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$10,000  FOB  OLD  MOUTHPIECES 

To  Introduce  Sensibly  Priced 

Plastic  Mouthpieces 


■  To  Intredne*  10*000  play«rf  lo  S«lm«r  Plcn- 
tic  Mouthpieces  quickly,  eur  dealers  haee 
been  authorised  to  make  this  offer:  Bring  in 
your  eld  mouthpiece.  Regardless  of  its  age  or 
cenditien*  you  will  receive  a  $1  trade-in  al¬ 
lowance  for  it  on  a  new  Selmer  Plastic 
Mouthpiece. 


SAVE  MONET 

—Brighton  Tenr  Ployiagl 

Perhaps  you’re  struggling 
along  with  a  dull,  lifeless 
mouthpiece  simply  because 
you  do  not  care  to  pay  $8  to 
$12  for  a  new  one. 

You’ll  go  for  this  offer,  then, 
because  it  brings  you  a  mod¬ 
em,  responsive  Selmer  Plas¬ 
tic  Mouthpiece  at  a  saving 
of  $3  to  $6. 

•After  trying  a  Selmer  Plastic 
Mouthpiece,  we  believe 
you’ll  agree  that  it’s  alive 
with  vibrant  tone  qualities. 
We  know  you’ll  hear  the 
dazzling  brilliance  it  gives 
your  tone.  And  we  know 
you’ll  like  the  eager  response 
it  gives  your  saxophone  or 
clarinet. 


If  Tenr  Dealer  Hasn't 
Heard  Abent  This  Oiler. 
Shew  Him  This  Cenpenl 


Ymw  CiMk*  •«  NMtt  WM««  PlmH* 

•r  towr  Prlcud  Blocli  fiMtic. 

SI  .00  TRADE-IN  ALLOWANCE  ON 

Selmer  plastic  mouthpieces 

Salniar  WbH*  Plastle  Me«4br)«CM  cembln*  striking  appnnranc* 
with  amuing  playing  charactarlttics  and  fina  workmanship. 

No.  310— White  Plattic  Clarinet  Mouthpiece  $5.50  (with  trade-in  $4.50) 

No.  311 — White  Plactic  Alto  Sax  Mouthpiece  $6.50  (with  trade-in  $5.50) 

No.  312 — White  Plastic  Tenor  Sax  Mouthpiece  available  later, 

Sahwar  Blawh  Flattie  Maathpiacat  art  similar  In  dasign  and  parformanca 
to  tha  whita  mouthpiacas  but  ara  not  quit#  so  finaly  finishaid. 

No.  313— Black  Plastic  Clarinet  Mouthpiece  $4. SO  (with  trade-in  $3.50) 

No.  314 — Black  Plastic  Alto  Sax  Mouthpiece  $5. SO  (with  trade-in  $4.S0) 

No.  3IS — Black  Plastic  Tenor  Sax  Mouthpiece  available  later. 

Yaar  Chaica  af  4  BatyPlaytof  Sahaar  Paciage  (HS*  Clarinat  and  M20  Sax 
facings  ara  prtfarrad  by  mast  playars). 

Clarinat  Tip  Opaning  Langth  Sax  Tip  Opaning  Langth 

S  Medium  Medium  $30  Med.  Close  Med.  Short 

HS  Close  Medium  Long  M20  Medium  Medium 

HS*  Med.  Close  Medium  Long  M30  Med.  0|>en  Medium 

HS**  Open  kxing  L30  Med.  Open  Long 


ACT  NOW 

B«for«  Oftor  Expiros. 

Naturally,  on  a  mouthpiece 
that’s  already  sensationally 
priced,  we  can’t  continue 
our  $1  trade-in  offer  indefi¬ 
nitely. 

So  act  now  and  give  your 
playing  all  the  advantages 
of  a  modem,  briHiant  Selmer 
Plastic  Mouthpiece.  Call  on 
your  local  dealer  today!  If 
he  can’t  supply  you,  write 
SELMER,  Elkhart,  Indiana. 


Med.  Short 
Medium 
Medium 
Long 


miE  WORKMANSHIP 

Picture  ebos-e  shows  Selmer  workman  facing 
Selmer  Plastic  Mouthpiece  on  our  special 
Roto-Lap  machine,  oniy  one  of  its  kind  in 
the  world.  These  mouthpieces  are  formed 
in  expensive  steel  dies  by  high  pressure 
injection.  This  gives  you  a  facsimile  of  the 
great  original  models  and  insures  a  vibrant, 
close-grained  plastic  structure.  Proportioned 
throughout  for  radiant  tune  and  eloquent 
response.  Packed  in  plastic  tubes. 


Noto  to  Dgal*r:  You  are  author- 
Isad  to  allow  any  plavor  a  $1  trado-ln 
allowanca  for  his  old  mouthpioca  on 
any  mouthpieco  lisfod  abova.  Wo 
componsata  you  by  allowing  you  a  ro- 
fall  cradlf  of  $1  on  Solmor  flastic 
Mouthplocos  blllod  to  you  botwooa 
now  and  March  30. 


f 


. .  .  iahsL  nuf. 
fitttLmharut . . . 


^tmah,  (DvdidLii. 
yoWL  MtanJtion, 


TiM  SCHOOL.  HUSICIAN : 

I  have  a  few  queatlona  concerntnc  the 
pnrchaae  of  InstrumenU  which  I  would 
like  to  aak  you,  as  a  dlalntereated  party. 

Hie  new  federal  tax  of  10%,  aa  I  under- 
iitand  it.  appilea  to  the  purchase  of  ail  In- 
anunenta,  except  when  purchased  by  a 
■rhool  district  for  its  own  use.  Is  this 
rorrect? 

I  have  been  informed  recently  that  all 
Instruments  used  In  a  school  system,  even 
thouKh  they  are  bought  by  Individuals, 
are  free  of  tax.  Is  this  (enerally  true, 
or  is  It  the  case  with  certain  manufac¬ 
turers  who  have  devised  ways  and  means 
of  xetttnc  around  It. 

Do  you  know  what  forma  must  be  used 
to  obtain  tax  free  Instruments  and  where 
ran  I  xet  them? 

Thank  you  very  much  for  your  help. — 
Jack  Schuler,  fnalrumeutal  inatruclftr, 
Wawncahoro,  Pa. 


The  new  federal  excise  tax  of  10%  ap¬ 
plied  to  the  purchase  of,  amonc  other 
thlnfs,  band  instrumenta,  carries  with  it 
an  exemption  on  ail  purchases  made  by 
any  political  department  of  the  United 
States,  and  this  Includes  schools  that  are 
entirely  supported  by  taxation.  It  does 
not  apply  to  private  schools,  parochial 
srhools,  or  other  Institutions  not  entirely 
.supported  by  taxation. 

To  avail  the  exemption,  the  school 
board,  or  other  acceptable  authority  of 
the  schooL  must  file  an  affidavit  at  the 
time  of  making  the  purchase,  and  It  must 
be  clearly  stated  that  the  Instruments  so 
purchased  are  for  the  sole  and  exclusive 
use  of  the  school  and  are  to  remain  per¬ 
manently  in  their  complete  ownership 
with  no  form  of  revenue  accruing  there¬ 
from,  such  as,  for  example,  rental.  The 
law  Is  extremely  rlrld  on  this  point  and 
punishment  for  violation  is  extreme. 

The  above  explanation  will  dispel  any 
notion  that  Instruments  purchased  by  In¬ 
dividuals  for  purposes  of  leamlns  to  play 
In  school  or  out  are  subject  to  tax  ex¬ 
emption. 

Blanks  for  the  purpose  are  supplied  by 
the  Government  and  may  be  secured  from 
your  recular  music  dealer  or  from  any 
hand  instrument  manufacturer. — Jfrf. 


Cbmhkaii,  Joittfuie,  (SancL 
dnAbuinumi  Jjiada-TnjaJik. 


This  trade-mark  is  respected  by  thousar  of  fine 
musicians,  private  teachers  and  band  actors. 
The  Elk's  head  trade  mark  symbolizes  ;y  and 
fine  blowing  qualities  plus  perfect  i  lation. 
Try  a  new  Elkhart  and  find  out  for  yow.self  why 
this  is  America's  favorite  band  instrument  trade¬ 
mark.  See  your  Elkhart  dealer. 


Pear  Mr.  Shepherd: 

I  am  sending  you  a  small  portion  of 
replies  to  my  notation  relative  to  the  or- 
canlsatlon  of  my  March  Field  band  In  the 
January  issue  of  The  SCHOOL.  MUSI- 
PIAS.  Many  of  these  boys  sent  stamped 
envelopes  for  a  reply,  and  I  have  taken 
care  of  as  many  of  them  as  I  possibly 
could.  I  feel  that  we  owe  it  to  these  men 
to  at  least  let  them  know  that  my  band 
was  fully  orcanised  a  week  or  two  after 
war  was  declared  and  that  there  is  no 
possibility  of  my  taking  them  here.  I  was 
unable  to  take  a  single  one  of  these  school 
and  college  directors. 

I  now  have  about  forty-flve  musicians 
from  the  radio  and  movie  studios  of  Holly¬ 
wood.  All  are  men  of  the  highest  profes¬ 
sional  degree.  The  result  is  the  answer  to 
an  Army  band  leader’s  prayer. 

I  would  suggest  that  you  arrange  some 
(Tsrs  la  page  8) 


'Look  for  the  Elk  in  the  Heart  on  the  Bell 


Band  Instrumnnt  Co. 

EIkkarf,  Mlaaa 


Pirate  mritlioH  THE  SCHOOL  MUSICIAN  when  aatwrring  advrrtitrmentt  is  ikit  magatine. 


BUY  DEFENSE  BONDS  AND  STAMPS 


We  can  all  own  a  share  in  America.  We  all  should.  Every 
time  you  buy  a  Defense  Stamp  or  Bond  you  own  a  share  in  your 
country.  It’s  the  best  protection  for  all  of  us;  protection 
against  the  dangers  from  without  and  from  within — protec* 
tion  against  present  dangers  and  those  to  come.  You  may 
not  be  a  millionaire  but  you  can  own  a  share  in  America! 
This  isn’t  a  job  for  just  a  few  of  us,  it’s  everybody’s  job  and 
Uncle  Sam  pays  you  to  lend  him  money  to  protect  your 
America  and  you. 


Piftt  mfntum  THE  SCHOOL  MUSICIAS  irfcm  •nmrWa#  adtfrtitfmfnti  im  thit  msgsMimf. 


MmvIi,  IHI 


230  NORTH  MICHIGAN  AVENUE 
CHICAGO.  ILUNOI8 


labMt  L.  SlMphwd  Editor  and  Publisbor  | 

A.  C  lowoO  Adroitialiig  Monagor  ' 

Now  York  Roproooatcrtioo 
Gorord  Volthoua  Aaoociatoo,  1S2  Wool  42Dd  Stroot 

Tolopbeao  Wiocenaia  7-9043  or  9173  j 
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WE  SUGGEST  . 

Worthy  of  Your  Immediate  Consideration 

1.  The  BAND  "Book  of 
the  Month’’ 

Does  your  drill  master  know  his  Funda¬ 
mentals?  Give  your  band  the  benefit 
of  this  new  publication,  "Fundamentals 
of  Drill"  by  C.  R.  Dale — Eighty-three 
diagrams  and  pictures  with  explanatory 
text  provide  tne  key  to  proper  execu¬ 
tion  of  all  formations  and  maneuvers. 

Price  $1.25 

2.  A  Drill  Unit  with 
Zouave  "Spinning  Guns” 

Hers  is  a  spectacular  addition  to  the  showman¬ 
ship  of  any  marching  band  .  .  .  the  Gun- 
Spinning  Art  of  the  famous  Algerian  Zouaves 
.  .  .  faster  than  twirling  batons  .  .  .  military  to 
the  last  degree.  Guns  for  High  School,  Col¬ 
leges,  Legion  Bands,  plus  instruction  tests, 
ready  NOWI! 


THE  KRAG- ZOUAVE 
Spinning  Gun  .  .  $6.00 

made  in  two  lengths,  42"  AND  40";  black  enamel  metal  barrel. 

black  rubber  butt  plate  and  barrel  tip;  near  center  balance,  weight 
approaimetely  pounds. 

STOCKS  furnished  in  WALNUT  or  WHITE  ENAMEL 
2  INSTRUCTION  BOOKS 

GUN  BOOK  I.  Teaches  Manuel  GUN  BOOK  2.  Zouave  Trick  and 
of  Arms  and  Zouave  method  of  Turn  Spinning.  With  both  books 

twirl,  and  spins  which  add  show-  proficiency  in 

flashy  manuevers  and  speed  work 
In  a  remarkably  short  time. 

PRICE.  EACH  $1.00 


manship  to  the  manual. 


3.  **Fourteen  Character¬ 
istic  Tricks’’  for  the  Baton 
Twirler  1 1 

This  book  (Volume  IV)  Is  a  brand 
new  addiflon  to  our  famous  "Baton 
Twirling  Series",  illustrated  with 
Magic  Eye  movies  of  the  famous 
Charles  Benner  and  Bob  Black.  Con¬ 
tains  many  never-before-published 
routines  wnich  every*  baton  twirler 
should  have.  Price  $1.00 


4.  An  ACCORDION  Section 
in  Your  Marching  Band. 

To  train  them  quickly  and  effectively, 
use  the  "Gridiron  Accordion  Band 
Folio."  It  works  with  the  very  pop¬ 
ular  "Gridiron  March  Folio"  by  Paul 
Weeks,  and  contains  16  peppy,  full¬ 
sounding  marches — Each  a  real  crowd 
pleasar.  Pour  parts,  each,  $1.00. 


GAMBLE 

218  South  Wabash  Ava. 


HINGED  MUSIC 
COMPANY  • 

Chicago,  Illinois 


Em$trtd  mi  treoud  elmit  matttr  mt  tki  fan  itUi  ml  CHemgm,  Ittmmii,  undir  tki  Ac$  mf  Mmrck  S,  1871.  PmbUihid  montUy  iscipt  July  mnd 
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I  Take  My  Pen  in  Hand 

(Comtinufd  from  poff  3> 


aurt  of  exptaiimtion  In  the  Man-h  iHHUe. 
Thank  theae  men  for  writins  and  explain 
the  altuatlon.  I  cannot  take  another  man 
Into  the  band. 

tiftd  bleaa  you  in  your  commendable 
work.  That'a  my  code ! — Wm.  F.  Ran- 
Air  force  Band,  March  Field,  i'alif. 

The  lettera  you  aent  me  havinir  been 
(iroperly  attended  to,  I  take  the  liberty 
of  pulillahlna  your  !etter  for  the  Informa¬ 
tion  It  will  Kive  to  many  other  achool  band 
directora  and  Inatructora  among  our  read- 
era  who  will  be  deeply  Intereated  in  what 
you  have  to  aay. 

At  the  aame  time,  I  would  like  to  pub¬ 
licly  expreaa  our  deep  appreciation  for 
the  wonderful  cooperation  you  have  given 
ua  In  the  paat  yeara  aa  editor  of  your 
Trombone  Queatlona  and  Anawera  column. 
By  lettera  and  commenta  received  from 
tromboniata,  both  atudent  and  teacher,  in 
all  parta  of  the  country,  we  are  Influenced 
to  believe  that  your  column  enjoyed  an 
enormoua  following  and  It  la  with  deep 
regret  that  we  now  acknowledge  clrcum- 
atancea  which  require  you  to  dlacontinue. 
We  hope  and  dally  pray  that  thia  thing 
will  be  of  abort  duration  and  that  we  may 
aoon  again  return  to  peaceful  and  artiatic 
living.  May  the  panoply  of  Divine  Dove 
fold  you  In  ita  protecting  arma  and  ever 
guard  you  from  harm. — Kd. 

That  Schedule  Question 


hear  Mr.  Shepherd: 

Thanka  very  much  for  the  article  In 
the  February  laaue  of  The  St'HOOD 
MTHICIAN  on  my  band  room. 

I  have  noticed  on  page  7  of  thia  laaue 
that  you  want  directora  to  aend  In  ached- 
ulea  they  work  on  in  teaching  mualc  dur- 
ItiK  achool  houra. 

I  have  never  had  any  dlfllculty  in  mak¬ 
ing  out  a  achedule  after  my  flrat  two 
.veara  of  teaching  band  mualc — I  have 
been  leaching  for  18  yeara  now  and  waa 
given  a  contract  for  a  fine  job  becauae  I 
I'ould  make  out  a  achedule  for  leaaona 
during  achool  houra  without  conflicta. 

For  example,  I  teach  100  band  atudenta 
in  two  daya  and  a  half — have  three  band 
rehearaala  and  do  it  all  In  achool  time. 

If  you  want  an  article  on  how  to  aet 
up  a  band  achedule  without  conflicta  let 
me  know  and  I  will  aend  It  In — but  I  do 
not  want  publicity  for  myaelf  all  the  time 
— only  if  I  have  aomething  aomeone  elae 
could  uae  I  will  be  glad  to  tell  them 
about  It. — Roy  T.  Schtcah^  Bandmaeter, 
SprinyviUe,  loioa. 

The  achedule  problem  baa  been  well 
aired.  It  aeema  to  be  a  aubject  that  baa 
awakened  wide  Intereat  and  a  great 
amount  of  mall  haa  been  over  my  deak 
In  direct  reply  to  the  article  which  ap¬ 
peared  In  our  February  laaue. 

My  purpoae  In  publlahing  your  letter 
la  to  provide  the  Information  to  other 
band  directora  that  you  are  well  equipped 
to  anawer  queatlona  on  the  aubject. 
Doubtleaa  you  will  hear  from  many  of 
them  and  by  thia  meana  will  make  new 
and  valuable  fiienda — Bd. 

Community  Music 


Mr.  Rohert  L.  Shephard,  Bditor: 

Having  been  a  reader  of  The  SCHOOD 
MUSICIAN  for  a  number  of  yeara,  very 
much  to  my  pleaaure  and  edification,  the 
article  in  the  January  laaue  by  Mr,  Out- 
atein  on  “Community  Mualc”  parallela  ao 
fully  with  our  actlvltlee  in  thia  amall  ham- 


Eugene  F.  Heeter,  Holland*  Michigan 

In  e  burst  of  glory,  he  arrived  in  1905  at  West  Carrollton,  Ohio.  After  school  ho  attended 
Ohio  Univorsity  at  Xthons;  Northwestern  University  at  Evanston,  Illinois;  American  Con¬ 
servatory  of  hfusic  in  Chicago,  whore  he  took  advanced  work  on  the  violin  under  Scott 
Willits.  He  is  well  known  at  National  Music  Camp  in  Intorlochen  and  a  member  of  th# 
summer  session  clinic  faculty  of  the  University  of  Michigan  at  Ann  Arbor.  Ho  was  the 
first  president  of  the  Michigan  School  land  and  Orchestra  association  and  has  long  been 
a  member  of  the  National  School  land,  and  Orchestra,  associations.  He  was  nominsted 
for  membership  in  the  National  Society  of  Artists  and  Scientists;  and  is  a  member  of  the 
American  landmastor's  association.  Ho  became  a  member  of  the  faculty  of  the  Holland 
High  School  as  instructor  in  instrumental  music  in  1921  and  has  davelopad  that  department 
to  its  present  magnitude  of  throe  school  bands,  two  orchestras  and  innumerable  ensamblet 
and  soloists  of  Class  A  contest  calibre.  He  conducts  the  Holland  American  Lagion  land 
and  the  Holland  Symphony  Orchestra.  Ho  has  been  closely  identified  with  Holland's 
nationally  famous  tulip  festival  since  its  inception  in  1929  and  his  high  standards  have  been 
responsible  for  much  of  the  success  of  this  authentic  Dutch  festival.  Music  in  America 
owes  a  tribute  to  this  young,  eager,  progressive  gentleman. 


AMERICA 

I^WBICAXJ 
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W>t  (3S00)  for  thr  iMuit  It  to  20  year* 
that  I  could  not  renitit  the  inipulne  to 
brin(  It  to  your  attention.  Not  to  adver- 
tlae  myaelf  or  thin  town,  but  with  the 
hoiien  that  it  may  ln*i>lre  like  endeavors 
on  the  part  of  many  eominuiiltlea  throuah- 
oiit  the  country. 

Fifty  years  axo  I  was  teachiiix  schisil. 
l<ead  the  sinxlnx  in  (he  city  schools  at  , 
Ixu>  Animas.  Havlnx  a  siaable  library  of  I 
band  and  orchestra  music,  have  put  on  a  | 
aeries  of  summer  band  concerts  In  the 
park  here  for  the  past  18  years  without 
a  break.  With  financial  assistance  from 
our  City  Council  and  School  Board  not 
exceeding  $800  per  season  enabling  us  to 
secure  some  eight  to  ten  needed  instru¬ 
mentalists  from  two  neighboring  towns, 
we  have  maintained  a  well  balanced  In¬ 
strumental  orxanisatiun  of  from  35  to  40 
pieces.  Ail  of  our  local  boys  and  girls, 
including  myself,  play  gratis. 

Our  local  High  School  musicians,  suffl- 
clently  advanced  to  take  part,  do  not 
store  their  Instruments  in  the  closet  from 
May  to  September,  being  much  more  ad¬ 
vanced  when  schiHil  resumes  in  the  Fail. 
A  good  rousing  rehearsal  on  Monday 
evening  and  an  hour  to  an  hour  and  a 
half  concert  each  Friday  evening  keeps 
them  growing.  And  oh  !  how  the  crowds 
do  enjoy  them. 

And  now  for  our  orchestral  work.  Sev¬ 
eral  years  ago,  it  occurred  to  me,  why 
not  continue  these  activities  on  through 
the  winter  with  an  orchestra?  It  was  a 
parent  that  there  were  a  number  of  good 
musicians  far  past  school  age  with  no  op- 
IKtrtunity  to  continue  their  chosen  pleas- 
ureable  pastiming  without  these  organi¬ 
sations.  The  effort  was  a  huge  success. 
Our  first  orchestra  had  30  pieces,  gradu¬ 
ally  Increasing.  For  the  past  few  years 
we  have  had  40  ple<'es  and  better,  eighteen 
violins,  two  cellos,  plenty  of  flutes,  clari¬ 
nets,  trumpets,  saxophones,  French  horns, 
trombones  and  basses. 

The  orchestra  has  appeared  in  I.<a  Junta, 
I.XIS  Animas,  Fort  Lyon,  I.aimar,  for  va¬ 
rious  church,  fraternal  and  service  clubs 
occasions.  All  of  which  were  an  Inspira¬ 
tion  to  the  younger  members  and  heartily 
In  accord  with  the  older  members'  Ideas. 

I  may  have  overstep|>ed  conventionally 
in  outlining  the  above.  But  community 
music  as  outlined  and  handled  in  the 
above  case  seems  to  me  a  most  cultural 
and  refining  influence  that  any  community 
can  encourage  and  sponsor.  I  read  Mr. 
Outsteln’s  article  to  our  orchestra  group 
at  our  last  rehearsal  last  Wednesday 
evening. — R.  O.  /lobbtiis.  Rocky  Ford, 
Colo. 

Your  letter  is  interesting  and  factual 
and  I  hope  will  be  an  Inspiration  to  school 
music  directors  In  hundreds  of  communi¬ 
ties  to  make  use  f>f  local  talent  for  sim¬ 
ilar  purposes.  Music,  spread  thickly 
enough,  can  serve  to  cushion  some  of 
the  shocks  In  store  for  us  during  this 
period  of  world  readjustment.  I  hope  your 
good  work  will  continue  to  prosper  in 
glory. — Kd. 


Coming  Next 
Month 

The  School  Orchestra 
Challenges  the  Bond 

By  Elizabeth  Green 

Wken,  is  January  1941,  Mitt 
Graan't  articia  titled  "Tlta  School 
Orchoitra  Stakat  out  itt  Claim'' 
appaarod  in  The  SCHOOL  MU¬ 
SICIAN,  the  brouqht  now  IHa  to 
a  muta  tubjoct,  literally  ruthad  in 
whara  anqalt  faar  to  troad.  Lot- 
tort  poured  in  from  intornational 
dittancat  and  many  who  had  hati- 
tatad  to  tpaak  bafora  ttood  up 
and  thoutad.  But  many  quattiont 
waro  laft  unantwarad.  Now  Miu 
Graan  brinqt  you  tha  antwort  in 
thit  new  and  vital  ttory.  Don't 
miu  it  in  tha  April  SCHOOL 
MUSICIAN. 


Here's  n  seiiHatlonnl  new  drum  book  rramme*! 
with  drum  «>lfM  and  ensembles  from  cover  to 
cover.  Contains  is  pages  of  tbe  most  complete 
collection  of  drum  material  ever  assembled  t 


CalUdiaa 


Kdlterl  and  puMislied  by  drum-famous  Wm. 
K.  I.iidwig,  based  on  the  Standard  American 
Kinllments  and  approved  by  the  National  Asaiv 
elation  of  Riidimental  Drummers, 
a  tj  Assnrterl  Drum  Solos  a  •  Assorted  I’er- 
cuasion  Rnsembles,  Dueta,  Quartettes,  etc. 
•  I  Novelty  Knemble;  “Dmmmln'  'KoiiihI  the 
Mountain"  a  n  Standard  and  fancy  March 
Beats  •  26  Standard  American  Rudiments. 
No.  1010 — Wm.  F.  Ludwig  Drum  Collec¬ 
tion.  Postage  Paid,  Only . $1.00 


*'Jazz"  in  the 
School  Music  Program 

By  Mark  Biddle 


Do  you  lika  "Jan"  or  "Swinq"  or 
popular  danca  rhythms  by  any 
nama?  Do  you  think  thit  madium 
should  ba  includad  in  Amarica't 
modam  tchadula  of  taachinq  in- 
strumantal  music  in  tha  public 
schools?  Or  do  you  think  it 
should  ba  thunnad  and  avoidad, 
rulad  out  of  tha  tamplas  of  laarn- 
inq?  Diractor  Biddia  hat  a  mita 
to  say  on  tha  subjact.  You  will 
ba  intarastad  in  his  sound  raaton- 
inq  and  tha  loqic  of  his  arqumants 
in  tha  April  SCHOOL  MUSICIAN. 


BATON 

TWIRLERS! 


Let's  Blend  Prc^essional 
and  School  Teacher 
Standards. 

By  Bryant  A.  Minot 

Mr.  Minot  draws  soma  adifyinq 
contrasts  batwaan  tha  standards 
and  tha  work  of  tha  provincial  mu¬ 
sician  and  thosa  of  tha  school  mu¬ 
sic  taachar,  tha  school  orchastra 
diractor  and  tha  bandmastar.  Ha 
has  an  idaa  for  you,  now  and 
froth.  You  will  want  to  considar 
daoply  tha  suqqastions  ho  makas. 
Do  not  fail  to  road  Mr.  Minot's 
articia  in  tha  April  SCHOOL 
MUSICIAN. 


Here  l«  the  latent,  moat  modem  and  complete 
h<M>k  ever  wiitten  on  the  Art  of  Baton  Twlrlingl 
Containa  over  ITS  llluatratlona  ranging  from 
aimple  trlcka  to  tite  moat  advanced  atunta  of 
tlic  atage  profeaaion;  pictiirea  of  many  promi¬ 
nent  teacliera  and  content  winnera;  complete 
text  explaining  every  trick  and  movement. 

It'a  a  veritable  encyclopedia  of  baton  twirling 
technique  with  many  new  and  original  atunta 
and  tiicka  never  before  taught  or  ahown.  Eaay 
to  iinderatand. 

If  you  have  no  book  now — thia  la  the  one  to  get. 
If  you  have  other  baton  booka — thIa  la  the  one 
you'll  want  for  advanced  atiidy  and  new  rou- 
tlnea.  Fttblitked  hy  WFL  DRUM  CO. 

No.  1000 — Baton  Twirling  Method, 

Postage  Paid,  Only . $1.00 

Send  Direct  or  See  Your  Dealer 


This  is  buf  a  briaf  cross-saction  of 
that  wealth  of  help  and  informa¬ 
tion  that  will  coma  to  you  with 
your  April  SCHOOL  MUSICIAN. 
Thara  will  ba  doians  of  other  ar¬ 
ticles  of  equal  importanca,  plus 
all  of  the  important  nows  of  the 
month,  plus  those  adifyinq  depart- 
mantals  so  halpful  to  student  musi¬ 
cian  and  director  as  well.  So  look 
forward  with  qraat  anticipation  to 
your  April  SCHOOL  MUSICIAN. 


On  the  Cover 

Amarillo,  Taxas  hiqh  school  flute  quar¬ 
tette;  First  division  winners,  Reqion  6  Con¬ 
test  held  at  Waco  in  May,  1941.  From  left 
to  riqht:  Ruth  Wise,  sophomore;  John 
Lawrence  Miller,  senior;  Julius  Mendel, 
senior;  Wanda  Laa  _  Ellis,  senior.  Band 
Director,  Oscar  Wisa. 
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There  is  No 
MUSIC  in  ME 

Being  a  Thesis  on  Motivation 

By  Leon  G.  Titus 


Port  I 

I,  C«rr«cfin9  F«Im  Imprcuient 
•  FALSE  IMPRESSIONS  very  fre- 
ciuently  account  for  a  lack  of  a  need 
or  a  goal,  without  which  there  can 
be  no  Interest.  When  such  false  Im- 
preaslona  are  corrected  Interest  may 
often  be  sustained  at  a  high  level  of 
Intensity.  Witness,  for  example,  the 
apathy  with  which  any  new  discov¬ 
ery  is  received  by  the  average  man. 
Yet  when  the  false  impressions  con¬ 
cerning  it  have  been  dispelled  It  will 
be  Just  as  enthusiastically  received 
and  used  as  the  older  methods.  One 
of  the  purposes  of  advertising  is  Just 
to  take  care  of  the  false  impressions 
which  we  have  of  anything  new. 

It  has  been  aptly  stated  that  “we 
are  down  on  what  we  are  not  up  on.” 
Most  of  this  is  due  to  false  impres¬ 
sions.  We  may  feel  that  our  boss  is 
a  perfect  dictator  until  we  really  get 
acquainted  with  him  and  And  that  he 
is  a  perfect  example  of  efficiency. 

I.<ack  of  knowledge  Is  often  a  barrier. 
Probably  everyone  has  experienced  a 
dislike  for  certain  activities  at  some¬ 
time  in  his  life,  only  to  become  very 
interested  later  in  those  same  activi¬ 
ties  when  he  has  gained  a  certain 
amount  of  skill  in  them. 

The  first  false  impression  that  it 
seemed  necessary  to  correct  in  the 
school  about  the  band,  and  one  which 
still  must  be  corrected,  is  that  only  a 
chosen  few  are  able  to  learn  to  play 
a  musical  instrument.  Many  a  stu¬ 
dent  has  expressed  a  desire  to  learn 
to  play  an  instrument  but  has  de¬ 
clared  emphatically  that  there  Is  no 
music  in  his  family.  Not  only  do 
many  think  that  music  ability  must 
be  inherited,  but  they  also  think  that 
some  special  talent  is  required  to 
manipulate  an  instrument.  This  can¬ 
not  be  a  discussion  of  the  psychology 
of  musical  talent,  but  certain  facts 
seem  apparent.  Not  everyone  pos¬ 
sesses  the  spark  of  musical  genius, 
but  Just  so,  not  everyone  who  learns 
to  speak  will  become  a  great  orator.* 
Just  as  language  belongs  to  all.  so 
is  music  the  heritage  of  the  ages,  and 
the  ability  to  learn  to  play  a  musical 
Instrument  belongs  to  all  of  us.  It 


is  not,  as  so  many  people  suppose, 
the  private  heritage  of  a  chosen  few, 
bestowed  in  some  mysterious  way  at 
birth. 

How  many  students  have  said  to 
me,  “There  is  no  music  in  me.  I 
could  never  learn  to  play  a  musical 
instrument.” 

What  do  you  say  to  them?  How 
do  you  combat  that  false  impression? 
I  say  that  it  is  simply  the  result  of 
an  old  superstition.  It  Is  a  relic  left 
over  from  the  dim  past,  from  those 
strange  old  Instruments  whose  use 
was  largely  reserved  for  the  nobility 
(the  rich  who  had  the  money  and 
time  for  the  training  necessary)  and 


for  the  religious  ceremonies  or  as 
pre-requisites  of  the  military.  This 
idea  has  no  actual  basis  in  fact.  It 
we  examine  this  Idea  that  “music 
must  be  born  in  one,”  we  will  easily 
see  that  It  is  a  baseless  fallacy  which 
keeps  many  from  knowing  the  de¬ 
lights  of  performing  on  a  musical  In¬ 
strument. 

Did  you  ever  hear  of  anyone  of 
normal  mentality  who  was  unable  to 
learn  the  alphabet?  Certainly  not! 
Well,  there  are  twenty-six  letters  in 
the  alphabet  whereas  there  are  only 
seven  letters  In  the  musical  scale. 
Does  it  not  seem  possible  then,  that 
if  you  possess  the  ability  to  memor- 


Introduction 
The  Scope  of  This  Paper 


Motivation  is  a  large  topic;  fur¬ 
ther  than  that,  it  is  a  subject  about 
which  we  cannot  always  say  that  this 
Is  absolutely  true  and  that  is 
absolutely  false.  As  with  many 
other  phases  of  psychology,  and  par¬ 
ticularly  of  group  psychology,  the 
facts  are  still  hidden  in  a  mass  of 
suppositions  and  half  truths.  It  must 
be  remembered  that  data  concerning 
a  group  are  not  data  concerning  the 
individuals  of  that  group.  What  may 
be  truly  said  of  some  of  the  individ¬ 
uals  in  the  group  may  be,  and  likely 
Is,  exactly  untrue  of  others  in  the 
same  group.  And  Just  so.  one  group 
may  differ  from  another. 

This  study  was  started  In  connec¬ 
tion  with  a  graduate  course  in 
psychology,  but  the  results  have  been 
so  valuable  to  the  writer  that  he 
feels  any  bandmaster  who  is  at  all 
anxious  to  Increase  interest  in  his 
band  can  profit  by  following  any  of 
the  ideas  herein  presented  that  are 
applicable  to  other  situations.  No  at¬ 
tempt  has  been  made  to  relate  the 
observations  reported  in  this  study  to 
available  research  material.  How¬ 
ever,  the  material  and  the  study  are 
based  on  sound  principles  of  motiva¬ 
tion  as  they  applied  to  the  situation. 

Briefiy  the  situation  consists  of  a 


Imnd  in  which  very  little  interest  of 
any  sort  was  taken,  more  than  to  pul 
forth  a  little  spurt  at  contest  time  so 
that  a  trip  to  a  neighboring  city  for 
the  district  contest  would  provide  a 
little  diversion.  By  means  which  will 
be  explained  throughout  the  paper, 
the  attitude  of  the  band  members, 
and  of  the  whole  school,  for  that 
matter,  has  done  an  "about  face”  in 
an  extraordinary  degree. 

There  appear  to  be  many  reasons 
for  this  change,  but  most  of  them  can 
be  classed  under  problems  of  motiva¬ 
tion.  Motivation  has  been  divided  by 
psychologists  into  two  phases,  nat¬ 
ural  and  ulterior,  and  these  in  turn 
have  other  subdivisions.  It  Is  the 
plan  of  this  paper  to  take  up  these 
two  phases  of  motivation  and  discuss, 
as  objectively  as  possible,  the  things 
which  have  been  done  for  the  pur¬ 
pose  of  stimulating  interest.  Under 
natural  motivation  the  following 
points  will  be  considered: 

1.  Correcting  false  impressions. 

2.  Embedding  a  disliked  activity 
In  a  larger  activity. 

3.  Changing  the  context. 

4.  Changing  the  goal. 

5.  Overcoming  barriers. 

Ulterior  motivation  includes  re¬ 
wards  and  punishments. 


How  many  students  have  said  to  me, 
"There  is  no  music  in  me.  I  could  never 
learn  to  play  a  musical  instrument."  Did 
you  ever  hear  of  anyone  of  normal 
mentality  who  was  unable  to  learn  the 
alphabet?  Certainly  not!  Well,  there  are 
twenty-six  letters  in  the  alphabet  whereas 
there  are  only  seven  letters  in  the  musical 
scale.  Does  it  not  seem  possible  then,  that 
if  you  possess  the  ability  to  memorize  the 
twenty-six  letters  of  the  alphabet  you  also 
possess  the  ability  to  learn  the  much  fewer 
notes  of  the  musical  scale?  >>>>>> 


I  Ue  the  tventy-six  letters  of  the  al- 
I  pbabet  you  also  possess  the  ability 
to  learn  the  much  fewer  notes  of  the 
musical  scale?  We  can  easily  check 
musical  ability  out  this  far. 

The  Angering  of  a  note  on  a  musi¬ 
cal  instrument  requires  normal  facul¬ 
ties  and  nothing  more.  Anyone  who 
can  count  to  ten  can  learn  that  “c” 
is  Angered  open  on  treble  clef  brass 
instruments,  that  it  Is  made  with  cer¬ 
tain  holes  on  the  clarinet  closed,  that 
it  is  found  at  a  certain  place  on  the 
piano.  Learning  to  Anger  any  in¬ 
strument  requires  only  a  little  study. 
There  is  certainly  nothing  mysteri¬ 
ous  about  it,  nothing  that  requires 
genius  to  master.  Producing  a  tone 
on  a  musical  instrument  is  entirely 
a  physical  matter,  and  the  tone  pro¬ 
duced  will  be  good  or  bad  according 
to  the  physical  Atness  of  the  arm, 
the  lips,  or  the  Angers  of  the  pro¬ 
ducer.  Training  the  ear  to  detect 
correct  and  incorrect  tones  is  some¬ 
thing  that  can  be  accomplished  by 
the  same  methods  that  train  the  ear 
to  detect  the  proper  inAection  of 
words.  Learning  proper  tones  may 
be  somewhat  more  difficult  than 
learning  proper  inAections.  The 
point  is,  however,  that  the  faculties 
I  employed  in  learning  both  of  these 
things  are  exactly  the  same,  and  the 
second  is  only  a  continuation  of  the 
I  Arst. 

I  The  only  other  physical  or  men- 
'  tal  capacity  that  is  needed  to  learn 
to  play  a  musical  instrument  Is  a 
sense  of  rhythm.  Almost  everyone 
has  this  from  birth,  as  you  will  know 
from  the  number  of  people  who  are 
able  to  tap  perfect  time  to  the  music 
of  a  band  or  orchestra.  Those  who 
aren’t  born  with  a  sense  of  rhythm 
can  learn  it  Just  as  they  learn  to  add. 
multiply,  and  divide.  Keeping  time 
is  purely  a  mathematical  matter. 

It  is  easily  seen  from  the  foregoing 
analysis  that  any  normal  healthy  per¬ 
son  possesses  all  of  the  faculties 
necessary  to  the  acquisition  of  the 
ability  to  play  a  musical  instrument. 
Notice  that  I  have  not  said  “neces¬ 
sary  to  become  a  musical  genius.” 
Music  Is  born  in  you  if  you  are  born 
normal  and  healthy. 

Most  students  have  enough  love 
for  music,  or  are  so  attracted  by  a 
desire  to  get  in  the  school  band,  and 
have  enough  of  an  inner  conviction 
that  they  are  Just  as  good  as  anyone 
else,  that  the  foregoing  argument  and 
discussion  generally  prove  sufficient 
to  arouse  them  to  action.  That  is  the 
chief*  means  which  the  writer  has 
used  to  correct  their  false  impres¬ 
sions,  talking  to  them  either  singly 
or  in  groups. 

Another  powerful  factor  In  correct¬ 
ing  a  student's  false  Impression  that 


he  has  no  musical  ability  is  through 
the  use  of  music  talent  tests.  These 
tests  may  vary  from  the  rather  com¬ 
prehensive  tests  involving  phono¬ 
graph  records  to  the  simpler  tests 
one  may  devise  himself.  The  simpler 
type  is  being  used  in  our  situation 
for  several  reasons,  one  being  that 
they  take  less  time  to  administer,  an¬ 
other,  that  they  are  much  cheaper. 

The  chief  value  in  these  tests  lies 
not  in  picking  out  students  who  will 
succeed,  but  in  giving  the  students 
the  conAdence  in  their  own  ability 
which  is  necessary  before  they  will 
start  on  an  instrument.  When  they 
take  such  a  test  and  make  a  good 
grade  they  are  generally  pretty  well 
convinced  of  their  musical  ability.  A 
simple  test  will  serve  this  purpose  as 
well  as  a  more  involved  test,  and  it 
also  tests  Just  about  as  well  as  any 
test,  the  innate  musical  ability  of 
the  pupil. 

It  any  reader  is  interested  in  se¬ 
curing  a  copy  of  the  writer’s  talent 
tests,  he  may  do  so  by  addressing  him 
in  care  of  this  magazine.  These 
tests  have  been  given  twice  yearly,  at 
the  beginning  of  the  term  and  at  the 
beginning  of  the  second  semester. 
The  tests  are  not  compulsory,  but 
an  effort  is  made  to  get  every  student 
who  has  the  slightest  wish  to  play 
in  the  band  to  take  the  test,  whether 
he  is  Ananclally  able  to  purchase  an 
instrument  or  not.  The  results  of 
the  tests  are  used  partially  to  deter¬ 
mine  who  shall  be  started  on  school- 
owned  Instruments.  But  the  great¬ 
est  value  is  in  the  effect  on  the 
student’s  own  opinion  of  himself.  Often 
the  results  of  the  tests  have  been 
Just  the  push  necessary  to  get  the 
student  started  on  a  musical  Instru¬ 
ment. 


Still  another  means  of  correcting 
the  false  impression  that  a  student 
lacks  musical  ability  is  through  the 
rental  of  musical  instruments.  Sev¬ 
eral  reliable  musical  instrument  Arms 
rent  Instruments  for  three  months  at 
a  small  monthly  charge.  At  the  end 
of  the  three  months  the  instrument 
may  be  purchased  at  the  cash  or  in¬ 
stallment  price,  the  rental  applying 
to  either  price.  This  idea  has  often 
appealed  to  parents  who  want  their 
children  to  get  a  musical  education, 
but  who  fear  that  after  the  novelty 
wears  off  the  child  will  no  longer 
practice. 

Another  impression  which  has 
needed  correction  is  that  the  band  is 
an  extra,  a  pleasant  activity  of  those 
who  are  interested,  but  a  very  minor 
one.  Several  things  have  been  done 
to  correct  this  problem.  One  partial 
remedy  has*  been  a  change  of  the 
band  rehearsal  period  from  before 
school  to  during  school  time.  This 
has  helped  to  put  the  band  on  a  par 
with  other  regular  school  subjects. 
More,  however,  will  be  said  about 
this  change  later  in  connection  with 
other  means  of  motivation. 

Another  remedy,  probably  one  of 
the  most  important  changes,  has 
been  the  Introduction  of  a  graded 
outline  so  that  certain  requirements 
must  be  met  before  credit  can  be  se¬ 
cured.  This  has  done  away  with 
looking  upon  the  band  as  another 
easy  way  of  securing  a  credit.  It 
has  brought  about  a  great  deal  of 
respect  for  a  credit  earned  In  band, 
especially  from  those  members  who 
have  earned  a  credit. 

Part  of  the  motivation  which  the 
graded  outline  has  furnished  may  be 
considered  under  ulterior  motivation, 

{Turn  to  page  40) 
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Are  There  too  MANY 


Majorettes? 


By  Robert  Gruetzmon 

Director  of  Music 


Floranc*,  Wiiconiiii  Public  School* 


•  THE  ANSWER  BY  MANY  to  the 
queRtion  "Are  there  too  many  major' 
ettes?"  will  be  a  flat  yea  and  to  many 
more  the  answer  will  be  a  deflnite  no. 

1  most  firmly  ugree  with  the  nega¬ 
tive  if  we  don't  try  to  Instill  the  Idea 
that  all  can  become  champion  twirlers 
or  professionals.  We  can  promote 
baton  twirling  through  simple  routines 
for  sheer  enjoyment  and  value  re¬ 
ceived  from  such  a  course.  A  child 
has  much  leisure  time  and  if  we  can 
fill  in  that  life  with  minutes  of  whole¬ 
some  fun  we  are  helping  to  build  and 
mold  his  character  into  a  better  citi¬ 
zen.  You  can  go  down  our  streets 
anytime  and  see  children  below  sclu>ol 
age  twirling  a  piece  of  a  broom  stick, 
strutting  as  if  they  were  leading  the 
United  States  Marine  Band.  We  know 
it  is  valuable  because  it  certainly 
creates  the  desire  for  good  posture  so 
essential  to  a  young  lady.  Oh!  Yes, 
what  about  developing  group  spirit, 
poise,  sense  of  balance,  rhythm,  for 
some  an  emotional  outlet,  for  some 
creative  ideas,  and  for  others  an  as¬ 
surance  of  self  confidence?  >  Is  this 
valuable?  You  be  the  Judge! 

In  our  last  issue  of  the  Wisconsin 
School  Musician  I  noticed  a  paragraph 
which  was  very  disappointing  to  me 
and  I  daresay  to  many  others.  The 
Imard  of  control  of  this  association 
suggests  de-emphasis  of  the  features 


TImm  Sanier  Majoratta*  play  an  important  part  of  ovary  musical  show  at  Roraneo, 
Wisconsin.  Thay  ara:  Sanior  Majoratta  Joyco  LaRaur,  flaf^  Jana  Mayor,  Drum  Major 
Laural  Robinson,  Sanior  Majoratta  Yirqinia  Barqston,  Elaino  Ckristonsan,  LaRayna 
Nicolatto,  and  Russal  Nau  with  tha  "Now  Duo-Twirlinq  Flaq  Raton."  Any  dasiqnad 
bannor  may  ba  substitutad  for  tha  Amarican  Raq. 


of  flag  swingers  and  majorettes,  and 
instructs  the  Judges  to  penalize  groups 
featuring  such  non-musical  and  march¬ 
ing  elements.  I  would  like  to  ask  this 
question.  What  band  marching  down 
the  street  receives  the  applause?  It  is 
the  band  with  the  snappy  majorettes 
corps  everytime  but  when  I  refer  to 
the  word  "band”  I  mean  an  organiza¬ 


tion  which  plays  well.  A  director's 
first  thought  should  be  his  music  but 
if  we  can  get  children  and  grown-ups 
to  listen  to  music,  enjoy  music,  and 
feel  the  rhythm  of  music  through  see¬ 
ing  and  hearing,  we  are  on  the  road 
to  success.  If  people  in  your  city 
enjoy  a  snappy  majorette  corps,  give  it 
to  them.  You  are  working  for  the 
public  so  please  the  public.  These 
units  may  be  non-musical  as  stated 
above  but  not  really,  in  the  true  sense 
of  the  word.  Everyone  of  these 
youngsters  has  developed  a  sense  of 
rhythm  and  many  are  going  to  study 
instruments.  Let  me  say  that  the  ma¬ 
jorettes  are  to  the  band  what  the  uni¬ 
forms  are  to  the  musician.  The 
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Tk«  Rorance  bend,  under  the  direction  of 
Mr.  6ruetxmen,  has  a  proud  record  of 
achievement.  In  1940,  they  placed  lit  divi¬ 
sion  in  both  concert  and  marchJnq  at  a 
festival  concert  and  toot  2nd  pleoe  ig 
parade  at  the  Upper  Michigan  Leqioa  Con¬ 
vention  in  competition  with  profeuional 
bands.  Is  1941,  they  made  an  equally  Rne 
faitival  record  and  captured  lit  place  in 
parade  at  the  Veterens  of  Foreign  Wars 
^qte  Qoqvqntiqq  at  Af^tsfwn.  Wisconsin.. 


■ajorettes  are  that  important,  and 
aren't  we  also  creating  an  interest 
iB  our  field?  "Batonning"  acts  as  an 
iacentire  for  many  who  otherwise 
would  not  come  in  direct  contact  with 
Biasic  Those  of  us  who  are  inter¬ 
ested  in  child  welfare  know  that  there 
Is  more  than  one  way  to  Instill  music 
in  children  and  spectators  and  this  is 
one  of  the  ways  I’ye  found  to  be  very 
effective.  Our  concerts  are  literally 
packed. 

All  people  want  to  see  a  certain 
amount  of  showmanship  displayed  at 
any  entertainment.  One  of  my  former 
superintendents  told  me  that  it 
“griped”  him  to  see  those  "kids”  twirl¬ 
ing  in  the  corridors  going  to  a  baton 
class.  After  our  first  concert  using 
the  group  of  majorettes  he  admitted 
that  he  got  the  thrill  df  his^Ilfe  when 
the  curtain  opened  and  exposed  a 
sixty  piece  band,  clad  in  flashy  scarlet 
and  grey  uniforms,  the  drums  and 
bugles  heralding  in  the  color  guards 
followed  by  twenty-three  majorettes 
who  took  their  places  in  the  front  of 
the  auditorium — some  on  raised  plat¬ 
forms.  It  was  a  spectacle  to  behold! 

I  would  like  to  say  something  about 
the  teaching  of  majorettes.  We  have 
the  following  batonneers  in  our  Music 
Department — one  twirling  drum  major 
and  six  senior  majorettes  who  play  in 
the  band  for  concerts  except  for  the 
twirling  numbers  and  twirl  for  all 
parade  work.  A  class  of  sixteen  Junior 
majorettes  are  used  with  the  band  in 
twirling  numbers  at  concerts  and  alse 
twirl  on  parades  in  our  own  city  on 
Memorial  Day,  Labor  Day,  etc.  Then, 
we  also  have  a  class  of  sixteen  begin¬ 
ners. 

A  very  flashy  and  efficient  majorette 
corps  can  be  worked  out  in  any  school 
with  a  few  months  of  regular  prac¬ 
tice  if  the  group  strives  towards  per¬ 
fection  of  a  few  things  rather  than 
trying  to  work  on  too  many  new 


PERSEVERANCE 


things.  In  all  of  our  baton  work  we 
try  to  keep  tuned  to  the  following 
musical  scale: 


to  do  than  the  band  director.  Because 
of  lack  of  time  I  let  our  senior  ma¬ 
jorettes  work  out  all  routines  to  new 
marches.  I  check  them  over  and  offer 
suggestions  and  they  really  enjoy 
working  these  out.  These  girls  also 
help  with  the  beginners  and  assume 
the  responsibility  very  readily. 

To  add  new  flash  and  showmanship 
to  our  band  and  majorettes  corps  we 
have  developed  a  "New  Duo-Twirling 
Flag  Baton”  and  I  think  this  will>be 
still  more  of  an  Incentive  to  baton 
twirling.  This  new  Flag  Baton  is  used 
as  an  ordinary  twirling  baton.  On  a 
certain  strain  in  the  march  used  by 
the  band  .  .  .  perhaps  where  the  trum¬ 
pets  and  drums  are  featured  .  .  .  the 
American  Flag,  on  a  specified  beat,  is 
pulled  out  of  the  shaft  and  the  ma¬ 
jorettes  go  into  a  flag  routine.  One 
cannot  describe  the  effectiveness  of 
this  flag  routine.  It  thrills  everyone, 
especially  at  the  moment  the  flag  is 
drawn  unexpectedly  from  the  baton. 
When  the  flag  routine  is  finished,  a 
button  is  pushed,  the  flag  disappears 
into  the  shaft,  and  the  majorettes  con¬ 
tinue  with  their  regular  twirling  to 
the  end  of  the  march.  A  school  flag 
or  a  colorfully  designed  banner  with 
letters  spelling  out  the  name  of  your 
school  may  be  substituted  for  the 
American  Flag,  and  In  such  an  event 
the  flag  twirling  routine  may  be  used. 
Any  number  of  ideas  may  be  worked 
out  with  this  baton. 

In  closing,  let  me  ask  this  question. 
Can  anyone  resist  the  appeal  of  a  band 
marching  down  the  street?  The  sound 
of  the  trumpets,  trombones,  and  drums 
sends  shivers  up  and  down  your  spine 
and  when  the  band  comes  in  full  view, 
the  colorful  majorettes  with  their 
precise  twirling  quicken  your  pulse 
and  your  heart  beats  throb  in  your 
head,  add  to  this  the  robust  cheering, 
shouting,  and  spontaneous  applause  of 
the  crowd.  You  tell  the  rest.  We 
can’t  get  too  much  of  this  sort  of  thing 
at  such  a  time  as  the  present  when 
our  world  is  suffering  so  from  war 
nerves.  Majorettes,  Oold  bless  them 
— let’s  have  many  of  them. 


C  Cannot  ever  be  satisfied. 

B  Be  sure  you’re  doing  it  correctly. 

A  Always  count. 

G  Good  careful  reading  of  instruc¬ 
tions. 

F  Facial  expressions  .  .  .  practice 
before  a  mirror. 

E  Every  new  step  slow. 

D  Don’t  slight  the  left  hand. 

C  Concentrate  on  one  thing  at  a 
time. 


Accompanying  sketch  shows  the 
four  pillars  that  support  success  and 
will  spell  success  to  a  baton  student 
if  followed  diligently. 

All  of  our  class  work,  demonstra¬ 
tions,  and  exhibition  routines  are  done 
in  unison  because  it  has  more  eye 
appeal.  If  each  in  the  group  does 
something  different  it  gives  the  audi¬ 
ence  the  feeling  that  the  group  is  not 
well  orpunized.  If  we  have  an  excep¬ 
tional  twirier  and  want  her  to  stand 
out,  we  let  her  take  a  strain  or  two 
of  a  march  to  exhibit  her  skill  and 
the  remaining  majorettes  work  in  an 
attractive  strut. 

No  teacher  in  any  system  has  more 
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Tksy  rsslly  tfsrl  tksm  younq  at  Roranca.  This  is  the  baqinners'  class.  Soon  they 
will  ba  all  dackad  out  in  qiamorous  uniforms.  There  is  an  intarmadiata  staqa  known 
as  the  Junior  Majoratta's  Class.  This  qroup  is  uniformed. 
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Tk*  PitHbwrg  bandiman  ar*  widely  known  tkrou9kouf  Kantot  for  thair  aicallant 
forntationt  and  aaia  in  aiacufin9  dali9htful  manauvor*.  Haro  fkay  lino  up  parfactly 
for  tka  roadart'  approval.  Pkoto  by  Paul  Halbi9. 
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My  Card  System  Simplifies 
Marching  Instructions 


•  AS  THOUGH  TRYOUTS,  clasa 
rolls,  the  ''fitting”  of  eighty  students 
to  eighty  uniforms  were  not  enough 
when  the  first  semester  opens,  we 
find  the  busy  bandmaster  confronted 
with  the  old  problem  of  new,  unique 
drills  for  the  football  games.  Any¬ 
thing  that  would  save  time  and  yet 
Ire  efficient  would  be  more  than  wel¬ 
come.  The  "Dot  Method”  (so  called 
by  our  printing  Instructor)  which  I 
have  devised,  has  proved  Itself,  over  a 
period  of  years,  to  be  both  a  saver  of 
time,  and  an  easy  and  efficient  way  to 
teach  new  drills,  letters,  and  forma¬ 
tions  to  the  marching  band. 

First,  it  is  necessary  to  have  sev¬ 
eral  hundred  pieces  of  light  card¬ 
board  about  three  by  five  inches.  On 
these  are  printed  dots  in  ranks  and 
files  corresponding  to  the  rows  and 
flies  of  your  marching  band.  If  your 
band  marches  seven  abreast  and  has 
seventy  members,  you  will  have  ten 
rows  of  seven  dots  each.  Your  print¬ 
ing  Instructor  will  print  these  for 
you  or  if  necessary  they  can  be 
mimeographed.  At  the  top  leave 
space  enough  to  write  the  name  or 
number  of  the  evolution  the  card  will 
describe.  It  is  time  saved  to  have 
the  words  "RANK”  and  "FILE” 
printed  at  the  bottom  of  the  card. 

Now  supposing  one  of  the  letters 
the  director  wishes  the  band  to 
form  is  the  letter  “H."  The  planning 
Is  his  part  of  the  procedure,  which 
will  take  about  ten  minutes,  after 
which  the  remainder  of  the  work  can 
be  done  by  student  band  members. 
If  the  letter  is  to  be  made  with  the 
band  lengthwise  and  facing  the  sta¬ 
dium,  the  card  Is  held  lengthwise, 
and  a  letter  "H”  drawn  through  the 
dots  in  colored  pencil,  remembering 


By  Gerald  M.  Carney 

Director  of  Music 

Pitf«bur9,  KasMi  Public  SekeoU 

that  cross  lines  are  to  be  closer  to 
the  bottom  of  the  card  than  would  be 
usual  for  good  proportions,  so  that 
the  letter  will  appear  to  be  correctly 
proportioned  when  formed  by  the 
band  and  viewed  from  the  distance 
and  height  of  the  stadium.  Next, 
the  ranks  of  dots  are  numbered, 
starting  from  the  bottom,  then  the 
files  are  lettered,  starting  from  the 
left;  as  though  the  director  were 
facing  the  band. 

The  director  next  distributes  the 
members  of  the  band  wbo  are  not 
touched  by  some  part  of  the  "H,”  by 
drawing  an  arrow  from  their  regular 
position  to  some  ,part  of  the  "H” 
needing  more  shading  to  be  clearly 
defined.  Be  sure  all  horixontal  lines 
are  filled  in  first,  because  there 
should  be  no  blank  spaces  in  them 
and  there  should  be  an  equal  number 
of  bandmen  between  the  ones  who  do 
not  move  so  as  to  give  a  uniform  ap¬ 
pearance.  If  your  band  marches  at  a 
distance  of  two  and  one-half  yards 
apart,  about  two  bandmen  will  fill  in 
very  nicely.  All  the  remaining  dots 
are  distributed  as  evenly  as  possible 
throughout  the  perpendicular  lines  of 
the  letter,  or  if  the  director  prefers, 
he  may  make  the  perpendicular  lines 
double,  which  gives  a  very  nice  ef¬ 
fect.  Doubling  the  horixontal  lines 
does  not  add  to  the  clearness  of  the 
letter.  These  remaining  dots  do  not 
have  to  be  spaced  as  evenly  on  the 
perpendicular  lines  as  on  the  hori¬ 
xontal  ones.  (See  Illustration).  The 
letter  drawn  in  the  illustration  can 


be  formed  very  quickly  as  the  far¬ 
thest  any  bandman  has  to  move  is 
nine  steps.  The  letter  may  be  formed  1 
on  a  signal,  a  certain  bar  of  the  music, 
or  at  a  certain  yard  line.  In  reform¬ 
ing  after  the  letter  has  been  made, 
the  band  is  sure  to  have  proper 
alignment  as  the  ones  who  moved 
leave  the  ones  who  remained  station¬ 
ary  to  use  as  guides. 

The  director’s  work  is  now  done— 
he  hands  the  Key  Card  to  students 

{Tarn  to  pogf  40) 
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Drum  Major?  T wirier?  Majorette? 

Terms  DEFINED 

SaHtinq  •  quatfion  raitad  by  Gaorqa  Payton.  S.M.  Fabruary  Paga  3. 

by  Royed  J.  Diana 

Baton  Twirling,  Hag  Swinging 
Rifle  Spinning,  Strutting,  Drum  Majoring 
Naw  Kantingfon,  Panntyivania 


•  EVER  SINCE  THE  AMERICAN 
LEGION,  the  movies,  maKazInes  and 
newspapers,  glorifled  the  feminine 
counter-part  of  the  old  and  dignified 
art  of  drum  maloring,  band  and  corps 
directors,  instructors,  teachers  and  the 
public  at  large,  have  been  confused  by 
such  terminology  as,  majorettes,*  twirl- 
ers,  strutters,  batoneers  and  many 
other  familiar  idioms.  Many  are  the 
heads  that  have  been  scratched  when 
it  came  to  the  application  of  any  of 
the  foresaid  terms  to  a  unit  or  organi¬ 
sation.  What  shall  we  call  them? 
Are  they  strutters,  twirlers  or  drum 
majorettes?  What  are  their  duties? 
What  are  the  duties  of  the  drum  ma¬ 
jor? 

F^rst,  a  drum  major  is  the  command¬ 
ing  officer  of  his  organization  when¬ 
ever  it  appears  in  public  or  on  the 
contest  field.  A  good  drum  major  is 
indispensable  to  his  organization.  He 
is  the  director’s  man  "FYiday.”  He 
Is  the  bands  or  corps  eyes  and  ears, 
he  guides  it  around,  maneuvers  it  on 
the  streets  and  fields.  He  is  the  one 
that  sets  the  tempo  for  the  music. 

A  girl  who  directs,  with  a  baton, 
marching  and  maneuvering  of  an  or¬ 
ganization  in  the  same  manner  as  a 
drum  major  is  known  as  a  drum  m.i- 
joress,  not  a  majorette.  If  the  girl 
directing  the  band  happens  to  be  a 
very  young  one  then  she  is  a  drum 
majorette.  The  term  majorette,  means 
little  majoress. 

The  drum  major  or  majoress  should 
be  placed  in  a  position  directly  in 
front  of  the  first  rank  of  their  respec¬ 
tive  organization,  regardless  of  what 
happens  to  be  in  front  of  them,  such 
as  flag  swingers,  etc.  This  will  enable 
the  members  of  the  band  to  better 
hear  the  whistle  and  see  the  baton 
signals  more  easily,  thus  bringing 
them  quicker  into  the  execution  of  the 
given  command. 

The  welfare  of  his  organization  is 
of  paramount  importance  to  the  drum 
major  or  majoress.  everything  else, 
such  as  twirling,  strutting  and  acro¬ 
bats  should  come  secondary.  This 
means  that  if  the  drum  major  sees 
that  everything  in  his  organization  is 
in  order  he  can  break  out  with  his 
aerials  or  go  into  a  short,  snappy  rou¬ 
tine.  The  drum  major  or  the  major¬ 


ess  should  never  be  a  part  of  a  twirl¬ 
ing  unit  or  even  be  mixed  up  with 
them.  In  most  cases  the  drum  major 
is  so  busy  worrying  or  trying  to  “out¬ 
shine”  the  twirlers  round  about  him 
that  his  band  or  corps  is  neglected 
and  thrown  entirely  on  their  own. 
Having  the  drum  major  up  with  the 
twirlers  takes  him  away  from  his  real 
responsibilities,  “the  i>and.’*  The 
happy  medium  that  lu  drum  major 
should  strive  for  in  bis  training  is 
first  learn  to  give  baton  signals,  learn 
honors  to  be  done  by  him  as  the  head 
of  his  organization  and  be  able  to 
carry  them  Into  execution.  Then  he 
should  learn  a  free  and  graceful,  not 
exaggerated,  strut,  leave  the  fancy 
stuff  for  the  girls.  Third,  he  should 
master  baton  rudiments  and  routines. 
Whenever  a  director  has  such  an  indi¬ 
vidual  In  his  organisation,  he  feels 
that  fortune  has  smiled  down  on  him. 

The  idiom,  “majorette,”  is  in  its 
sense  a  broad  application,  used  to 
mean  any  of  the  following:  Strutters, 
twirlers,  acrobats  and  batoneers.  A 
strutting  majorette  specializes  on 
strutting  primarily  and  twirling  and 
the  other  fancy  work  coming  second¬ 
arily.  A  twirling  majorette,  on  the 
other  hand  specializes  on  twirling 
first  and  everything  else  secondly. 
Acrobatic  majorettes  do  walkovers, 
hand  springs,  cartwheels  as  their  main 
contribution  with  strutting  and  twirl¬ 
ing  and  the  trimmings  used  to  fill  in. 

These  pert,  shapely  and  smiling  las¬ 
sies  are  the  glamour  girls  of  the  or¬ 
ganization.  Their  job  is  to  give  the 
organization  flash  and  color  by  the 
skillful  execution  of  their  specialties, 
when  on  parade. 

They  should  be  used  to  dress  up  the 
band  or  corps.  Their  job  is  to  support 
their  organization  not  the  organiza¬ 
tion  supporting  them.  Too  many  girls 
in  the  group  usually  spoils  it  for  the 
musical  portion  of  the  band  and  as 
such  lose  their  real  value.  In  most 
cases  such  a  unit  gets  to  feel  that 
they  are  the  main  part  of  the  organi¬ 
zation  and  that  the  musical  portion  is 
only  there  as  a  means  of  having  music 
for  their  performances. 

Majorettes  and  majorettes  units  as 
a  whole  have  the  offensive  habit  of 
chewing  gum  vigorously,  while  on  pa¬ 


rade,  setting  the  muscles  of  their 
bodies  in  rythmical  motion  with  the 
music.  A  director  or  leader  would  do 
well  to  correct  this  hahit  at  the  very 
start  of  the  training  period. 

"Batoneers”  is  the  term  applied  to 
a  novice,  beginner,  a  person  of  lim¬ 
ited  ability  and  skill  with  a  baton. 

“Baton  Toters”  are  the  least  impor¬ 
tant  of  all  the  different  types  and 
classes  of  majorettes.  They  merely 
carry  the  baton  for  show  purposes  or 
for  the  general  effect  that  it  creates. 

Boys  who  are  not  full  fledged  drum 
majors  are  known  by  the  title  of  their 
specialty.  He  may  be  a  “Twirler"  or 
an  "Acrobat.”  but  unless  he  actually 
leads  his  organization  he  is  not  a 
drum  major. 

Drum  majors  and  majoress,  train- 


ing  mostly  military. 

Majorettes 

Twirlers 

Ttcirler$ 

Juffglern 

Sfrsffcrz 

For  boyn 

Acrobatt 

Acrobatit 

The  term  batoneer  is  general,  mean¬ 
ing  either  boy  or  girl. 

And  From 

A.  W.  Shaw,  M.A.,  Bandmaster 

Clsrkiburg,  Watt  Virginia 

Regarding,  your  item'  “Major  or  Ma¬ 
jorette”?  on  page  3  of  the  February 
issue  of  The  SCHOOL  MUSICIAN,  I 
have  feit  for  a  4ong  time  that  since 
the  short-skirtei*  bare-kneed  baton- 
twirling  entertainers  accompanying  a 
marching  band  arec'almost  universally 
known  as  “Majorettes,”  that  the  Com¬ 
manding  Officer  directing  the  march¬ 
ing  maneuvers  of  the  band,  whether 
boy  or  girl,  is  entitled  to  be  desig¬ 
nated  as  “Drum  Major”;  and  I  have 
used  these  terms  in  this  way.  How¬ 
ever,  I  realize  that  this  is  probably  a 
controversial  subject,  and  I  do  not 
have  any  authority  other  than  my 
own  opinion. 

In  actual  practice  I  frequently  have 
both  a  boy  and  a  girl  serving  as 
“Drum  Majors,” — and  Insist  that  both 
must  be  instrumentalists,  and  serve 
as  student  directors  or  student  assist¬ 
ants  to  the  actual  Director.  In  Held 
maneuvers,  when  the  band  splits  into 
two  sections,  each  has  charge  of  one 
section.  When  not  actually  directing 
maneuvers,  such  as  in  street  march¬ 
ing,  they  both  twirl  their  batons, 
throw  them  to  each  other,  and  other¬ 
wise  entertain  the  onlookers. 

Where  I  have  used  a  corps  of  “Ma¬ 
jorettes,”  the  “girl  Drum  Major”  Is 
their  leader.  At  basket-ball  games  in¬ 
doors.  our  "girl  Drum  Major”  always 
leads  the  “Majorettes”  in  what  might 
be  termed  a  “floor-show”  while  the 
band  plays  during  the  interval  be¬ 
tween  halves  of  the  game. 
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Today's  WAR 
Music 

By  Dr.  J.  T.  H.  Mize  (BJ4..  BJV..  M.A..  M.S„  Ed.  D.) 

Consultant  in  Music,  New  York  City 
Director  of  "The  Gasport  Plan",  Gasport,  N.  Y. 


•  WITHIN  TWENTY-FOUR  HOURS 
after  Nippon  attacked  ua  there  waa  a 
deluge  of  “alap-the  Japa”  and  "axe-tbe- 
Axla"  type  of  aonga.  Some  are  of  mu- 
aical  merit;  the  majority  are  not;  but 
we  would  hardly  expect  thoae  “func¬ 
tional"  compoaitiona  atruck  off  in  the 
white  heat  of  war'a  outbreak  to  be  of 
intrinaic  mualcal  auperiorlty.  They  are 
all  Intereating  and  aomewhat  appro¬ 
priate;  they  display  the  Yankee  clev¬ 
erness  and  ingenuity  and  are  definitely 
serving  a  stimulator  need.  There  can 
be  no  doubt  that  this  all-out  war, 
involving  all  of  mankind.  Is  affecting 
and  will  further  affect  our  music.  It  is 
freely  admitted  by  all  that  music  is 
a  potent  factor  and  a  valuable  con¬ 
tributor  In  times  of  national  emer¬ 
gency.  Then,  the  music  educator  is 
obliged  to  gain  acquaintance  with 
these  “war  songs”  and  to  select  the 
best  of  them  for  inclusion  as  morale- 
boosters  and.  necessarily,  to  arouse  us 
from  our  lethargic  lull  Into  a  desirable 
and  contributing  spirit  of  nationalistic 
and  “Allied”  fervor. 

Just  as  Marconi  in  1895  and  De  For¬ 
est  in  1906  made  available  for  us  a 
means  for  the  presentation  and  trans¬ 
mission  of  music,  so  did  Thomas  Edi¬ 
son,  when  his  phonographic  apparatus 
squawked  its  epochal  “Mary  Had  a  Lit¬ 
tle  lAmb”  in  1877,  give  us  a  means  for 
the  reproduction  and  presentation  of 
music  which  has  been  of  great  positive 
benefit  to  society;  both  of  these  cer¬ 
tainly  have  an  important  place  in  pub¬ 
lic  entertainment  and  education  and  in 
improving  national  morale  in  these 
times. 

But  relative  to  the  war-time  use  of 
the  Marconi  -  De  Forest  creation  we 
may  laugh  with  the  humorist  who  says 
that  very  soon  he  expects  radio  an¬ 
nouncers  to  say.  “We  shall  interrupt 
the  news  bulletins  for  a  few  ‘bars'  of 
music.** 

In  England  the  sale  of  phonograph 
recordings  has  more  than  doubled  the 
pre-war  rate.  The  more  news  the  radio 
stations  broadcast,  the  more  people 
bought  recordings  of  music.  “Tide” 
magazine  states  that  F.nglish  Decca’s 


sales  are  two  to  three  times  their  pre¬ 
war  rates,  ('anadian  Dacca's  business 
is  reported  to  double  that  of  last  year. 
More  than  111,000,000  phonograph  rec¬ 
ords  were  sold  in  the  United  States 
during  1941  and  reports  indicate  an 
increase  for  this  year. 

Major  Justin  O.  Doyle  of  the  Morale 
Division  of  the  Army  had  the  pleasure 
recently  to  accept  as  gifts  to  the  mili¬ 
tary  and  naval  bases  outside  continen¬ 
tal  U.  S.  A.  sixty-six  automatic  phono¬ 
graphs.  The  Rudolph  Wurlitzer  Com¬ 
pany  was  the  donor.  At  the  same  time 
the  Columbia  Recording  Corporation 
donated  10,000  Columbia  and  OKeh  rec¬ 
ords  for  shipment  to  various  military 
posts. 

Many  alert  pedagogues  are  using  the 
interesting  and  popular  phonographic 
recording  by  the  Gene  Krupa  Orchestra 
of  “Kerp  'Em  Flying."  The  usual 
superb  trumpeteering  of  “dark”  Roy 
Eldridge,  falling  like  balm  on  the  ears, 
raises  it  in  musical  interest  and  at¬ 
tractiveness  well  above  the  average  re¬ 
cording  of  this  tidal  wave  of  songs  in¬ 
spired  by  the  Japanese  perfidy.  Eld- 
ridge's  performance  should  inspire  the 
cornet  section;  even  Junior  High 
School  boys  will  sing  this  song  with 
enthusiasm  and  interest.  Chronolog¬ 
ically  its  comimsition  and  recording 
antedates  the  Pearl  Harbor  incident 
hut  its  text  and  spirit  are  very  current 
and  it  is  splendid  “school-house  mate¬ 
rial.”  "Kerp  ’Em  Flying"  was  written 
by  William  Coleman  of  the  War  De¬ 
partment's  Bureau  of  Public  Relations 
and  is  a  “dedicatory  disk”  to  the  U.  S. 
Air  Corps,  having  been  adopted  as  the 
official  song  of  that  branch  of  our  de¬ 
fense  (and  offense).  It  has  the  strong¬ 
est  recommendation  and  endorsement 
of  Washington  officials  and  the  “ap- 
proaching-30,000”  take  distinctive  pride 
in  it.  Critics  will  agree  that  the  only 
shortcoming  of  the  recording  is  the 
“slightly  weak"  vocalizing' of  Johnny 
Desmond.  The  kiddies  will  enjoy  the 
programmatic  “dive-bomher”  effects 
and  the  service  orders  delivered  by 
Colonel  John  F.  Daye.  The  U,  S.  Air 
Corps  is  to  use  this  recording  on  some 


1,500  radio  stations.  For  obvious  rea¬ 
sons,  this  is  one  of  today's  recordings 
which  should  he  in  the  record  library 
of  every  school  in  the  nation. 

Vaughn  Monroe,  relatively  a  new¬ 
comer  into  the  “name  hand”  field,  re¬ 
cently  composed  a  song  for  the  Recruit¬ 
ing  Division  of  the  U.  S.  Air  Corps.  It 
is  titled  "Hi  There,  Ouy,  Hote’d  Yos 
Like  to  Flyf”  and  has  been  recorded 
by  Monroe’s  orchestra,  both  for  radio’s 
recruiting  drives  and  for  commercial 
distribution. 

Before  discussing  the  war-inspired 
melodies,  we  may  mention  a  few  of  the 
persons  who  are  particularly  outstand¬ 
ing  and  who  are  significantly  contrib¬ 
uting  toward  today's  wartime  music. 
Certainly  the  persons  in  the  field  of 
Jazz  and  Popular  music — the  music 
which  this  writer  chooses  to  label  as 
“Blue  Music” — are  doing  the  outstand¬ 
ing  work.  (To  the  “jerks”  who  are 
monomaniacs  on  the  subject  of  foreign 
opera  importations:  Kirsten  Flagstad 
is  performing  a  Wagnerian  cycle  in 
Berlin  now;  a  pleasure  to  Hitler  and  a 
triumph  for  Goebbels.) 

Among  the  many  patriotic  appear¬ 
ances  and  contributions  of  singer 
Barry  Wood  is  his  regular  participa¬ 
tion  on  the  U.  S.  Treasury  Tuesday 
evening  “Million*  for  Defente"  broad¬ 
casts.  Through  his  recordings  of  "Any 
Bonds  Todayf",  "Arms  for  the  Love  of 
America",  "America,  /  Ijove  You”,  “One 
for  All.  All  for  One",  “We  Did  It  Be- 
for",  “Angels  of  Merry",  etc.,  he  has 
done  and  is  doing  much  for  his  coun¬ 
try.  Though  it  hardly  compares  with 
the  Indiana  two  million  dollar  selling- 
accomplishments  of  the  late  Carole 
Lombard,  Wood  sold  612,000  worth  of 
Defense  Stamps  and  Bonds  at  a  re¬ 
cent  “Dance  Caravan"  auction  in  De¬ 
troit.  His  latest  recordings  include 
"The  President’s  Birthday  Ball”  and  “/ 
Paid  My  Income  Tax  Today.” 

Kate  Smith,  the  buxom  patriot  who 
sold  us  on  “Ood  Bless  America",  is  a 
family  favorite  and  her  broadcasts  are 
definitely  morale  boosters.  Among  her 
recent  recordings  is  “They  Started 
Something"  (But  We're  Gonna  End  It 
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Out  of  th«  dark  came  the  voice  of  the  sentry,  *'Haltt  Who's  there?" 
"An  Anterican,"  was  the  reply.  "Is  that  so?  Well,  advance  and  recite 
the  second  verse  of  The  Star-Spangled  Banner."  "I  don't  know  it." 
"Proceed,  American." 

— from  The  Mitaiitaiyiti  Sdueatioual  Advance  Magatine. 


I_Riltht  In  Their  Own  Back  Yard),  in¬ 
troduced  by  her  on  December  26th.; 
-Dear  Mom”;  •‘H’e’re  All  Americans” 
(All  True  Blue);  “Asierico.  /  Love 
You”;  and  “The  Star  Spangled  Ban¬ 
ner.”  Several  schools,  through  the  use 
of  their  public  address  systems,  are  be¬ 
ginning  the  day  by  having  the  students 
sing  the  National  Anthem  to  the  ac¬ 
companiment  of  her  recording.  The 
theme  of  her  Friday  evening  broad¬ 
casts  centers  around  today’s  crisis  and 
has  distinct  appeal  to  the  service  men 
snd  to  their  families. 

Orchestra  leader  Tommy  Dorsey,  in 
celebrating  the  sixth  anniversary  of  his 
B  band,  presented  defense  bonds  ranging 
from  1150  up  to  the  twenty-six  mem¬ 
bers  of  his  organisation.  (The  title  of 
i  bis  latest  movie  was  changed,  after 
December  7th.  from  “I’ll  Take  Manila" 
to  “Ship  Ahoy.”)  Dorsey’s  new  tune 
“Free  For  All”  has  already  earned  in 
K  the  neighborhood  of  $6,000  and  the  en- 
*  tire  proceeds  are  donated  to  the  U.S.O. 
The  majority  of  persons  are  ac¬ 
quainted  with  the  Qlenn  Miller 
(Chattanooga  Choo  Choo)  Orchestra’s 
weekly  one  hour  broadcasts  for  the 
United  Service  Organization.  This 
“Sunset  Serenade”  broadcast  was  re¬ 
cently  switched  to  the  Mutual  Network, 
Justifiably;  the  roccoco-barocco  colora¬ 
turas  and  the  diva-divers  bellowing 
basses  of  the  Metropolitan  Opera  broad¬ 
casts  “preceding”  were  holding  their 
fermatas  too  long  with  the  result  that 
-  this  preceding  “airing”  often  infringed 
on  Miller’s  valuable  U.S.O.  broadcait, 
much  to  the  disappointment  and  dis- 
i'  gust  of  millions  of  listeners.  Miller  re¬ 
ports  that  today’s  soldiers  are  surpris¬ 
ingly  “hep”;  for  instance,  they  write 
in  by  the  hundreds  when  the  program 
'  fails  to  feature  the  pretty  Jazz  Beider- 

Ibecke-like  trumpeteering  of  Bobby 
Hackett.  And  these  Saturday  broad¬ 
casts  cost  Miller  approximately  $1000 
weekly  out  of  his  own  pocket.  At  the 
Hotel  Pennsylvania  he  charged  a  small 
admission  fee  and  turned  this  over  to 
the  U.S.O.  Miller  gives  away  a  radio- 
phonograph  and  250  records  to  army 
camps  each  Saturday.  He  did  splendid 
work  in  his  chairmanship  in  coordinat¬ 
ing  the  music  for  the  President's  Birth- 
!  day  Balls  and  it  was  he  who  suggested 
that  title  to  Irving  Berlin.  “The 
President's  Birthday  Ball”  recorded 
also  by  Charlie  Spivak  and  Jimmy  Dor¬ 
sey,  does  not  appear  to  be  “dated”  and 
i  will  probably  become  a  “classic.”  Quite 
[  appropriate  Just  now  is  Miller’s  new 
i  recording  of  “On  the  Assembly  Line.” 

\  His  orchestra  has  Just  recorded  “When 
the  Roses  Bloom  Again”  (as  has  Jimmy 
Dorsey).  This  composition  is  by  the 
writers  of  “White  Cliffs  of  Dover”  Nat 
:  Burton  and  Walter  Kent,  and  offers  a 

similar  sentiment  of  optimism  and 
hopes  for  a  return  of  normalcy  and 


peace.  If  the  listener  has  dear  ones  in 
the  armed  forces  he  cannot  avoid  a  few 
tears  when  Ray  Eberle  and  the  Mod- 
ernaires  “take  the  pen  in  hand”  and 
“write”  “Dear  Mom.” 

Relative  to  birthdays,  it  is  interest¬ 
ing  to  have  heard  the  short-wave 
broadcast  to  General  Douglas  Mac- 
Arthur  on  his  recent  birthday.  The 
broadcast  included  his  favorite  singer 
singing  his  favorite  song,  Bing  Crosby 
singing  “The  Caisson  Song.” 

Recently  copyrighted  songs  which 
have  to  do  with  current  events  are: 
“Here’s  to  Mac  Arthur” ;  “Hats  Off  to 
MacArihur”;  “Don't  Pyt  Me  on  a  Ra¬ 
tion  of  Love”;  “Horse  and  Buggy 
Days";  and  “I’ve  Got  Four  Brand  Neic 
Tires.” 

Following  the  lead  of  Glenn  Miller, 
many  of  the  leading  dance  bands  are 
making  appearances  at  camps  for  the 
entertainment  of  soldiers,  sailors,  and 
marines.  This  is  with  the  approval  and 
cooperation  of  James  Petrillo,  presi¬ 
dent  of  the  APM.  Walter  Moving, 
president  of  the  U.S.O.,  announces  that 
two  hundred  leaders  have  volunteered 
their  orchestra’s  services,  absolutely 
gratis  (including  transportation  and 
maintenance),  for  certain  personal  ap¬ 
pearances.  This  is  indeed  a  patriotic 
contribution  and.  Judging  from  reports 
of  the  reactions  of  the  service  men  to 
the  eleven  shows  now  touring  sixty-five 
army  camps,  this  will  mean  much  to 
those  men  in  training. 

The  personnel  of  many  of  these  or¬ 
chestras  have  been  affected  by  the  draft 
and  by  enlistments  and  this  will  prob¬ 
ably  have  a  definite  effect  upon  the 
quality  of  Blue  Music,  especially  of 
Jazz.  Whereas  the  symphony  orchestra 
performers  and  the  “long  hair”  soloists 
are  not  only  of  a  different  musical  age 
and  era  but  of  an  older  chronological 
age-level,  the  finest  Jazz  performers  are 
of  the  younger  generation — of  “service 
age”  and  consequently  subject  to  the 
draft.  Not  unique  is  the  case  of  Jack 
Leonard,  formerly  vocalist  with  Tommy 
Dorsey’s  orchestra.  I>eonard  was  re¬ 
leased  for  being  over  the  twenty-eight 
year  age  class  but  was  called  back  into 
the  service  a  few  days  ago.  Dean  Hud¬ 
son  is  one  of  the  first  orchestra  lead¬ 
ers  to  be  drafted..  He  has  a  reserve 
commission  from  the  University  of 
Florida  and  is  now  stationed  at  Fort 
•McClellan.  The  “Down  Beat”  magazine 
reports  its  national  survey  as  reveal¬ 
ing  that  “of  the  approximate  100,000 
musicians  in  this  country  close  to  13,- 
000  have  already  been  inducted  or  have 
enlisted.” 
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Though  students  of  Jazz  rightfully 
place  Clyde  McCoy  in  the  “corny” 
category,  they  certainly  must  admire 
his  recent  “Investmeyt  in  Democracy.” 

In  Milwaukee  a  few  days  ago  this 
trumpet  playing  leader  purchased  $50,- 
000  worth  of  Defense  Bonds. 

The  bands  of  Jimmy  Dorsey,  Guy 
Lombardo,  Eddy  Duchin,  and  Freddy 
Martin  are  among  those  who  have 
adopted  the  pay-roll  deduction  saving 
plan  for  Defense  Bond  purchases. 

Probably  the  most  outstanding  “con¬ 
tributor”  and  active  music  patriot  of 
today  is  the  prolific  composer  and  pub¬ 
lisher,  Irving  Berlin  (nee  “Izzy” 
Baline  but,  rather  ironically  now, 
changed  to  Berlin).  During  the  last 
World  War  this  composer  wrote  the 
then-popular  tune  “Oh  How  I  Hate  to 
Get  Up  in  the  Morning"  tor  a  musicale 
(“Yip  Yip  YopAank”)  at  Camp  Upton 
where  he  was  soldiering.  In  considera¬ 
tion  of  his  list  of  popular  compositions, 
perhaps  longer-haired  John  Alden  Car¬ 
penter  was  not  entirely  ludicrous  when 
he  said:  “I  am  strongly  inclined  to  be¬ 
lieve  that  the  musical  historian  of  the 
year  2000  will  find  the  birthday  of 
American  music  and  that  of  Irving 
Berlin  to  have  been  the  same.”  In  ad¬ 
dition  to  the  composition  of  scores  of 
popular  tunes  which  have  meant  much 
to  our  musical  life  and  to  society,  Ber¬ 
lin  has  continued  to  compose  follow¬ 
ups  to  his  “God  Bless  America.”  To 
date  $92,641  has  been  netted  from  his 
“God  Bless  America";  the  Boy  Scouts 
of  America  was  the  recipient.  Berlin 
contributed  the  $3,069.20  (to  date) 
from  his  “Arms  for  the  Love  of  Amer¬ 
ica"  and  “Any  Bonds  Todayf"  to  the 
Army  Relief  Society. 

“Any  Bonds  Todayt”  continues  to 
grow  in  popularity.  Possibly  the  finest 
recording  of  it  is  the  Jimmy  Dorsey 
Decca  record  on  whlcfi  Helen  O’Con¬ 
nell  and  Bob  Eberle  sing.  (J.  Dorsey’s 
records  hit  the  5,000,000  sales  mark  in 
1941  and  thus  be  has  significantly  con¬ 
tributed  to  the  nation’s  entertainment 
and  happiness;  he  has  a  record  date 
set  on  “Shhh!  It’s  a  Military  Secret.”) 
The  same  melody  is  on  the  reverse  side 
of  the  above  record,  sung  by  the  An¬ 
drews  Sisters.  For  some  time  this 
vocal  trio  has  been  opening  and  closing 
all  performances  with  “Any  Bonds 
Todayf” 

The  Treasury  Department  is  distrib¬ 
uting  gratis  band  arrangements  of  this, 
together  with  vocal  quartet  arrange¬ 
ments,  to  schools  over  the  nation.  It 
should  be  noted  that  the  words  to 
the  interlude  of  this  song  (copy- 


rlxhted  by  Secretary  MorKenthau, 
too)  have  been  supplemented  by  war¬ 
time  verses  beginning  “Bonds  for  the 
planes  and  bonds  for  the  tanks."  This 
new  verse  closes  with  "But  wait  till 
the  final  text:  We’ll  wipe  Mr.  Jap  from 
the  fare  of  the  map.  And  Germany's 
gonna  be  next.” 

A  Gallup  poll  on  the  nation's  biggest 
promotional  campaign  states,  through 
the  Automatic  Phonograph  Manufac¬ 
turers'  Association,  that  “the  Treas¬ 
ury’s  Irving  Berlin  theme  Mwy  Bondu 
TndayV  is  getting  an  estimated  6,000,- 
(KK)  renditions  a  day  on  300,000  Juke 
boxes.’’  The  majority  of  the  “Nickelo¬ 
deons"  carry  this  melody  in  a  promi¬ 
nent  spot  and  their  effect  upon  the 
citixenry  must  not  be  underestimated. 
Homer  E.  Capehart  was  not  talking 
idly  when  he  said: 

“ratriotir  rerorda  (s  n  f/rrnt  firruit  o/ 
More  than  400,000  atUomalir  pkonogrnpha 
ragul/lng  the  entire  United  Htatea  menua 
bringing  directly  to  every  ritieen  of  ovr 
country  a  clearer  picture  of  tchat  thia 
great  uation  atanda  for.  .  .  Thia  ia  the 
moat  gigantic,  moat  direct  wiujHcnl  uel- 
u-ork  ever  created  by  man.  It  ia  alao 
the  moat  popular  network  ever  conceived. 
It  can  now  become  a  great  and  timely 
anawer  to  any  deapoiler  of  our  ideala — of 
one  liberty." 

For  obvious  reasons,  “The  Star 
Spangled  Banner”  is  never  placed  on 
these  commercial  phonographs.  The 
musician  must  admit  that  several  other 
patriotic  songs  are  musically  superior 
and  much  more  mass-singable  than  our 
National  Anthem  hut  this  is  certainly 
no  time  to  dwell  on  that,  as  critic 
Deems  Taylor  realises  with  regret 
after  his  recent  speech  in  Boston.  Dur¬ 
ing  this  confiict  we  need  every  hit  of 
the  fine  tradition  and  association  and 
sentiments:  the  stirrings  of  this  Na¬ 
tional  Song.  The  grandson  of  Francis 
Scott  Key,  Francis  Scott  Key  Smith,  is 
a  prominent  Washington  attorney  and 
is  a  very  interesting  conversationalist; 
he  is  an  authority  on  “the  rescue  of 
Dr.  Beanes’’  and  incidents  of  the  com¬ 
position  and  publication  of  Key’s  writ¬ 
ing.  This  writer  heartily  agrees  with 
Mr.  Smith  in  feeling  that  the  fourth 
verse  of  “The  Star  Spangled  Banner” 
is  the  finest  and  should  be  sung  more 
often. 

At  the  outbreak  of  the  war  at  least 
three  instances  were  reported  of  “im¬ 
mediate  shelving”  of  that  “The  Mikado” 
thing  by  Gilbert  and  Sullivan.  Any 
patriotically  sponsored  animosity  to¬ 
ward  the  content  and  inferences  of  this 
fifty-five  year  old  Savoyard  is  unjusti¬ 
fied  and  a  bit  ludicrous.  The  “silly 
thing”  (concurring  with  Queen  Vic¬ 
toria)  probably  should  have  been 
shelved  long  ago  (we’ll  take  the  Hey- 
ward-Oershwln  “Porgy  and  Beta” 
Operetta-Folk  Opera,  now  at  the  Ma¬ 
jestic  in  N.  Y.)  but  it  must  be  remem¬ 
bered  that  the  Japanese  Ambassador 


to  England  attempted  to  have  the 
original  production  discontinued,  on 
the  ground  that  it  held  his  country 
and  his  Emperor  up  to  ridicule.  In¬ 
teresting  today  are  the  lines  which 
have  to  do  with  the  Lord  High  Execu- 
tioneer,  Ko-Ko,  having  “a  little  list” 
(including  the  piano  organist,  mind 
you)  plus  “the  idiot  who  praises  .... 
every  country  but  his  own”  along  with 
“apologetic  statesmen  of  a  compromis¬ 
ing  kind.” 

The  administrators  at  army  camps 
are  evidently  allowing  the  musicians 
much  latitude  and  are  encouraging 
participation-enjoyment  in  the  camps 
for  there  are  some  fine  Jaxz  bands  in 
these.  The  band  at  the  Induction 
Center  at  Fort  Dix,  N.  J.  has  a  very 
interesting  personnel.  During  the 
('hristmas  holidays  this  writer  heard 
two  espe<  ially  fine  orchestras  at  Camp 
Blanding  near  Jacksonville,  Florida 
and  at  Fort  Sam  Houston  in  San  An¬ 
tonio,  Texas.  Judging  from  the  polls  , 
taken  at  army  camps,  these  young  men 
well  represent  the  musical  tastes  of 
the  nation.  The  various  types  of  Blue 
Music,  including  Jazz,  is,  by  a  vast 
majority,  the  music  of  their  choice  and 
many  of  them  evidence  an  understand¬ 
ing  of  the  complexities  of  Pure  Jazz. 

An  English  writer,  Kyrlie  Gillespie, 
states  that  “Since  the  outbreak  of  war. 
the  British  public  has  been  taking  an 
increased  interest  in  good  Jazz  and 
with  the  inauguration  of  the  Radio 
Rhythm  Club,  in  the  Forces  Pro¬ 
gramme  of  the  British  Broadcasting 
Corporation,  this  interest  has  increased 
tenfold.” 

Not  unrelated  is  the  announcement 
(hat  the  Italian  .Ministry  of  Popular 
('ulture  (Propaganda),  since  January 
10th.,  has  prohibited  the  sale  and  play¬ 
ing  of  recordings  of  British  and  Amer¬ 
ican  dance  tunes.  Likewise  the  liter¬ 
ary  efforts  of  nationals  of  the  “enemy 
countries”  is  forbidden.  Like  the 
“Black  Dragons"  of  Japan,  the  senior 
member  of  the  Axis  has  been  trying  to 
Itan  American  Jazz  Music  for  some 
time. 

Leo  Fuld,  a  recent  escapee  from  bis 
Nazi-controlled  Holland,  says: 

“Muaiciana  (n  Holland  are  forbidden  to 
play  fate  music.  But  they  play  anyway. 
Jazz  aeaaiona  are  held  iu  secret.  .  .  Dutch 
muaiciana  hear  all  the  American  banda 
although  it  would  be  death  if  they  were 
caught.”  « 

Fuld  reports  Louis  Armstrong  and 
Coleman  Hawkins  to  be  the  music 
idols  of  Holland,  even  with  Wagner- 
idoled  Adolf  Hitler  in  control.  It  is 
reported  that  “A  Tiaket,  A  Taaket"  as 
recorded  by  Ella  Fitzgerald  (definitely 
non-Aryan)  is  the  most  popular  re¬ 
cording  in  Germany. 

A  recent  survey  of  the  popularity  of 
musical  compositions  in  South  Am¬ 
erica  showed  “The  Hut  But  Bong”  to 


be  first;  “Daddy”  was  second;  third  I 
was  one  of  their  tunes.  “El  Cuarte-  * 
ador.”  These  South  American  facts 
make  our  portly  “South  America  Pil-  j.; 
grlmagers"  appear  silly.  Such  recent  -i 
visitors  to  our  Latin  neighbors  as  Bing  | 
Crosby,  Leo  Reisman,  and  Eddy 
Duchin  have  undoubtedly  done  much  ■ 
more,  both  politically  and  musically,  H 
for  friendship-furtherance  than  any  | 
number  of  tours  by  our  so-called  "ser-  ' 
ious  ambassadors  of  music.”  A  trades 
magazine  reports  that  one  of  the  in-  s 
formed  South  Americans  inquired  of  | 
one  of  these  “America  del  Norte” 
gentlemen  as  to  his  opinion  of  the  rein-  p 
tive  abilities  of  Arthur  Bernstein.  1 
Milton  Hinton,  Jimmy  Blanton,  Israel 
Crosby,  John  Kirby,  Walter  Page,  and  | 
Bob  Haggart.  Our  “representative” 
did  not  even  know  what  instruments  ■ 
these  outstanding  performers  play  and  * 
was  deserving  of  his  embarrassment. 

But  specifically  relative  to  the  poems 
and  melodies  inspired  by  our  initia-  ' 
tion  into  this  “titanomachy”:  as  an  [ 
indication  of  the  avalanche  l>eonard 
Joy,  who  Is  in  charge  of  “popular  re-  J 
cordlngs”  for  Victor-RCA,  reports  that  T 
even  now  be  auditions  an  average  of  > 
five  new  war  songs  daily.  Publishers  ^ 
state  that  the  majority  of  the  songs  r 
submitted.  like  the  first  releases  after 
December  8th.,  urge  us  to  commit 
various  forms  of  mayhem  to  all  Axis 
proponents.  We  can  expect  this  type 
to  predominate  in  the  beginning;  and  • 
discriminating  selections  must  be 
made. 

Rut  we  must  not  ridicule  any  of 
these  songs.  Our  snug  complacency  is 
dangerous.  We  should  cling  to  and 
encourage  anything  which  will  steady,  . 
support,  bolster,  and  fortify  national  i 
morale  during  this  critical  period.  Dr. 
Daniel  .\.  Poling  has  said  that:  “Music 
hath  charms  to  soothe  the  savage 
breast”  but  also  it  is  the  “trumpet  of 
liberty  and  the  challenge  of  man’s 
mortal  hate.”  To  quote  from  Arthur 
O'Shaugbnessy: 

“One  man  with  a  dream  at  pleasure 
Shall  go  forth  and  conquer  a  crown 
And  three  with  a  new  song’s  measure 
Shall  trample  an  empire  down.” 

Many  school  bands  are  playing  the 
Teague  arrangement  of  “We  Did  It 
Before”  (And  We  Can  Do  It  Again). 
This  was  written  by  Charles  Tobias 
and  Cliff  Friend,  of  “Rote  O'Day" 
fame,  and  is  available  for  listening- 
presentation  on  the  recordings  by  Carl 
Hoff,  Eddy  Howard,  Barry  Wood,  and 
Dick  Robertson.  After  Eddie  Cantor 
introduced  it  on  his  radio  program 
the  response  was  so  great  that  he  ar¬ 
ranged  for  its  inclusion  in  his  Broad¬ 
way  musical  production  “Banjo  Eyes.” 

Two  of  the  songs  which  are  enjoying 
distinct  current  popularity  are  “Re¬ 
member  Pearl  Harbor”  and  the  new 
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Today's  Ninety-Nine  War  Songs 


•dapUtion  of  “Marching  A  Jong  To¬ 
gether.”  X  Interesting  is  the  account 
of  the  Japanese-American  actress  who 
recently,  advisabiy,  changed  her  name 
to  "Peari  Haba”).  The  former,  written 
by  Sammy  Kaye  and  Don  Reid,  is 
STsilabie  on  phonograph  records  done 
by  Sammy  Kaye,  Chariie  Spivak,  Dick 
Robertson,  and  Eddy  Howard.  Inci¬ 
dentally,  some  sort  of  a  record  (pun) 
was  made  when  Kaye’s  recording  of 
it  was  ready  for  distribution  within  a 
week.  It  usuaily  takes  about  three 
weeks  for  the  “takes”  of  a  recording 
date  to  be  reieased.  Kaye’s  recording, 
which  was  awarded  the  popuiarity 
honor  of  appearing  on  the  Coca  Cola 
program  as  a  winner  recentiy,  offers 
the  giee  club  (and  his  ever-present 
tuba)  ringing  out  the  6/8  battle  cry 
and  promising  victory  with  a  ven¬ 
geance.  “Remember  Pearl  Harbor"  is 
arranged  for  band  by  Paul  Yoder. 

This  “Marching  Along  Together" 
song,  by  Edward  Pola  and  Franz 
Steininger,  is  always  a  popular  one. 
An  unusual  recording  is  available  by 
Xavier  Cugat’s  South  American  orches¬ 
tra  but  when  he  seta  it  to  the  rhythm 
of  the  zamba  it  sounds  a  bit  “out  of 
step”  and  loses  much  of  its  martial 
virility. 

But  the  reverse  side  of  the  above  re¬ 
cording  is  interesting  inasmuch  as  it 
was  written  by  Cugat.  The  title  is 
‘'Vit;a  Rooeevelt.”  Leonard  Stokes 
and  the  Chorus  plus  Miguelito  Valdes 
(doing  the  lyrics  in  Spanish)  are  the 
vocalists  on  this  salute  to  our  Presi¬ 
dent. 

A  somewhat  similar  tune,  written  by 
.Marion  Sunshine,  Lazaro  Herrera,  and 
Don  Mario,  is  titled  “El  Pretidente" 
and  is  advertised  as  a  “war  conga.” 

Mrs.  Cordelia  Henry  has  written 
“Ood  Blesg  Our  President”;  proceeds 
to  be  donated  to  National  Defense. 
Andy  Razaf  and  Joe  Davis  have  writ¬ 
ten  “Three  Cheers  for  Our  President". 
“Let  Our  White  House  Be  Our  Light¬ 
house”  is  the  title  of  a  recent  com¬ 
position  by  Lewis  Yeager  and  J. 
Charles  McNeil. 

“Hey!  Zeke"  (Your  Country’s  CUtllin’) 
directs  its  text-appeal  to  the  rural  lads 
of  the  farm  country  and  is  well 
recorded  by  the  orchestra  of  the  Mc¬ 
Farland  Twins. 

Sammy  Kaye’s  recording  of  “Remem¬ 
ber  Pearl  Harbor”  is  backed  by  the 
lovely  melody  “Dear  Mom”,  from  the 
pen  of  Maury  Coleman  Harris.  The 
theme  is  filled  with  the  pathos  of  a 
homesick  lad  in  the  army  camp  writ¬ 
ing  a  letter  to  his  mother.  Qlenn 
Miller,  Charlie  Spivak,  Orrln  Tucker, 
Kate  Smith,  and  Jack  Leonard  have 
all  made  recordings  of  this  worthy 
tune.  Miller’s  recording  of  “Dear 
Mom”  has  “Keep  ’Em  Flying"  on  the 
reverse  side. 


K««p  ‘Em  Flying 

Hi  Tknra,  Guy,  How'd  You  Uko  to  Ry7 
Any  Bondi  Today? 

Armi  (or  tko  Lovo  of  Amorica 
Amarica,  I  Lovo  You 
Ono  for  All,  All  for  Ona 
Wa  Did  It  Bafora 
Angali  of  Marcy 
I  Paid  My  Incoma  Tai  Today 
God  Blau  Amarica 
Tkay  Startad  Somathing 
Daar  Mom 
Wa’ra  All  Amaricani 
Fraa  for  All 
On  tka  Attambly  Lina 
Wkan  tka  Roiai  Bloom  Again 
Wkita  Cliffi  of  Dovar 
Hara’t  to  MacArtkur 
Hati  Off  to  MacArtkur 
Don’t  Put  Mo  on  a  Ration  of  Lova 
Hona  and  Buggy  Day* 

I’vo  Got  Four  Brand  Now  Tirol 
Invoitmont  in  Damocracy 
SkkkI  It’i  a  Military  Sacrat 
Romambar  Paarl  Harbor 
Marcking  Along  Togatkar  (now  adaptation) 
Viva  Rooiavalt 
El  Praiidanta 
God  Blau  Our  Praiidant 
Tkraa  Ckaon  for  Our  Praiidant 
Lot  Our  Wkita  Houia  Ba  Our  Ligktkouia 
Hayl  Zoka  (Your  Country’i  Callin’) 
Goodbya  Mama,  I’m  Off  to  Yokohama 
You'ra  a  Sap,  Mr.  Jap 
Evaryona’i  a  Fighting  Son  of  That  Old  Gang 
of  Mina 

Wa'II  Knock  tka  Japi  Right  Into  tka  Lapi 
of  tka  Naiii 

I'm  a  Soldior  of  Do  Gaullo 
Tka  Sun  Will  Soon  Ba  Sotting  (For  tko  Land 
of  tko  Riling  Sun) 

Wa’ra  in  It,  Lat’i  Win  It 
In  Com  of  an  Air  Raid 
Wa'vo  Got  a  Job  to  Do  on  tka  Japi,  Baby 
Cowardi  Ovar  Paarl  Harbor 
Tko  Son-of-a-Gun  Who  Picki  on  Undo  Sam 
Lat’i  Put  tka  Aia  to  tka  Axil 
Gat  Your  Gun  and  Coma  Along 
Wa’ra  Gonna  Hava  to  Slap  tka  Dirty  Littio 
Jap  (And  Undo  Sam’i  tka  Guy 
Who  Can  Do  It) 

Calk  for  Your  Traih 
All  Out  for  Amarica 
A  Song  of  Victory 

Dick  Robertson  is  quite  a  specialist 
in  recording  these  patriotic  songs  but 
too  many  times  his  rendition  is  rather 
prosaic.  His  list  of  patriotic  record¬ 
ings  includes:  “One  For  All,  All  For 
One”;  “Ooodbye  Mama,  I’m  Off  to 
Yokohama”;  “You’re  a  Rap,  Mr.  Jap”; 
“We  Did  It  Before”;  “I  Paid  My  In¬ 
come  Tax  Today”;  and  “Everyone’s  a 
Fighting  Bon  of  That  Old  Oang  of 
Mine.” 

“You’re  a  Rap,  Mr.  Jap”  is  published 
by  Mills  Music  who  also  publishes 
“We’ll  Knock  the  Japs  Right  Into  the 


Tka  Pladga 
Forward  March 
Amarica  Calling 
Wa’II  Nip  tka  Nipponaia 
For  tka  Flag,  for  tka  Homa,  for  tka  Family 
Harlam  on  Parada 
I  Am  an  Amarican 
Ha’i  My  Unda  Sam 
Fight  for  Amarica 
Captain  of  tka  Claudi 
Diva  Low,  Diva  Bombari 
Lat’i  Knock  tka  "Hit"  Out  of  Hitlar 
Wa  Man  Ara  Fraa  Man 
Fighting  Soni  of  tka  Navy  Blua 
It’i  a  Mighty  Fina  Country  Wa’va  Got  Hara 
Thank  Your  Lucky  Stan  and  Stripai 
Swaatkoart  of  Privata  O’Railly 
I’ll  Ba  Flying  Back  to  You 
Orckidt  to  Undo  Sam 
Amarica  It  Worth  It  All 
Rita  Up  and  Shina 
Tka  Yanki  Will  Do  It  Again 
I’m  a  Son  of  a  Yankaa  Doodia  Dandy 
Air  Corpt  Song 
Eaglat  of  tko  Air 
Waka  Itland  March 

Japanazi  . 

Waka  liland  Woka  Up  Our  Land 
Slap  tka  Jap  Right  Off  tka  Map 
Wa  Ara  tka  Soni  of  tka  Riling  Gunt 
To  Bo  Spacific,  It’i  Our  Pacific 
Tkay'ra  Gonna  Ba  Playing  Tapi  for  tka  Japi 
Tko  Japi  Havon’t  Got  a  Ckinaman’i  Ckanca 
Ok,  You  Littia  Son  of  an  Oriontal 
Put  tka  Haat  on  Hitlar 
Mull  Up  Muiiolini 
Tia  a  Can  to  Japan 
Tka  Slant-Eyod  Yallow  Balliad  Japi 
Wkan  Tkoia  Littia  Yallow  Balliai  Moat  tka 
Cohan  I  and  tka  Kallayi 
Wa’ra  Gonna  Find  a  Fallow  Wko’i  Vary 
Vary  Yallow 

You  Who  Ara  Nunai,  God  Blan  You 
( Ravhral ) 

Til  Ravailla 

Goodbya,  Daar,  I’ll  Ba  Back  in  a  Yaar 
(Though  I  May  Stay  Away  a  Littia  Longor) 
My  Siitor  and  1 
Tko  Lait  Tima  1  Saw  Parii 
Ha'i  I -A  in  tka  Army  and  A- 1  in  My  Haart 
Right  of  Aiigmbly 
Punuit  of  Happinaii 
Wo  tka  Poopla 
Tka  Shrina  of  Saint  Cacolia 

Laps  of  the  Nazis”,  and  “We’ll  Always 
Remember  Pearl  Harbor.”  “You’re  a 
Rap,  Mr.  Jap”  is  recorded  by  Eddy 
Duchin  and  Carl  Hoff.  Mills  has 
mailed  400  copies  of  the  tune  to  army 
and  navy  bands.  Columbia  Records 
executives  were  reluctant  to  allow  this 
tune  to  be  recorded  until  Mills  gave 
them  evidence  of  the  sale  of  several 
thousand  copies  of  sheet  music.  The 
New  York  publication  “The  Chinese 
Journal”  announces  that  its  editor, 
Y.  K-  Chu,  has  written  lyrics  to  “You're 
a  Rap.”  Proceeds  of  this  version  are 


to  go  to  China  War  Relief;  It  la  aaid 
to  be  the  theme  aong  of  the  Chinese 
New  Year  (4369)  which  began  on  Feb¬ 
ruary  15th.  The  first  line  begins  "Nay 
se  chun  choy.” 

(Conrad  Thibault,  radio  baritone,  bas 
written  a  tune  tilled  “I’m  a  Soldier  of 
De  Oaulle”  which  Mills  Music  is  send¬ 
ing  to  Free  French  outposts  all  over 
the  world. 

This  “(ioodhye  Mama,  I’m  Off  to 
Yokohama”  tune,  written  by  the  vet¬ 
eran  J.  Fred  Coots,  is  one  of  the 
strongest  melodic  tunes  of  the  "crop”. 
It  is  recorded  also  by  Teddy  Powell, 
Orrin  Tucker,  and  Frankie  Masters. 
Powell’s  recording  is  one  of  the  few 
of  “these"  which  offers  a  real  "rhyth¬ 
mic  lift." 

Frankie  Masters'  recording  of  the 
above  title  is  backed  by  “The  Sun  Will 
Soon  Be  Setting''  ( For  the  Land  of  the 
Rising  Sun.) 

The  "Standard”  record  label  offers 
Harold  Grant’s  recording  of  “We’re  In 
It.  Left  Win  It”  and  “In  Cane  of  an 
,4<r  Raid.” 

Abe  Lyman  has  recorded  “Let’n  Put 
the  Are  to  the  Arin”.  "First-column¬ 
ist”  Walter  Winchell  gives  .Mrs.  F.  I). 
Roosevelt  credit  for  the  origination  of 
this  title. 

Other  interesting  recordings,  at  least 
bearing  interesting  titles  and  lyrics, 
are:  “We’ve  Got  a  Job  To  Do  On  the 
Japn,  Baby''  recorded  by  Art  Jarrett; 
“Coicardu  Over  Pearl  Harbor,”  sung  by 
Denver  Darling;  “The  Son-of-a-Gun 
Who  Pickn  on  Uncle  Sam,”  played  by 
Carl  Hoff;  and  “Get  Your  Gun  and 
Come  Along"  and  “We’re  Gonna  Hare 
to  Slap  the  Dirty  Little  Jap”  (And 
Uncle  Sam’s  the  Guy  Who  Can  Do  It), 
both  recorded  by  Carson  Robison. 

The  new  record  bearing  the  "Kllte”  la¬ 
bel  (('lasfiic  Records  Co.)  otTers,  as  one 
of  its  first  releases,  "Goodbye  Mama,  I'm 
Off  to  Yokohama”  backed  by  "Remem¬ 
ber  Pearl  Harbor.”  These  sides  are  done 
by  the  Duke  Daly  Orchestra. 

The  melody  titled  "AngeUi  of  Mercy,” 
already  mentioned,  is  another  Irving 
Berlin  composition  and  is  dedicated  to 
the  American  Red  Cross.  The  (lien  Gray 
Casa  Ix>ma  Orchestra  has  recorded  It,  as 
has  f'harlie  8pivak,  Barry  Wood,  and 
Glenn  Miller.  An  "oldie"  which  Is  being 
revived  Is  "Foa  Who  Are  Sureet,  God 
Blean  Yon,”  by  Harry  C.  Pyle,  Jr,  and 
K.  J.  O'Connell.  One  of  the  very  biggest 
hits  of  the  first  World  War  (sold  almost 
4,600,000  piano  copies)  had  a  message  of 
praise  for  the  Red  Cross  Nurse :  "Roae 
of  Ko  Man’t  Land.” 

A  tune  which  is  growing  In  itopularlty 
Is  "We've  Got  a  Job  to  Do."  It  was  writ¬ 
ten  by  Vick  Knight,  who  recently  left 
Eddie  Cantor's  radio  show  to  Join  Fred 
Allen's  "Texaco  Tlieater,’’  when  he  had 
to  do  a  new  script  and  produce  a  show 
for  broadcast — all,  including  rehearsals, 
in  twenty-four  hours.  The  American 
Red  Cross  will  be  the  recipient  of  the 
royalties  from  Knight’s  tune. 

The  patriotic  saving-for-defense  cam¬ 
paign  prompted  Jovial,  rotund,  Carnegie 
Hall-ooncertliing  "Fats”  Waller,  (whom 
Oscar  Levant  calls  '"nie  Black  Horowlts" 


and  whom  musicians  affectionately  call 
’The  Girth  of  the  Blues"  Isle],  to  record 
“('aak  for  Your  Tmeh  ”  Parodies  of  to¬ 
day's  war  songs  are  already  appearing, 
reminding  us  of  the  hundreds  whk-h  be¬ 
came  subteraneanly  isipular  during  the 
Inst  war,  such  as  “Katy"  and  “ Madrmn- 
iertle  from  Armentiem.” 

The  War  Department  has  adopted  a 
slogan  for  use  in  manufacturing  plants : 
"Tlio  Man  Who  Relaxes  Is  Helping  the 
Axis.”  No  doubt,  some  writer  will  develop 
that  Into  a  song. 

And,  of  course,  there  are  also  such  com- 
IMwItlons  as  "All  Oaf  for  America,"  by 
Mayhew  I-ake  and  John  Adams ;  "A 
Song  of  VU-iary”  by  Percy  Fletcher : 

'  The  Pledge"  by  Joseph  Wagner  on  the 
famous  text  by  James  B.  I'pham  and 
Francis  Bellamy  ;  and  "Forward  March” 
by  Clara  Edwards.  Theodore  Presser  has 
published  a  male  choral  arrangement  of 
.Sousa's  stirring  "Stare  and  Stripee  For¬ 
ever,”  fitting  right  Into  our  growing  pa¬ 
triotism.  Robbins  offers  spirited  arrange¬ 
ments  in  their  (Thoral  Series  of  Zimmer- 
rian's  (and  Midshipman  Miles  of  '0( — 
revised  lyrics  by  George  I»ttman)  "An- 
fho^e  Aweigh,”  always  a  band  favorite, 
and  of  "Marching  Along  Together."  This 
is  the  firm  which  published  Inspirational 
"<-lasslc"  "Ballad  for  Americana”  by  John 
I-a  Touche  and  Earl  Robinson.  It  is 
available  in  either  the  cantata  edition  or 
the  vocal  edition  and  Is  not  Inapiiropriate 
row. 

The  inspiring  selection  which  emanated 
from  Hollywood  on  "The  President's 
Birthday  Broad<’ast"  was  "America  Call¬ 
ing."  It  Is  from  the  pen  of  Meredith 
Willson,  composer  of  the  two  recent  hits 
"Yon  and  I”  and  "Two  (a  Love.”  Two 
pollcement  in  Tulsa.  Oklahoma  have  writ¬ 
ten  a  war  song  titled  "We'll  Xip  the  Nip¬ 
ponese.’’  Versatile  George  M.  Cohan, 
the  real  "Yankee  Doodle  Dandy,"  who 
wrote  the  first  World  War  hit  "Over 
There”  (and  received  a  medal  from  Con¬ 
gress  for  it),  comes  out  now  with  a  song 
titled  "For  the  Flag,  For  the  Home,  For 
the  Family."  The  fine  Jaxx-exponent,  Benny 
Carter,  has  collaborated  with  Reid  Evans 
to  write  "Harlem  on  Parade",  a  tribut*- 
to  colored  units  in  the  army.  "I  Am  an 
Am^ican”  and  "He'a  My  Uncle  Sam" 
were  set  In  popularity  last  year  but  that 
popularity  is  being  sustained.  The  rela¬ 
tively  new  tune  "Hawaiian  H’or  Chant” 
is  recorded  by  several  but  has  noth¬ 
ing  to  do  with  this  war  or  with  the 
"Oahu  disaster.”  William  Tyler  Page's 
"The  American  Creed"  has  been  set  to 
music  by  Hugo  Frey.  "Dixie”  Bob  Mack, 
author  of  the  1918  "I  Didn’t  Raiae  My 
Boy  To  Be  a  Slacker”,  has  Just  written 
"Fight  for  America.”  "Captain  of  the 
Clonda”  is  by  Johnny  Mercer  and  Harold 
Arlen  ("Bluea  in  the  Night"  writers; 
Mercer  wrote  the  lovely  kiddle  song 
"Mandy  la  Two”  for  his  daughter's  sec¬ 
ond  birthday)  has  been  designated  the 
otdclal  song  of  the  Royal  Canadian  Air 
Force. 

From  the  Bataan  Peninsula  In  the 
Philippines  comes  a  news  bulletin  telling  of 
Corporal  Dumot  F.  Wade  having  written 
a  song  which  the  defenders  are  enthusi¬ 
astically  singing.  It  is  titled  "Dive  Low, 
Dive  Bombera."  News  analyst  H.  V. 
Kaltenborn  is  responsible  for  the  altera¬ 
tion  of  the  Walt  Disney  (Ijarry  Morey) 
"8now  White”  aong  into  a  war-angled 
l>arody  reading:  "Hi  Ho,  Hi  Ho,  We’re 
Off  to  Tokyo." 

"It  Happened  in  Hawaii,”  written  be¬ 
fore  our  "entrance.”  (this  writer  had  Just 
reviewed  the  Jurgens  recording  of  this 
title  a  few  minutes  before  the  news  flash 
announced  the  Peart  Harbor  atrocity)  is 


not  g  war  song  but  plugs  the  vacatlw 
attractions  there.  It  has,  notwithstaat- 
Ing,  attained  a  degree  of  popularity.  "V| 
Don’t  Want  to  Set  the  World  on  Fire,  Wt 
Jnat  Want  to  Keep  Oar  Sweet  Liberty 
Is  a  rewrite  to  the  lyii<'a  of  that  rei-entljf 
IMtpular  tune.  The  publishers,  Cherk 
MufIc,  are  including  these  lyrk-s  widi 
copies  sold  now.  Someone  has  suggests 
that  lively  lyrics  be  fitted  to  Chopla'i 
"Polonaise  Militaire”  to  help  promote  a 
Polish  comeback. 

George  Arlen  has  written  "Let’ a  A’ sort 
the  -Hit’  Ont  of  Hitler."  Franklin  C.  IbM 
and  Neil  I.4iwrence  have  written  "We  Men 
Are  Free  Mm."  Sailor  Bill  Walters  Is 
responsible  fur  "Fighting  Sona  of  the 
Navy  Blue."  "It'a  a  Mighty  Fine  Coun¬ 
try  We’ve  Got  Here”  Is  from  Olsen  and  , 
Johnson's  riot  "Sons  of  Fun.”  "Thank  || 
Yonr  Lucky  Stara  and  SIripea”  Is  from  | 
Kay  Kyser's  movie  "Playmates."  In  Chi-  I 
cago  Robert  E.  Hatty  and  Homer  C.  fj 
Chalrin  have  written  three  war  songs;  | 
"Sweetheart  of  Private  O’Reilly,”  "I'll  Be  I 
Flying  Back  lo  Yon,”  and  "Orchida  la  jf 
Uncle  Sam."  (During  1914-1919  the  row  : 
was  "the”  flower  and  familiar  symbol: 
"Roaea  of  Picardy,"  "My  Wild  Iriak 
Roae”  [revival],  Roae  of  No  Man’t 
lAind."  "My  Belgian  Roae.”) 

Philadelphian  Duke  Morgan  has  au¬ 
thored  "Amerfca  la  Worth  It  All”  and 
"Riae  Up  and  flfcfse.’’  "The  Yanka  Will 
Do  it  Again”  Is  written  by  J.  Lambert, 
Stephen  Richards,  and  Jimmy  Lyons 
Gllliert  Mills  and  Ted  Roles  have  written 
a  song  bearing  a  title  take-off  of  Cohan's 
success;  it  Is  titled  "I’m  a  Son  of  a 
FniiJcer  Doodle  Dandy."  Ray  Henderson 
and  Buddy  Green  are  the  authors  of  the 
already  -  mentioned  "On  the  Aaaem  bly 
Line.”  Johnny  I.s>ng's  orchestra  has  lust 
recorded  a  Russian  lullaby  titled  "Rut- 
aian  Roae.”  Even  "Minka"  Is  being  re¬ 
vived  along  with  the  sympathetic  atti¬ 
tude  toward  our  Russian  ally.  Jimmie 
Littlefield  has  written  the  "Air  Corps 
Song."  G.  Belle  and  Harrison  laine  afe 
authors  of  “Kaglea  of  the  Air."  Charles 
I.rf^s  has  written  "Wake  laland  Marrh.” 
Boh  Bertram  and  Ina  George  are  credited 
with  the  song  "Japanati.” 

The  Robbins  music  firm  registered  the 
following  tunes  with  the  Music  Publish¬ 
ers  Protective  Association  on  the  out¬ 
break  of  the  U.  S. -Japanese  war:  "Wake 
laland  Woke  Up  Our  Land,"  "Slap  the 
Jap  Right  Off  the  Map,”  "We  Are  the 
Sona  of  the  Rising  Guns,"  and  "To  Re 
Specifle,  It’s  Our  Paciftc." 

It  Is  obvious  that  many  of  the  "war 
songs"  reflect  the  newspaper  headlines. 
They  sing  of  courage  and  power  and  con- 
fidem-e,  expressed  in  the  lines  of  one 
song  as  "We'll  soon  have  all  those  J-fSi 
right  down  on  their  ‘Jap-a-knees'."  The 
majority  praise  Uncle  Barn's  "arbitrament 
of  the  sword"  and  agree  that  Hirohito  and 
the  Japanese  war  lords  are  committing 
national  Hara-Kari.  It  will  be  Interest¬ 
ing  for  the  reader  to  check  the  list  and 
see  which  attain  and  sustain  popularity 
during  the  next  few  months. 


Others  of  those  mushroom  war  songs, 
but  of  which  little  has  been  heard,  are: 
"They’re  Gonna  Be  Playing  Taps  for  the  U 
Japs";  "The  Japs  Havm’t  Got  a  China-  I 
mos'a  Chance”;  "Oh,  You  Little  Son  of  I 
os  Oriental”;  "Prtt  the  Heat  on  Hitler,  j 
Musa  Up  Muaaolini.  and  Tie  a  Can  lo  I 
Japan”;  "The  Slant-Kyed  Yellow  Bellied  I 
Japs";  “Whm  Thoae  Little  Yellow  Bel-  j 
liea  Meet  the  Cohens  and  the  Kelleys” ;  i 
and  "We're  Gonna  Find  a  Fellow  Who’s  1 

Very  Very  Yellow,  and  We'll  Beat  Him  | 

Till  He'a  Red,  White  and  Blue.”  | 

Prior  to  our  actual  involvement  In  the  I 
(Turn  to  page  to)  I 
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A  School  Musician 


Performs 
with  the 

SYMPHONY 

Jean  Mclivain,  Valpariso,  Ind.,  Tells  Her  Own  Story 


•  WHEN  I  FIRST  STARTED  play¬ 
ing  French  Hofn,  little  did  I  realize 
the  possibilities  that  were  waiting 
one  who  would  take  his  instrument 
xeiionsly. 

The  first  horn  I  ever  had  was  a 
single  bom  which  I  used  until  I  was 
a  sophomore  in  high  school. 

In  1939,  the  year  I  got  my  double 
horn,  1  entered  my  first  senior  divi¬ 


sion  contest,  receiving  second  in  the 
state.  While  at  this  contest,  I  beard 
of  a  man  in  Chicago  who  was  con¬ 
sidered  one  of  the  best  horn  teach¬ 
ers  in  the  country.  That  fall  I  started 
taking  lessons  from  Mr.  Max  Pottag. 
one  hour  every  two  weeks. 

The  following  year  at  the  national 
contest  held  at  Battle  Creek,  Michi¬ 
gan,  I  received  1st  in  Class  B.  I 


played  the  “Concerto  for  Horn”  by 
Richard  Strauss. 

At  the  next  contest  held  in  Flint. 
Michigan,  I  entered  Class  A  and 
again  received  a  Ist  playing  the 
Franz  Strauss  Concerto. 

I’ve  had  many  wonderful  experi¬ 
ences  playing  at  summer  camps.  I 
spent  the  summer  of  1939  and  1940 
at  the  University  of  Michigan  High 
School  Band  Clinic.  Here  I  played 
only  in  a  band,  but  had  work  under 
fine  conductors. 

In  1941  I  played  In  the  regular 

summer  session  band  and  orchestra 
at  Northwestern  University.  I  learned 
a  great  deal  about  horn  playing  in  an 
orchestra  that  I  never  knew  before. 
The  many  different  transpositions 

were  a  task  I  found  most  difficult. 

Elarly  this  fall  Mr.  Pottag  told  me 
that  it  might  be  possible  for  me  to 
have  an  audition  with  Dr.  Frederick 
Stock.  This  audition  not  onl^  gave 
me  the  honor  of  playing  for  Dr. 
Stock,  but  possibly  the  chance  to 
play  as  soloist  with  the  Chicago 

Symphony  Orchestra.  At  first,  I 

couldn’t  believe  it — to  think  I  would 
play  for  such  a  great  musician. 

However,  I  did  play  for  him  and 
Mr.  Hans  Lange,  too.  Dr.  Stock  is 
a  wonderful  man.  He  is  so  kind  and 
he  put  me  at  ease  as  much  as  anyone 
could  have  at  that  time.  My  audi¬ 
tion  was  successful,  and  Dr.  Stock 
told  me  I  would  play  the  concerto 
with  the  orchestra  in  the  near  future. 

My  first  rehearsal  with  the  orches¬ 
tra  was  an  experience  I  shall  never 
forget.  I  had  never  played  a  solo 
with  any  kind  of  an  orchestra  before, 
and  to  hhve  the  first  one  be  so  fa¬ 
mous  was  almost  more  than  I  could 
imagine.  I  was  slightly  nervous,  but 
after  I  met  some  of  the  men  and 
talked  with  them.  I  felt  more  at 
ease.  I  was  surprised  to  find  the 
symphony  men  are  Just  like  other 
people,  and  very  encouraging. 

My  first  concert  was  November  5th, 
and  the  second  Dec.  17th,  1941,  play¬ 
ing  the  Richard  Strauss  "Concerto 
for  Horn.” 

After  playing  the  first  few  notes  I 
lost  all  nervousness,  and  felt  com¬ 
pletely  at  ease. 

These  are  just  a  few  of  the  nice 
things  that  have  happened  to  me 
since  I  started  playing  this  wonder¬ 
ful  instrument. 

With  an  inspiring  teacher  anyone 
with  talent  can  go  far.  I  have  hopes 
of  going  on  with  my  music  and  play¬ 
ing  in  a  symphony  orchestra  some 
day. 
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•  MAY  I  ANNOUNCE  my  candidacy 
for  the  Office  of  1943  National  Re¬ 
quired  Band  Contest  Number? 

I  realize  full  well  that  thousands  of 
young  people  will  study  me,  that 
countless  thousands  will  listen  to  my 
performance  during  this  term  of  of¬ 
fice.  Submitting  myself  for  selec¬ 
tion  I  present  the  following  points  as 
evidence  of  my  fitness  to  serve  in  this 
important  position: 

I  am  made  of  extra  heavy,  stout 
paper.  I'll  wear  well  for  I  expect 
hard  usage.  In  none  of  my  parts  will 
you  have  to  turn  a  page  during  an  im¬ 
portant  passage.  The  keys  used  are 
instructive  yet  not  unusually  difficult. 

I  was  written  for  today's  school 
band  and  not  for  the  military  band  of 
thirty  years  past.  I  think  in  terms 
of  the  symphonic  band,  though  by 
careful  attention  to  substitute  cues  a 
smaller  band  will  find  me  quite  usable. 

To  play  me  you  need  not  own  a 
harp,  nor  a  heckelphone.  In  fact  I 
can  be  played  without  an  Ehiglish 
horn. 

Clarinet  parts  are  presented  as  a 
choir.  High  Gs  are  avoided.  First 
clarinets  are  not  required  to  play  at 
such  speeds  as  to  endanger  the  burn¬ 
ing  out  of  key  bearings.  My  second 


and  third  clarinets  are  really  seconds 
and  thirds,  not  imitators  of  the  sym¬ 
phony's  "noodling"  second  violins.  I 
realize  that  in  the  average  school 
band  these  lower  clarineta  have  been 
recruited  from  the  grades  and  lower 
clarinets  high  school  classes.  And  so 
the  young  players  are  not  taxed 
with  difficult  fingerings.  In  fact  I 
have  some  rather  important  second 
material  cued  to  the  first  clarinets  in 
case  lower  clarinets  are  not  up  to  the 
general  standards  of  your  band.  (A 
friend  of  mine  learned  that  by  watch¬ 
ing  those  hard  working  first  clarinets 
at  contests.) 

My  alto  and  bass  clarinets  are  writ¬ 
ten  for  these  instruments.  They  are 
not  disguised  alto  and  tenor  saxo¬ 
phone  parts.  I  use  the  lower  regis¬ 
ters  of  the  alto  and  bass  clarinets. 
Neither  are  called  upon  to  play  high, 
colorless,  often  out-of-tune  notes,  nor 
are  they  asked  to  run  a  race  up  and 
down  the  scale  with  the  clarinets. 

I  believe  In  the  importance  of  the 
double  reeds  in  our  school  bands,  but  I 
do  not  ask  a  band  to  stake  its  con-  | 
test  reputation  on  the  uncertainty  of  | 
an  often  faulty  oboe  reed. 

Certainly  a  good  cornet-trumpet  sec¬ 
tion  should  be  able  to  play  from  ' 


Writfss  by 

G.  W.  Pcrtriclc  Director 

Springfield  (IN.)  High  School  Band 

Drawisq  by 

Reid  Antle 

Member  of  Baritone  Section 
Sprisqfisid  High  School  Bond 

High-G  through  High-C.  Yet  there  is 
a  limit  to  how  much  of  this  an  audi¬ 
ence  can  take. 

•  Where  trombone  slurring  is  written 
I  indicate  the  proper  positions  to  be 
used.  Players  in  this  section  will  find 
three  trombone  parts,  and  not  a  duet 
plus  an  imitation  of  a  tuba.  (If  you 
have  a  bass  trombone,  use  the  Bp 
Bass  which  is  written  in  the  bass 
clef.) 

The  tuba  parts  are  interesting.  This 
instrument  is  employed  primarily  for 
foundational  purposes.  The  tuba 
player  will  not  be  faced  with  trans¬ 
planted  cello  parts. 

Our  bass  drummer  is  given  the  task 
of  establishing  rhythms  and  bringing 
out  accents.  He  will  not  solo  through¬ 
out  this  number.  The  snares  will 
need  quite  some  drill  in  rudiments 
before  playing  me. 

My  extra  parts  are  not  expensive. 
Should  your  less  experienced  players 
need  parts  at  home  for  additional 
drill  you  can  buy  these  without  hold¬ 
ing  a  tag  day  to  pay  the  bill. 

Finally,  I'll  hold  the  sustained  inter¬ 
est  of  the  average  school  band.  1 
have  plenty  of  material  of  pedagogi¬ 
cal  value.  And  after  being  mastered 
I  have  lust  lots  of  audience  appeal. 


Mmimbmrm  thml  uvmry  meh9ol 
bamd  ivflf  wmmt  footer 

PAUL  YODER  ARRANOEMEIITS 

ON  JOHNNY.  OH  JOHNNY.  OH 
DOWN  BY  THC  OHIO 
HIGHWAYS  ARE  HAPPY  WAYS 
DREAM  TRAM 
NAUGHTY  WAtn 
MISSOURI  WALTZ 
ON  THE  ALAMO 
HMDUSTAN 
AU-STAR  MARCH 
AMERICAN  Se^TMaS  /MARCH 

CmA  Mmmkmr  7Bm 


Plrasf  mmlioH  THl:  SCHOOl.  MUSIC! A\  tehrn  amtwrrimg  mdvrrtitrmfntt  in  tkij  msfiosimf. 


March,  1942 


1 


A  Regular 
Saction  off 


Tho  SCHOOL 
MUSICIAN 


1  iMufitt  [ 

•!  TIm  MiMiclan 

VOL.  13,  No.  7  MARCH,  1942  Page  21 


MUSIC  AND  SONG  TO  ENUVEN 
BIENNIAL  CONFERENCE  IN  MILWAUKEE 

Bauds,  Orchostras,  Churusos,  Tho  Flnost  Talent  from  tho 
Finest  Schools  Under  Aaorica's  hlost  Sophisticated 
Batons  Will  lllustrato  tho  Technique  of  Music 
Instruction  In  the  Schools 


VIRGINIA  HOLDS 

ALL-STATE  CLINIC 


VharlotttMviUe,  Va. — The  Annual 
Virginia  All-State  High  School  Band 
Clinic  waa  held  here  on  February  7 
and  8.  An  87  piece  symphonic  band, 
picked  from  19  schools;  made  use  of 
music  and  facilities  loaned  by  the  Uni¬ 
versity  of  Virginia.  State  bandmas¬ 
ters  picked  the  numbers  which  were 
performed  at  a  public  concert  attended 
by  more  than  500  people. 

The  directors  of  the  clinic  band  were 
Fred  Felmet,  Richmond;  E.  Pranklyn 
Woodson,  Richmond;  Gene  Morlan, 
Shenandoah;  Sharon  B.  Hoose,  Char- 
lottsville;  James  Berdahl,  U.  of  Vir¬ 
ginia;  J.  R.  White,  Roanoke;  Cecil 
Newcorn,  Massanutten  Military  Acad¬ 
emy;  Paul  E.  Brown,  Portsmouth;  and 
Itobert  A.  Mau,  Norfolk. 


REGION  4  SETS 
’42  CONTEST  IN 
MAY,  SYRACUSE 

Southampton,  Sew  York — The  Re¬ 
gion  Four  Competition  Festival  will 
be  held  in  Syracuse  May  22  and  23, 
according  to  announcement  released 
by  Jesse  Llllywhlte,  Regional  Secre¬ 
tary-Treasurer,  here  today.  “Three 
outstanding  adjudicators  have  been 
engaged  for  the  major  events."  he  said. 

For  band.  Harold  Bachman,  con¬ 
ductor  of  the  University  of  Chicago 
Rands.  Mr.  Bachman  is  also  on  the 
editorial  staff  of  the  Educational 
.Music  Magazine. 

For  orchestra.  Dr.  Howard  Hanson, 
director  of  the  Eastman  School  of 
.Music  at  Rochester,  New  York. 

For  choirs,  Peter  Wilhousky,  Assist¬ 
ant  Director  of  Music  for  the  City  of 
New  York. 

Present  plans  call  for  solo  and 
ensemble  events  to  be  held  on  Friday, 
.May  22  and  Band,  Marching  Band, 
Orchestra  and  Choir  events  on  Satur¬ 
day,  May  23. 

All  solo  and  ensemble  events  listed 
in  the  1942  Manual  will  be  scheduled, 
including  student  conducting  and 
baton  twirling. 

All  bands,  orchestras,  choirs,  solo¬ 
ists  and  ensembles  who  have  won 
highest  honors  in  State  competition 
for  1942,  and  those  who  won  First 
Division  ratings  in  the  National  Re¬ 
gional  competition  for  the  years  1940 
and  1941  are  eligible  for  this  year's 
National  Regional  Competition  Festi¬ 
val.  All  other  entries  must  qualify  in 
their  respective  State  Competitions 
this  year.  From  states  where  no  state 
contests  are  held,  the  Officers  of  Re¬ 
gion  Four  are  authorized  to  invite 
such  outstanding  organizations  as  may 


Milwaukee,  Wwt. — "American  Unity 
Through  Music”  will  be  the  main 
theme  of  the  Music  Educators  National 
Conference  when  it  meets  here  for  its 
Biennial  Convention  on  March  27  to 
April  2.  This  distinguishes  the  35th 
year  of  the  Conference. 

Thousands  of  pupils  from  the  ele¬ 
mentary  grades  through  high  school 
will  participate  in  the  Tenth  Biennial 
Music  Festival  of  the  Milwaukee  Pub¬ 
lic  Schools,  an  event  of  national  re¬ 
nown.  Arranged  by  Herman  F.  Smith, 
local  director  of  music  education,  and 
his  staff,  the  festival  comprises  a  com¬ 


be  recommended  by  the  authorities 
within  that  state. 

On  the  competitive  basis,  all  organi¬ 
zations  and  soloists  must  conform  to 
the  rules  as  published  in  the  1942 
manual. 

The  deadline  for  entries  in  Region 
Four  Contest  will  be  May  8th.  No 
entries  will  be  accepted  after  that  time. 

All  applications  for  entries  as  well 
as  information  concerning  this  contest 
may  be  obtained  from  Jesse  Lilly- 
white,  175  Elm  Street,  Southampton, 
New  York. 


Tremaine  Plcme  Monmouth 
Inter- American  Mueic  Week 

New  York,  N,  Y. — C.  M.  Tremaine, 
Secretary  of  the  National  Music  Week 
Committee,  is  urging  all  musicians, 
active  and  listening,  to  a  peak  of  inter¬ 
est  in  National  and  Inter-American 
Music  Week,  May  3  to  10.  Chairmen 
in  more  than  three  thousand  cities  and 
towns  throughout  the  United  States 
are  working  diligently  to  make  this 
the  greatest  Music  Week  ever  held. 


Limherloet  Picke  Seviteky 


LaOrange,  Indiana  —  Fabien  Sevlt- 
zky,  conductor  of  the  Indianapolis 
Symphony  Orchestra,  has  been  engaged 
as  musical  director  of  the  I.imberlost 
Camps  for  the  summer  of  1942,  June 
22  to  August  16.  He  will  have  under 
his  supervision  several  outstanding 
instrumentalists  who  will  instruct  the 
campers  in  the  best  music.  Concerts 
will  be  given  every  week  and  a  piano 
virtuoso  of  world  repute,  whose  name 
is  not  yet  divulged,  will  hold  master 
classes  for  two  weeks  during  the  ses¬ 
sion. 


prehensive  survey  of  music  education 
in  Milwaukee,  one  of  the  country’s  top- 
notch  cities  in  the  held.  Other  high¬ 
lights  of  the  conference  are  the  Church 
Choir  Festival  (500  singers),  spon¬ 
sored  by  the  Milwaukee  County  Coun¬ 
cil  of  Churches;  the  All-State  High 
School  Band  (150  players),  presented 
by  the  Wisconsin  l^hool  Music  Asso¬ 
ciation;  the  Midwest  College  Music 
Festival,  with  a  chorus  of  1,000  con¬ 
ducted  by  Noble  Cain,  and  the  Chicago 
Catholic  High  Schools  Festival  Chorus 
of  500,  David  Nyvall,  conductor. 

In  addition  to  the  special  features 
of  particular  timely  interest  are  the 
usual  clinics,  forums,  and  meetings 
covering  such  subjects  as  elementary 
problems;  rural  school  music;  school 
band,  orchestra,  and  vocal  problems; 
piano  classes;  college  bands,  orches¬ 
tras  and  choirs;  church  music;  teacher 
education;  audio-visual  aids;  competi¬ 
tion-festivals;  and  a  school  of  adjudi¬ 
cation  for  competition-festival  Judges. 
A  new  item  will  be  a  general  assembly 
on  conducting,  with  nationally  recog¬ 
nized  conductors  In  charge.  Fowler 
Smith  of  Detroit  is  President  of  the 
Conference. 


New  Mueic  Camp  in  Mich. 


Iron  County,  Mich. — In  live  syllables, 
we  give  you  the  name  of  a  new  music 
camp  opening  this  year  for  its  first 
season,  June  21  through  July  18  on 
picturesque  Indian  I>ake.  It  is  Ba-Ta- 
Wa-Ga-Ma  Music  Oimp.* 

Martin  M.  Johnston  is  the  bead  and 
shoulders  of  the  project,  which  seems 
to  provide  all  facilities  for  a  first  class 
session  of  music  instruction  and  recre¬ 
ation.  Music  instructors,  counselors 
and  guest  conductors,  though  not  yet 
announced,  are  said  to  be  of  the  high¬ 
est  excellence.  Winter  office  for  cor¬ 
respondence  is  at  312  E.  Hewitt  Ave¬ 
nue,  Marquette,  Mich. 


Tieh!  Tieh!  Aluminum 


Leavenworth,  Kant. — Members  of  the 
Senior-Junior  High  Band  presented 
their  director,  J.  O.  Trollman,  with  a 
duraluminum  baton  at  a  concert  given 
by  the  band  on  February  3. 

The  Boys’  Glee  Club,  under  the  di¬ 
rection  of  Miss  Minnie  Taylor,  was 
also  a  feature  of  this  event.  Ruth  Mor- 
tensen  played  a  cornet  solo,  which  was 
enthusiastically  received. 
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The  Only  School  Band  of  Its  Kind  in  America 
Anybody  Want  to  Challenge  That! 


W*  herald  thii,  fha  Harval,  lllinoi*  Community  High  School  Band,  diractad  by  Robart 
Evarattf.  tha  only  (chool  band  of  it*  kind  in  Amarica.  Thii  band  of  19  piaca*  rapratant* 
100%  of  tha  student  body  of  tha  school.  Or  to  put  it  more  pointadly,  thara  are  just 
19  pupil*  in  tha  high  school  and  all  nineteen  of  them  are  playing  an  instrument  in  tha 
band.  It  is  an  active  organisation,  vary  important  in  its  naighborhood.  Each  year  it 
gives  a  concert  for  the  community;  play*  for  tha  Parant-Taachars  association  programs; 
Commancamant;  and  for  various  other  events.  They  rahaarsa  for  a  full  period  every 
day.  If  any  school  band  director  in  tha  United  Nations  think*  ha  can  batter  this  record, 
let's  hear  from  him  pronto. 


Kentucky  State  Feetival 
Set  for  Harlan  in  Manrch 

Loyall,  Krntucktf — At  a  meeting  of 
sixteen  members  of  the  Cumberland 
Valley  Band  Directors  Association 
held  February  8,  final  plans  were  made 
for  the  district  festival  which  will  be 
held  in  Harlan  on  Match  27  and  28. 

Twenty  bands  are  entered  under  five 
classifications,  with  a  big  parade  and 
free  public  concerts. 

John  Lewis,  Jr.,  Cincinnati,  Ohio; 
Hugh  Gunderson,  Western  State  Teach¬ 
ers  College;  and  O’dell  Wills,  Centra' 
High  School,  Knoxville,  Tenn.,  were 
selected  to  serve  as  adjudicators  for 
the  festival. 

Penn.  Decide*  Mueic  in 

School*  Mu*t  Go  On 


Philadelphia,  Pa. — ^"Muslc  is  needed 
more  than  ever  in  Schools  and  Col¬ 
leges,  in  the  home,  with  the  armed 
forces  and  in  every  man's  heart;  It  is 
vitally  essential  beyond  question." 

That  was  President  H.  Edward 
Pike’s  answer  to  the  question  as  to 
what  the  policy  of  the  Pennsylvania 
Bandmasters  Association  shall  be 
while  the  country  is  at  war.  Subse¬ 
quently,  Secretary  Albert  A.  Knecht 
announces  the  Spring  Ensemble  Event 
at  Reading  on  .March  8  and  the  10th 
Annual  Convention  at  I>-wistown  May 
8  and  9. 

Wyoming  Defer*  Fe*tival 


Doaplas,  M’yominp — Directors  and 
members  of  the  Wyoming  Choral  and 
Instrumental  Directors  Association 
have  voted  to  postpone  their  customary 
annual  state  high  school  festival  for 
the  duration  of  the  war,  according  to 
word  received  from  A.  O.  Wheeler, 
president  of  the  association. 

Reasons  given  for  the  decision  were 
primarily  based  on  the  rubber  shortage 
and  the  difliculty  of  raising  funds. 
I.,ocal  festivals  are  advocated. 

Two  districts  have  already  an¬ 
nounced  that  they  will  hold  their 
spring  festivals;  East  Central  Wyo¬ 
ming  at  Torrington,  April  16  to  18. 
and  Big  Horn  Basin  at  Cody,  .\pril 
23  to  25. 


McCormick  Set*  Camp 
Date*  for  Cedar  Point,  O. 

l^t.  Peteritbtirg,  Fla. — Peter  F.  McCor¬ 
mick,  for  many  years  director  of  in¬ 
strumental  music  at  West  Technical 
High  School,  Cleveland,  Ohio,  and  now 
a  permanent  resident  of  St.  Petersburg, 
has  set  the  date  for  his  1942  session  at 
Camp  Cedars.  located  at  Cedar  Point, 
Ohio,  as  July  6  to  August  31.  The 
director  says  the  camp  season  is  now 
assured  with  fine  enrollment  and  the 
best  teaching  staff  he  has  ever  had.  It 
will  be  his  eleventh  season. 

Mr.  McCormick  has  charge  of  music 
In  the  four  local  Junior  high  schools 
and  is  preparing  an  AIl-Junior-Hlgh 
Concert  for  April  11.  He  is  also  doing 
private  teaching  at  the  Southern  Con¬ 
servatory  where  he  instructs  more 
than  20  pupils. 

Not  far  outside  of  his  love  for  music 
lies  Mr.  McCormick’s  second  greatest 


interest,  which  is  his  five  acre  home- 
site  with  140  citrus  trees  and  almost 
every  variety  of  local  fruit. 


Illinois  Township  School  Band 

Will  Visit  Chicago  in  Summer 


East  Moline,  III. — When  summer 
comes,  the  United  Township  High 
School  plans  to  take  its  band  to  Chi¬ 
cago  to  compete  with  other  Illinois 
bands.  This  will  be  a  big  thrill  for  the 
twirlers,  Bonnie  Jean  Guthrie  and 
Marion  Ann  Cappaert. 

The  concert  band  of  101  pieces  under 
Director  Berghult  also  has  six  flag 
twirlers. 

Region  9  Fe*tival  for 
Solo*  and  En*emble*  Only 

Omaha,  Nrbranka — Bands,  orchestras 
and  other  larae  musical  groups  will  not  be 
Included  in  the  Ninth  region  competition 
festival,  which  will  be  held  In  Omaha, 
May  8  and  9.  It  Is  assumed  from  this  an¬ 
nouncement  by  Lytton  Davis,  director  of 
Omaha  public  school  music  education  and 
festival  manager,  that  the  competition 
will  be  open  primarily  to  soloists  and  en¬ 
sembles. 

The  action  was  voted  at  a  meeting  in 
Omaha  of  festival  directors  from  the  four- 
state  region  of  Nebraska,  Colorado,  Kan- 
sM  and  Missouri,  because  many  partlcl- 
[•atlng  schools  declined  to  enter  large 
group  events  due  to  a-artlme  transporta¬ 
tion  problems. 


Humboldt,  Sehratka — Mothers  of  the 
band  members  of  the  Humboldt  senior 
hand  entertained  these  students  at  a  ban¬ 
quet  given  February  20.  Charles  Hynek, 
Jr.,  was  presented  with  a  special  award 
for  earning  the  highest  number  of  music 
points  for  the  year  and  SO  students  earned 
their  music  letters. 


TO  CONDUCT  BATON  TWIRLING 
SCHOOL 


Introducing  New  System  of  Learning 
Baton  Twirling  and  Writing 
"Baton  Music" 


Sihuylkill,  Pa.; — Don  Rettew,  of  l.,e- 
banon  Valley  College,  will  conduct  a 
BATON  TWIRLING  SCHOOL  In  the 
Schuylkill  Haven  High  School,  beginning 
March  26th.  The  purpose  of  this  course 
is  not  for  profit  but  to  present  a  new  and 
different  method  of  baton  Instruction 
which  is  linked  with  a  new  and  simple 
method  of  writing  "Baton  Music". 

"Would  It  not  be  splendid  if  band  direc¬ 
tors  could  hand  a  copy  of  'music'  to  the 
twirlers  when  music  is  distributed  to  the 
band",  said  Mr.  Rettew.  "The  twirlers 
could  twirl  their  part  In  perfect  harmony 
with  the  band,  as  much  as  if  they  were 
a  trombone  section  or  trumpet  section, 
expressing  the  feeling  and  expression  of 
the  music  by  emphasising  the  music  with 
baton  movements  worked  up  into  a  spe¬ 
cial  routine  for  each  piece. 

"Any  persons  Interested  In  this  work 
can  get  in  touch  with  Don  Rettew,  Ijs- 
banon  Valley  College,  Annville,  Pa.  A 
course  along  this  line,  designed  primarily 
for  those  who  twirl,  plan  routines,  and 
are  apt  to  teach,  will  be  offered  this  sum¬ 
mer.  This  work  will  be  published  in  the 
near  future  and  those  interested  may 
learn  this  system  from  the  book  If  they 
wish." 


New  Piano  Book 


.Veso  York — A  new  book  of  23  piano 
compositions  and  called  "The  Pianist"  is 
Just  released.  It  Is  edited  and  annotated 
by  Jacob  Elsenberg;  presents  a  biograph¬ 
ical  sketch  of  each  composer  with  perti¬ 
nent  features  concerning  the  composition ; 
contains  a  glossary  of  musical  terms  and 
many  other  Interesting  features. 


Retool  fUmtit  DtM  l^ttion  o(  Cbt  IMlool  IRasicuin 
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Heotitktuff,  Sehratka — Dr.  Prmnk  Simon, 
diKtlnsulnhed  American  bandmaster,  who 
appeared  aa  inieat  conductor  and  cornet 
aololat  with  the  S<‘ottablufr  hlnh  school 
band  at  Its  winter  concert,  states  that 
"America  is  more  band  conscious  than 
ever."  "Morale-buildinK  martial  music  can 
be  furnished  by  the  hiah  school  band  in 
Miiiallcr  communities  where  professional 
hands  are  not  available,"  Dr.  Simon  said 
and  also,  "the  school  bands,  by  providin 
a  larce  market  for  band  compositions, 
have  encouraited  composers  to  write  spe- 
ciflcally  for  the  band." 

.4r<c<H«on,  Nehratka — On  February  19, 
scores  of  pupils  of  Atkinson's  grade  and 
high  schools  took  part  in  a  vocal  and  In¬ 
strumental  concert  presented  by  the 
school's  music  departments.  The  vts-al 
program,  consisting  of  glee  club,  small 
group  and  solo  presentations,  was  under 
the  direction  of  Miss  Ljeona  Kilmurry,  and 
A.  J.  Atkins  directed  the  band,  which  pre¬ 
sented  several  concert  numbers  as  well  as 
small  instrumental  groups  and  solo  se¬ 
lections. 

Brldpeicoter,  South  Dakota — The  high 
school  band  presented  its  mid-winter  con¬ 
cert  under  the  direction  of  Marlin  Brown 
In  the  high  school  auditorium  Tuesday 
evening,  March  3.  The  concert  was  free 
and  everyone  was  invited  to  come  and  en¬ 
joy  the  program. 

(’raui/ord,  Sehraaka — Solo  and  small 
group  entries  in  the  music  contest,  which 
will  be  held  this  year  at  Alliance  on  April 
17  and  18,  are  as  follows:  Voice  Solos — 
Crixelie  Oroves,  Jeannette  Uaither,  Vir¬ 
ginia  Orelner ;  Uirls'  Sextet — Marguerite 
Baker,  Shirley  Mobley,  Mary  Jane  MIekle, 
Jeannette  Qalther,  Dots  Roberts.  Margie 
Kleeb;  Trumpet  Duet — Charles  McKel- 
vey  and  Junior  Martin ;  Clarinet  Solo — 
Shirley  Mobley;  Trumpet  Solo — Junior 
Martin  ;  Clarinet  Quartet — Shirley  Mobley, 
Bob  Phillips,  Hesper  Engleman,  (ieraldine 
Johnson. 

Albion,  \ebraaka — Eligible  band  mem- 
l>ers  of  the  Albion  High  School  will  be 
given  awards  of  pins  In  bronse,  silver  and 
gold  by  The  Parents  Club,  an  organisa¬ 
tion  of  the  parents  of  the  music  students. 
bJach  student's  rating  will  be  indicated  on 
the  pin. 

Overton,  Srbraaka — Since  Miss  Ruth 
N'aviaux  commenced  teaching  music  in 
the  schools  in  September,  1941,  the  band 
has  increased  its  membership  from  23  to 
45  and  has  made  a  good  showing  as  a 
marching  band.  Mins  Naviaux  now  has 
a  high  school  mixed  chorus  of  50  voices 
as  well  as  other  small  musical  groups. 
The  Tri-Valley  Musical  Festival  at  Gib¬ 
bon  in  March  will  be  attended  by  the 
Overton  high  school  musicians. 

Shenandoah,  lovoa — Members  of  the  Fu¬ 
ture  Musicians  of  America,  who  plan  to 
continue  music  either  as  vocation  or 
avcKatlon,  elected  the  following  offleers 
at  their  first  meeting ;  Jean  Maher,  Pres¬ 
ident  ;  Dick  Walters,  Vice-President ;  Shir¬ 
ley  Smith,  Secretary -Treasurer ;  and  Na¬ 
dine  Thomas,  Reporter.  To  date,  nine 
l>eop|e  have  Joined  the  club,  which  is 
simnsored  by  Ernest  Vocelka. 

Oibbos,  Nebraska — Music  Instruction  in 
Gibbon  schools  has  been  taken  over  by  Mr. 
R.  C.  Cummings,  who  recently  arrived  , 
from  Log  Angeles  with  Mrs,  Cummings.  | 


Gets  Big  Summer  Job 


I  Fremont,  Sebratka — Walter  Olsen,  di¬ 
rector  of  instrumental  music  at  the  high 
school  here,  has  been  apiminted  to  a  mu¬ 
sical  Job  at  the  I’niversity  of  Nebraska 
for  weeks  during  the  summer.  Mr. 
'olsen  will  serve  as  director  of  the  state 
high  schcHil  band. 

Oily  Boy  of  Texas 

Meet  in  District  Clinic 

By  Floyd  Smith 


Sveetwater,  Texat.  A  clinic  was  held 
March  1  for  band  students  of  the  oil  Belt 
District,  which  includes  22  counties.  At 
the  same  time  the  Oil  Belt  Teachers  meet¬ 
ing  was  held.  Each  director  brought  two 
or  three  exceptional  band  students  with 
him  that  made  up  an  all-clinic  band. 

Mr.  C.  W.  Crain  was  clinic  conductor. 
He  is  director  of  music  at  Abilene  Chris¬ 
tian  College.  He  had  as  his  aide,  Mr. 
Mcf'lure  of  Hardin  Simmons  University, 
who  was  also  section  leader  of  drums. 

Each  section  was  headed  by  some  well 
known  director  that  s|>eciallsed  in  that 
certain  Instrument.  B.  J.  Patterson,  di¬ 
rector  of  the  Mustang  Band  at  Sweet¬ 
water,  Texas,  had  charge  of  the  clinic. 

The  Mustang  Band  won  first  divisional 
honors  last  spring  at  the  National  Hand 
Contest  held  In  Waco,  Texas. 


Band  Plays.  Boys  Sing 


Lincoln,  Kehraaka — The  Lincoln  high 
band  and  the  boys  glee  club  gave  a  vesper 
concert  In  the  high  school  auditorium  Sun¬ 
day  morning,  March  1st.  The  program, 
which,  of  course,  opened  with  The  Star- 
Spangled  Banner,  featured  "Elsa’s  Proces- 
sb)n  to  the  Cathedral"  from  "I»hengrln" 
by  Wagner. 


Colab  with  Soldiers 


Anaconda,  Montana — The  Music  Depart¬ 
ment  of  the  local  schools,  under  the  direc¬ 
tion  of  H.  E.  Hamper,  Joined  the  Soldiers' 
Memorial  Band  for  a  big  concert  here  on 
February  24  and  25.  Miss  Mary  Agnes 
I.ieClalre  Is  chorus  director,  and  Miss  Har¬ 
riet  Maepherson  is  assistant  orchestra  di¬ 
rector. 


Votes  for  Women 


Norman,  Oklahoma — The  gals  in  the 
University  Band  feel  that  they  are  not 
getting  a  break.  Recently  they  called 
meetings  and  set  up  an  association,  which 
will  doubtless  become  a  sorority,  to  glorify 
the  feminine  contingent  of  all  college  and 
university  bands.  Their  aim  is  to  spot¬ 
light  work  done  by  the  women  in  these 
bands,  to  promote  closer  friendship  be¬ 
tween  all  members  of  college  bands  and 
to  work  together  to  Improve  the  band  of 
which  they  are  members. 


Town  Holds  Festival 


Fremont,  Nebraska — Music  Night  was 
a  veritable  home  town  festival  at  the 
City  Auditorium  on  Febrtiary  8.  The 
combined  grade  and  Junior  high  training 
bands;  the  senior  high  school  A  Cappella 
choir ;  the  senior  high  school  orchestra ; 
and  the  Fremont  High  School  symphony 
orchestra  all  took  part  In  a  great  musical 
program. 

Ronald  M.  Clark  is  director  of  vocal 


I  Here*s  an  Invite  from 

Chicago* s  All  Star  Unit  1 


After  reading  your  article  in  December 
issue  on  All  Star  Twirling  Club  No.  2, 
thought  that  you  might  be  interested  in 
All  Star  Club  No.  I,  a  Chicago  Unit,  and 
the  Original  All  Star  Club.  This  Club  was 
founded  by  Major  Wm.  Booth,  who  is 
now  in  Government  ServU'e. 

Club  No.  1  has  several  get-togethers  a 


Four  chsrminq  members  of  Chicego't  All 
Star  Twirling  Club  No.  I.  Left  to  right  they 
ere:  Pet  Eerie;  the  Hendy  twins,  Shirley  end 
Cherlene;  and  Bette  Shultx. 

year  other  than  practice  and  first  of  the 
month  business  meetings,  such  an  splash 
party  and  picnics. 

laist  August  we  had  a  beach  party  for 
any  twirler  member  or  otherwise  who  was 
in  Chicago  the  Sunday  following  the  Trib¬ 
une  Music  Festival,  which  is  the  grand 
Jamboree  of  the  year,  aa  twlrlers  come 
from  many  states  to  compete  for  honors. 

In  the  absence  of  Major  Booth,  his  right 
hand  man  Ray  Gaedke,  a  national  cham¬ 
pion  twirler.  Is  carrying  on. 

The  enclosed  picture  of  four  All  Star 
Members  was  taken  at  the  Gladlola  Fes¬ 
tival  In  Momence.  Our  club  has  chartered 
a  bus  for  the  past  two  years  to  carry  its 
members  to  this  most  gala  affair. 

Quoting  from  their  Constitution : 

Purpose 

We  are  united  for  the  purpose  of  fur¬ 
thering  the  popularity  of  twirling.  And 
to  maintain  the  rights  and  dignity  of  a 
Drum  Major  at  all  times. 

Anyone  in  the  vicinity  of  Chicago  In¬ 
terested  in  be<’omlng  a  member  can  do  so 
by  writing  Grace  Kemp,  Corresponding 
Secretary,  5387  Giddings  St. 

Girls!  Can  Pat  type? — Kd. 


Here’s  Way  to  Up  Tonr 

Concert  Attendance 

Rmporia,  Kansas — The  Chanute  High 
School  Band,  directed  by  Albert  Brown, 
and  the  high  school  chorus,  directed  by 
W’arren  Edmundson,  gave  a  concert  on 
February  11  with  a  seat  sale  amounting 
to  8750.  This  unusual  amount  was  ac¬ 
complished  by  Introducing  the  Defense 
Stamp.  A  free  ticket  was  given  to  each 
person  who  purchased  a  Defense  Stamp. 
'The  entire  music  group  was  dismissed  one 
forenoon  period  to  make  sales. 


music  and  Walter  R.  Olsen  is  director  of 
Instrumental  music  In  the  schools. 
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Required  Mutic  for  I 

Bandt  and  Oreheetrcu ' 

Chicago,  /llinoit — Moat  of  tha  reKlonal  ! 
rompatltlon  featlvala,  It  appeara,  will  be 
postponed  this  spring  for  a  more  advan¬ 
tageous  time.  Kven  many  of  the  state 
contests  will  be  deferred.  But  the  contest 
activity  may  be  even  greater  than  ever 
before.  The  elimination  of  travel  to  dis¬ 
tant  points  for  competition  will  make  pos¬ 
sible  many  local  and  community  festivals 
In  which  everyone  will  have  an  opportu¬ 
nity  to  participate. 

The  Important  thl:i(;  to  wat.-h  l»  Ih.tt 
the  standard  of  these  smaller  festivals  does 
not  fall  below  that  of  the  big  state  and 
regional  affairs.  To  this  end.  It  Is  recom¬ 
mended  that  the  required  music  already 
selected  for  the  1(42  National  School  Mu¬ 
sic  (.'ompetitlon  Festivals  be  used  wher¬ 
ever  possible.  This  list  is  as  follows: 

Required  Numbers  for  Band — 1942 
Cieu  A 

Finale  from  the  New  World  Symphony, 


Dvorak  . CF 

First  Suite,  Holst  . BHB 

llaymond  Overture,  Tkomns-Hafranrk  .CV 

Clau  B 

Oedication,  Frangklarr  . BHB 

I’ax  et  I.4ibor  Overture,  Parrs . SF 

Morning,  Noon  and  Night  Overture, 

VoH  Suppr . Fill 

Clau  C 

Phantom  Trumpeters,  Oillellr . CF 

Mirella  Overture,  Gounod . 08 

Two  Admirals,  Hkomicka . BHB 

Clati  D 

t'ardinal  Overture,  Johnson . BHB 

The  Oolden  Century  Overture,  Lakr..,HV 
The  Lantern  Marriage  Overture,  Offen¬ 
bach  . Lud 


Required  Numbers  for  Orchestra — 
1942 
Clau  A 

Overture  to  The  Se<Tet  Marriage, 

Cimarosa . BHK 

Petite  Suite  de  t?oncert  (Any  Two 

Movts.),  Coleridgr-Taylor . BlIH 

The  Bat  (Die  Fledernmusl,  Straus.  Jo¬ 
hann  . CF 

Clau  B 

Symphony  No.  2  in  D  Major  (is>ndon) 

(Any  Mov't.),  Haydn  . ('F 

I^egend — Tone  Poem,  Isaac . (’F 

Pique  Dame  Overture,  Suppr . SF 

Clau  C 

Sonatina  No.  2,  Clrmrnti-Sopkin . CF 

Russian  Choral  and  Overture,  Isaac. .  .CF 
Kntrance  and  March  of  Peers  from 

"lolanthe",  Sullivan  . SF 

Clau  D 

Andante  from  Surprise  Symphony, 

Haydn-Isaac  . CF 

Prayer  from  “Htlnsel  and  (Iretel”, 

Humperdinck  . SF 

Marche  ('lasslque,  con  Weber . SF 


Visiting  Directors  at  Clinic 


Bowling  Green,  Ohio — An  Inter-Dlstrlct 
Band  and  Orchestra  Festival  was  held  on 
Bowling  Green  University  campus  Satur¬ 
day,  February  14,  with  Earl  K.  Smith,  of 
the  Department  of  Music,  in  charge.  ■  An 
orchestra  of  approximately  100  players 
was  under  the  direction  ef  F.  Karl  Gross- 
man,  Cleveland  College,  and  the  band  of 
125  pieces  was  directed  by  William  D. 
Revelll  of  Ann  Arbor.  All  contest  num¬ 
bers  on  the  band  list  were  performed, 
while  suggested  contest  material  was 
played  by  the  orchestra. 


Entertains  the  Boys 


Zaks  Carter  it  the  twirtinq  aca  of  the  Laos 
High  School  Band,  Tallahattaa,  Rorida. 
This  picture  wat  made  at  Dale  Mabry  Field, 
where  the  band  played  for  the  annual  field 
meat  of  the  toldiart.  Zaka't  twirling  and 
partonality  have  won  him  many  friandi  and 
ha  never  fails  to  giva  an  outstanding  per¬ 
formance.  Romulus  H.  Thompson  it  director 
of  tha  Leon  High  School  Band. 

Plan  Three  Concerts 


Dubuque,  Iowa — Plans  have  l>een  com¬ 
pleted  for  the  annual  concert  series  pre¬ 
sented  by  the  Instrumental  music  depart¬ 
ment  of  the  city  schools,  according  to 
announcement  by  Ferdinand  DITella,  in¬ 
strumental  music  supervisor.  There  will  be 
three  concerts,  on  March  2,  27  and  April 
13  respectively.  The  first  concert  will 
combine  the  junior  high  bands  into  a  band 
of  150  pieces  under  the  dirwtion  of  Miss 
Klixaltelh  Hain. 


Thay  stand  (and  knaal)  for  Victory.  That's 
tha  idaa  of  tha  "V",  which  might  bo  im- 
provad  by  putting  tha  tallast  girls  in  tha 
back.  Thay  ara  tha  Drum  Majorattas  of  tha 
Rrst  and  Second  High  School  Bands  of 
Havra,  Montana.  Loft  to  right  thay  ara: 
Vallaria  Williams,  Salmaloa  Browar,  Viola 
Bostic,  Phyllis  Clark,  Dorothy  Knapp,  OHand 
Eliason,  Dorothy  Bough,  Lorraina  Papin  and 
Lorraina  Coliar.  Clifford  D.  Knapp  is  Di- 
ractor  of  band  and  orchestra  at  Havre,  and 
Dorothy,  down  in  front,  is  his  daughter. 


Penn.  Band  Now  Hoe  More 
Datee  Than  It  Can  Fill 


Helintgrove,  Pa.  —  Seldom  does  g 
high  school  band  receive  such  local 
recognition  as  came  this  year  to  the 
boys  and  girls  of  Selinsgrove  High 
School  and  their  director,  Elrose  L. 
Allison. 

Entirely  unsolicited,  the  First  Na¬ 
tional  Bank  of  this  city  produced  an 
exceptionally  beautiful  and  practical 
wall  calendar  with  an  enameled  metal 
top  on  which  is  displayed  a  beautiful 
picture  of  tbe  band. 

This  band  is  one  of  the  most  pro¬ 
gressive  in  the  Elast.  They  play  an 
important  part  in  local  community  life 
and  are  serious  students  of  music.  A 
line  on  the  calendar  reads:  “Their 
unity  of  thought  and  action  is  a 
worthy  example  for  all  of  us  to  follow 
In  our  sincere  endeavors  to  improve 
this  line  community.” 

Any  band  meml^r  who  sells  ten 
tickets  to  the  Annual  Concert  gets  a 
year’s  subscription  to  The  SCHOOL 
MUSICIAN  awarded  by  tbe  conductor, 
who  probably  says  that  his  parent's 
club  reads  the  magazine  almost  as  re¬ 
ligiously  as  do  the  boys  and  girls. 


Man  Invente  Bandeetra 


Geneva,  Illinois — Fred  R.  Bigelow,  Di¬ 
rector  of  Instrumental  Music  at  the  Gen- 
>va  Community  High  School,  believes  he 
has  developed  something  new  In  the  field 
>f  Instrumental  ensembles.  He  calls  this 
a  Bandestra. 

The  Idea  belongs  largely  to  David  Ben¬ 
nett,  who  arranged  special  music  for  the 
demonstration  concert  given  on  February 
14.  There  Is  but  one  player  to  a  part, 
although  string  players  may  be  doubled 
at  will.  Violins  are  frequently  In  four 
part  harmony.  No  violas  or  alto  clari¬ 
nets  are  used.  Here  is  the  Instrumenta¬ 
tion:  2  flutes  (1  doubling  piccolo),  1  olss-, 
1  bassoon,  4  B-flat  clarinets,  1  bass  clari¬ 
net,  2  alto  saxes,  1  tenor  sax,  1  baritone 
sax.  3  trumpets,  3  trombones,  4  French 
horns,  1  baritone  horn,  1  tuba,  3  {lercus- 
slon,  1  piano,  8  violins  (more  or  less  may 
be  used),  2  cellos  (may  use  more),  and  3 
string  basses. 


Saccessfal  Clinic 


Lawrence,  Kansas — More  than  250  mu¬ 
sk-  supervisors  of  the  southwest  in  at¬ 
tendance  acclaimed  the  Second  Annual 
Mid-Western  Music  Clinic  held  here  on 
the  University  campus  In  January  one  of 
the  finest  they  had  ever  attended.  About 
800  high  school  students  took  part  In  the 
(Minic  band,  orchestra  and  choral  grouiis 
(lerforming  157  compositions.  Russell  L. 
Wiley,  Director  of  the  University  Band, 
acted  as  Clinic  ('hairman  and  was  highly 
complimented  by  visiting  directors  on  the 
fine  work  achieved  In  this  three  day  event. 


Soioiste  Help  Concert 


Solomon,  Kansas — Two  guest  soloists 
were  featured  In  an  important  band  and 
orchestra  concert  held  here  In  January. 
The  two  guests  were  George  Berenta,  cor¬ 
net,  Supervisor  of  Music  from  Washing¬ 
ton,  Kansas,  and  Henry  Wise,  Vocal  In¬ 
structor  of  Abilene.  J.  J.  Welgand  Is 
Instrumental  director  of  music  here. 


Florence  Diemer 

The  School  Musician's 

Glamour  Girl 

for  March 

Firit  Division  Winner  on  Cornet 

It's  til  o'clock  in  th*  fnornin9. 
Acroti  tko  ouiot  common  comat  tha 
claar,  tparkling  tonat  of  a  wall 
playad  cornat.  So  you  know  you  ara 
in  Edgar,  Witcontin  and  that  Ror- 
anca  Oiamar,  a  tanior  in  tha  Edgar 
High  School  band,  it  taking  har  aarly 
morning  cadanxat. 

Roranca  it  a  top-flight  toloitt  on 
tha  cornat.  Sha  ratad  firtt  divition 
in  avary  contatt  latt  tpring  and  wat 
a  mambar  of  tha  tolo  cornat  taction  < 
of  tha  larga  All  Stata  Band  at  tha 
Univartity  of  Witcontin  mutic  clinic 
kald  in  July. 

But  doat  Roranca  play  any  othar 
inttrumant?  You  can  bat  your  latt 
dafanta  ttamp  tha  doat.  Sha  hat 
baan  ttudying  tha  piano  for  tavaral 
yaart  and  hat  mada  har  utual  pha- 
nomanal  progratt  on  that  inttrumant. 
Sha  callt  thata  har  major  inttrumantt, 
but  tha  it  now  doing  work  on  tha 
tiida  trombona  and  tha  clarinat.  In 
fact,  Roranca  it  an  all  around  mu- 
tician,  a  kind  of  mutical  Jack-of-all- 
tradat  and,  baliava  it  or  not,  mattar 
of  all. 

Har  taachar,  A.  C.  Wagnar,  tayt 
ha  contidart  har  tha  hardatt  work¬ 
ing  and  mott  accomplithad  tfudant 
ha  hat  avar  had.  And  that  tii  o'clock 
in  tha  morning  yarn,  atpacially  in 
thata  dayt  whan  that  hour  arrivat  an 
hour  ahaad  of  tima,  cartainly  an- 
titlat  Roranca  to  toma  kind  of  a 
madal  at  tha  champion  aarly-gattar- 
uppar. 

And  prattyl  So  pratty  that  tha 
raallv  naadn't  to  hava  ttudiad  mutic 
»t  all. 


JOHN  LUCUDI.  1M4  Wnlwrt  tt..  CMcac* 


"OOK,  UTTLR  BOOKK!" 

Oo  little  book  I  the  irortd  ia  toide. 

There’s  room  and  verge  enough  for  thee; 
For  thou  ha*  learned  that  only  pride 
Laeketh  fit  opportunity. 

Which  come*  wnbid  to  modesty. 

Oo!  win  thy  way  with  gentleness: 

Oo!  knock  thou  softly  at  the  door 
Where  any  gentle  spMts  bin. 

And  ask  if  thou  may  enter  in. 

— From  Jamea  Ruasell  Lrf>well. 


Todays  War  Music 

(Continued  from  page  18) 
war  there  were  two  typea  of  "war  nonEH" 
In  the  IT.  S. :  one  had  to  do  with  the  de- 
fenee  proKram  and  preparedneaa,  auch  ae 
’’Any  Bonds  Today!'’,  ” ’Til  Reveille,”  and 
the  tune  by  the  writer'a  good  neighbor. 
Mack  Kay,  titled  “Goodbye  Dear,  I’ll  Be 
Back  in  a  Year.”  ("Though  I  May  Stay 
Away  a  Little  Longer"  aounda  like  a 
aequel  to  thia.  It  waa  written  during  the 
flrat  World  War.)  It  la  obvioua  that 
even  theae  melodiea  are  mualcally  au- 
perlor  to  the  majority  of  the  preaent 
antt-Jap  aerlea. 

The  other  type  of  pre-declared-war- 
Honga  had  to  do  with  the  war-torn  na- 
tiona  which  held  our  aympathlea.  "My 
I  Sister  and  I”  (Holland),  "The  Last  Time 
I  /  Saw  Paris”  (France),  and  "White 
\  Cliffs  of  Dover”  (Kngland)  are  repre- 
!  aentatlve  of  this  clasa  Though  some 
songs  In  the  flrat  category  above  are 
still  going  strong  (witness  Johnny  Long's, 
Harry  James’,  Lea  Brown’s,  and  espe¬ 
cially  the  Four  King  Slaters  recording  of 
“He’s  i-A  in  the  Army  and  A-1  in  My 
Heart",  It  la  expected  that  the  second 
group  will  get  "closer  to  home.” 

!  There  are  two  schools  of  thought 
relative  to  music  during  these  times,  yet 
neither  ia  too  vociferous  in  insistencies. 
The  one  school  is  for  straight  militaristic 
and  hatred  materials- -antl-Jap-Germany- 
Italy  "scald  ’em”  types  of  themes.  The 
other  Is  for  the  straight  escapist  and 
catharsis  material.  If  the  movies  give 
any  Indication,  there  is  the  recent  Instance 
of  Paramount’s  "mothballing"  W.  Somer¬ 
set  Maugham’s  new  novel  "The  Hour  Be¬ 
fore  Dawn”  (currently  running  in  Red- 
book)  for  which  185,000  was  paid  last 
autumn.  That  movie  company  announces 
that  the  decision  is  because  of  its  policy 
to  avoid  serious  aspects  of  the  war  In 
photoplays.  The  above  action,  though, 
i  may  be  prompted  by  the  fact  that  the 
background  of  Maugham’s  novel  is  war¬ 
time  England  and  America  today  wants 
stories  (and  songs)  of  the  war  which  are 
closer  to  our  homes  and  present  Interests 
— with  more  "domestic  locale,"  as  It 
were.  For  example,  "The  White  Cliffs  of 
Dover”  is  typical  and  offers  a  "happy- 
ending  feeling"  throughout  but  it  Is  still 
removed  from  our  shores  and  conse- 
:  quently  is  not  as  vital  to  the  U.  S.  as  some 
,  such  song  with  local  setting  may  be  and 
I  probably  soon  will  be.  We  hope,  how¬ 
ever,  that  the  turn  of  events  and  military 
aggression  will  not  deem  appropriate  such 
song  titles  as  "There'll  Be  Bluebirds  Over 
the  Oolden  Oate”  or  "There'll  Always  Be 
a  Niagara  Falls.” 

’The  history  of  U.  S.  War  Songs  Is  an 
interesting  one.  Mrs.  Mercy  Warren’s 
"The  Liberty  Song,”  published  In  1768, 
Is  acknowledged  to  be  the  first  of  our 
national  songs.  Since  European  culture 
exerted  such  a  controlling  Influence  on 
our  music  until  recently,  we  find  many 
Instances  of  "our  songs"  having  had 
their  originations  "on  the  other  side.” 
Many  of  them,  however,  were  truly 
(Turn  to  page  38) 


Send  Now  ior  This 
Complete  Instructor 


diow  io  JiojbiL 
CL  Saion. 

This  new,  right  up-to-the-minute  edition 
of  "How  to  Twirl  a  Baton"  is  the  mosf  com¬ 
plete,  authoritative  end  officially  accurate 
baton  twirling  instructor  ever  publiskad. 
Covers  37  subjects,  including  all  rudiments 
and  all  officially  required  twirls  and  routines 
used  in  school  contests. 

From  Beginner  to  Champion 

Starting  with  the  most  primary  fundamen¬ 
tals  of  the  art,  this  book  carefully  but  swiftly 
leads  the  beginner  from  the  moment  his 
baton  is  unwrapped  straight  through  its  in¬ 
teresting  pages  of  routine  lessons  right  up 
to  tha  highest  standard  of  baton  twirling. 
Thus  the  book  is  ideal  for  clan  instruction 
as  well  as  for  individual  study. 

Profusely  illustrated 

Every  hold,  every  finger  position,  ovary 
gesture,  every  move  in  each  and  every  rou¬ 
tine  is  clearly  illustrated  with  unmistakable 
drawings  and  fully  aiplained  by  text.  Any 
boy  or  girl  can  quicidy  master  tha  baton, 
maraly  by  studying  this  book.  No  outsida 
instruction  is  required,  although  it  Is  more 
fun  to  loam  twirling  in  a  class  which  uses 
this  textbook. 

A  High  School  Twirler  Wrote  It 

Thera  is  net  a  complicated  santanca  In 
this  entire  volume.  It  is  written  and  cam- 
pllad  in  Its  entirety  for  tha  high  tchoal 
twirler  by  a  high  school  championship  twirler 
who  has  taught  tha  art  by  direct  instruction 
for  more  than  two  years  and  knows  just  how 
to  present  his  subfect.  Every  contest  routine 
bears  its  official  name. 

This  is  tha  most  remarkable  baton  twirling 
instructor  over  published.  It  is  complete  in 
every  detail,  is  accepted  and  ondorsad  as 
absolutely  authoritative,  yet  the  price  ef 
this  book  is  only  $1,  keeping  it  within  the 
easy  reach  ef  every  bey  and  girl  whe  waiih 
to  be  a  twirler.  Mnt  postpaid  to  any  ad¬ 
dress  upon  receipt  ef  price. 

Don't  delay.  Got  in  tha  front  new.  Send 
for  your  copy  today,  sura. 

If  you  send  check,  add  5c  for  exchange. 
Currency  or  postage  stamps  acaeptable. 

The  School  Musiciam 

230  No.  Michigan  Ave.  Chicago,  IN. 


March,  1942 


Plctttr  mention  THE  SCHOOL  MVSIC! AS  when  snrwrring  sdvertisements  in  this  magazine. 


25 


1 


U)/aJumluL  School  o^  UloodwindjL. 

Conducted  by  Clarence  Wermtelin,  Clarinet 

Roy  Khoum,  Hut*:  Gilbort  Booromo.  Oboo;  Doll  FioMt,  BoMOon;  Velly  Dofaur,  Swin9. 
AMrrnu  Warmrltn  ffrkool  of  WoodtoindM,  HuHr  912,  Kimball  Bldg.,  Chimgo 

Relaxation 

By  Clarence  Warmelin 


•  THE  ESSENTIAL  INVOLVED  in 
the  study  of  the  clarinet  is  that  of 
Relaxation,  and  the  primary  factor 
of  this  essential  is  that  of  attitude 
toward  the  clarinet,  both  physically 
and  mentally. 

The  physical  side  of  playinfc  is,  of 
course,  the  most  obvious  of  the  two, 
and  Is  the  easiest  to  attack  and  cure. 
Tenseness  in  the  Angers  may  come 
from  a  number  of  different  reasons, 
but  the  result  is  always  the  same,  a 
sense  of  fatigue  and  stiffness  with  a 
loss  of  endurance. 

One  of  the  most  common  reasons 
for  this  is  that  the  clarinet  position 
is  Incorrect.  As  I  have  treated  of 
this  in  numerous  other  articles,  I  can 
refer  you  to  the  analysts  of  position 
which  I  have  made  and  suggest  that 


you  follow  along  those  lines  of  least 
resistance! 

Another  fault  which  contributes  to 
the  stiffness  of  Angers  is  the  tend¬ 
ency  to  grip  the  clarinet  tightly. 
This  will,  of  course,  lead  to  a 
cramped  feeling.  The  only  sure  cure 
for  tenseness  is  relaxation,  and  re¬ 
laxation  may  be  deAned  as  the 
“maximum  accomplishment  with  a 
minimum  of  effort.” 

To  relax  Is  to  diminish  tension 
rather  than  to  completely  eliminate 
it  and  this  brings  us  to  a  very  rubtle 
point.  Relaxation  must  not  be 
thought  of  as  a  complete  yielding  of 
the  muscles  and  a  sloven  approach. 
It  is  rather  the  guidance  of  muscular 
action  in  such  a  manner  as  to  permit 
the  accomplishment  of  a  Anished  per- 


Tune 

Up/ 


/ 


You  Need,  lor  the  Rehearsed  ^oom, 

A  BAND  OR  ORCHESTRA  TUNING  BAR 

•Completely  new  in  design  and  construction.  Sounding 
bar  is  of  the  highest  quality  with  rich  sustained  tone,  per¬ 
fect  in  pitch.  Suspended  by  means  of  metal  pins  in  rub¬ 
ber  supports  so  there  is  nothing  to  deaden  or  dampen  the 
tone.  Tests  have  shown  this  bar  to  hove  400%  longer 
audibility  than  other  types.  Separate  special  mallet  per¬ 
mits  a  controlled  blow — hard  or  soft  os  required.  Wood 
resonator  has  a  recess  in  top  to  hold  mallet  when  not  in 
use.  Bar  may  be  used  horizontally  or  hung  on  wall.  "Bb" 
for  Band — "A"  for  Orchestra. 

Given,  postpaid,  with  15  yeariy  subscriptions, 
at  75c  eadu  Only  7Vi  cents  a  month  lor  10  big 
issues,  any  one  worth  ten  times  the  price. 

Send  Your  Orders  to  the  Circulation  Department. 

The  SCHOOL  MUSICIAN 

.  -■  230  North  tfichigon  Ave.,  Chicago,  Illinois 


formance  without  unnecessary  nto-  f 
tlon  and  without  fatigue.  In  order  |! 
to  do  this,  the  muscles  must  be  [ 
tralued  so  as  to  respond  to  the  slight-  ~ 
est  command.  Muscular  tension  It  | 
the  result  of  an  inadequate  attentios  [. 
to  fundamentals  of  technique,  which  r 
leaves  the  performer  subject  to  iia-  I 
minent  breakdown.  The  physical  i 
side  of  clarinet  playing  is  similar  to 
all  other  physical  feats  of  skill  is  i 
that  It  depends  on  a  well-trained  | 
group  of  muscles  acting  in  response  | 
to  external  stimuli  with  the  maxi-  ^ 
mum  result  balanced  against  the  i 
minimum  of  energy  or  effort  ex-  ' 
pended.  || 

However  well  the  physiral  side  of  I 
playing  may  be  developed,  it  in  turn  j 
Is  subject  to  the  more  difficult  and  I; 
subtle  mental  attitude  of  the  per-  | 
former.  Mental  relaxation  and  a  | 
sense  of  poise  is  the  result  of  conA-  I 
dence  in  one's  abilities. 

I 

If  all  the  preliminaries  have  been  i 
observed  and  the  problems  of  tech¬ 
nique  are  well  In  hand,  there  Is  no  I 
reason  to  fear  for  the  result.  The  f 
fact  remains  that  many  performers  ’ 
do  fear.  The  way  to  overcome  this  i 
is  to  Arst  acknowledge  the  problem  I 
of  technique,  phrasing  or  traerpreta-  t 
tlon  which  is  involved  and  to  solve 
it  mentally  before  actually  playing 
It  on  the  instrument.  When  the 
problem  is  well  in  mind,  the  next 
step  is  to  play  it  slowly,  concentrgt-  ^ 
ing  on  the  work  in  hand  and  disre-  ' 
garding  any  external  and  irrelevant  ji 
inAuences  which  might  distract. 

Mental  relaxation  is  the  result  of  -! 
complete  concentration.  When  one 
plays  music  one  is  creating  an  indi¬ 
vidual  artistic  world  in  which  all 
else  has  little  if  any  value.  Tense¬ 
ness  and  nervousness  are  both  prod¬ 
ucts,  of  world,  and  interfering  with  it.  i 
Make  a  compact  with  the  music  being  | 
played  and  not  with  the  audience.  ! 
They  are  interested  in  the  music,  if  [ 
they  are  sincere,  and  not  merely  in 
the  personality  of  the  performer.  Un¬ 
doubtedly,,  the  various  combinations 
of  all  of  these  factors  involved  will 
sometimes  lead  to  complicated  rela¬ 
tionships,  but  if  the  performer  can  ; 
consistently  keep  his  mind  on  his 
music  and  concentrate  on  the  artistic  j 
value  of  his  work,  disregarding  ex-  j 
traneous  elements,  his  nervousness  I 
will  disappear.  ' 

In  short,  the  mental  attitude  con-  | 
trols  and  uses  the  physical  attitude  I 
in  order  to  express  whatever  artistic 
value  is  required.  Mental  relaxat*ion 
is  the  result  of  concentration  and 
physical  relaxation  is  derived  from 
the  ideal  of  maximum  result  with 
the  minimum  of  effort.  When  the 
two  are  coordinated,  the  result  is  a 
poised  and  artistic  achievement. 
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Jhsi  CUio  and  £aA&  (^kudnaiA 


By  Thomas  C.  Stang 

Boi  6133,  Apex  Sfafion,  Washington,  D.  C. 


DbHerve,  If  you  plMU«e,  a  'Vroaa-iwtlon'’ 
of  a  concert  audience,  or  perhaps,  a  friend 
«-hn  nuiy  be  sharinK  a  radio  program,  or 
(he  near-darkened  faces  In  a  theater  or 
neighborhood  movie  house.  Whether  they 
are  musl<-ally  wise,  or  not  mt  fortunate, 
even  to  the  extent  of  not  being  able  to 
illstinguish  “one  note  from  another"  giMsI 
music,  may  it  be  "swing”  or  "symphony" 
makes  a  deniiite  impression.  Often  one 
can  notice  a  change  of  expression  !  What 
instrument,  when  heard  in  a  Hok>  phrase 
creates  more  anticipation  of  "what  is 
that"  and  "what  is  coming  next"  than 
the  bass  clarinet? 

The  alto  clarinet  can,  and  likewise  does 
command  this  attention,  though  the 
humorous  ways  in  which  the  bass  clarinet 
is  often  used  so  outnumbers  the  featured 


s|M>ts  for  alto  clarinet,  that  some  may 
doubt  the  former's  ability  to  do  so.  Many 
a  business  man,  who,  through  no  choice 
of  his  own,  does  find  himself  bored 
through  a  flne  concert,  does  feel  some¬ 
what  com|>ensated  if  he  chances  to  hear 
some  number  which  his  meager  musical 
memory  has  catalogued  as  "that  number 
etc.  etc."  which  in  reality  contains  a 
itass  or  alto  clarinet  solo.  He  will  leave 
with  not  so  bad  a  feeling  as  he  may  have 
come  with — In  fact,  that  very  conuKjsl- 
tlon  may  prompt  him  to  "try  It  again". 

This  business  man  may  or  may  not  be 
in  your  community.  He  may  be  closer 
to  you  and  your  musical  program  than 
you  dare  think.  Perhaps  he  takes  the 
form  of  a  member  of  your  school  board ; 
perhaps  one  of  those  "heaven  sent"  indi¬ 
viduals  who  can  be  called  upon  to  foot  a 
bill  for  some  item  not  covered  by  your 
budget.  In  any  community,  large  or  of 
the  "small  city"  variety,  there  are  such 
individuals.  It  goes  without  repetition 
that  the  alto  and  bass  clarinets  are  a 
vital  part  to  the  modern  concert  Itand, 
dnd  can  well  be  used  in  the  concert 
orchestra. 

Mr.  High  School  Musical  conductor,  in 
your  very  organisation  you  have,  in  addi¬ 
tion  to  being  an  absolute  necessity,  a 
possible  solution  to  your  problem  of  at¬ 
tracting  those  of  your  community,  whose 
support  you  need,  to  the  flne  job  you  are 
doing.  There  are  many  flne  compositions 
which  include  solos  for  alto  and  bass 
clarinet — solos  that  attract  attention,  and 
likewise  "stick  out  like  a  sore  thumb"  If 
not  played  in  a  musical  manner.  Are 
you  going  to  permit  a  type  of  "Fifth 
Columnist"  to  "sabotage"  your  organisa¬ 
tion? 

The  very  nature  of  the  alto  and  bass 
clarinet,  with  the  marked  differences  In 
tonal  quality,  type  and  color  of  their  re¬ 
spective  registers,  is  of  great  assistance  in 
your  "check-up"  on  your  low-voiced  clar¬ 
inet  section.  The  low  register  may  sound 
"pretty-good".  Are  your  ears  playing 
tricks  on  you?  Have  your  alto  and  bass 
clarinetists  play  their  "bell  tones” — that 
is,  the  "B”  and  “C"  in  the  staff.  Are  they 
actually  clarinet  tones,  or  "sounds”  that 
"cry  to  ‘musical  heaven’  for  vengeance"? 
These  notes,  on  the  flnest  alto  and  bass 
clarinets,  when  played  by  a  flne  player 
are  not  as  good  as  they  could  be.  The 
degree  of  "Infection”  to  your  musical 
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MIRAOI,  by  S.  W.  Ksrtx. 
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SWAIN'S 

MUSIC  HOUSE  •  MamlMdy  Pa. 


Another  Pedicr  adyaocc- 
mcnt!  Light  weight,  dura¬ 
ble,  crystal  clear  Clarinet 
mouthpiece  with  scicntib- 
cally  designed  tone  cham¬ 
ber  for  greater  volumsa 
brilliance  and  full,  even 
lone,  M.OO.  Order  now. 


a  maatar  cooraa  in  Band  Inatntmant 
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Reiowned  SynpboRf  Artists 

PREFER  THE 

Sadv 


Pattee  Evenson,  Solo  Trumpet 

Reck«$t«r  Rhilharmonie — Formarly 
Chicago  and  Minnaapolit  Symphony 

“I  have  been  greatly  impressed 
by  the  uniformly  good  scale, 
tone  and  responsive  qualities  of 
my  Bach  trumpet.  Its  flexibility 
and  resonance  are  all  one  could 
desire  and  its  all-around  play¬ 
ing  qualities  are  a  source  of 
great  satisfaction." 

(signed)  Pattee  Evenson. 
Sept.  10.  1941. 


ASK  FOR  A  CATALOG  AND  FREE 
PICTURE  PORTFOLIO  OF  NAME 
BANDS  100%  BACH.  MENTION 
WHICH  INSTRUMENT  YOU  PLAY. 

VINCENT  EACH  CORP. 

S22  c.  uMh  smcrr.  new  voiik,  n.  v. 


DALBEY 

OILS 

For  Slider  end  Velvet 

Parfact  lubrication  for 
alidaa  and  Talvas. 
Long  lasting;  smooth 
as  valvat*  will  not 
gxim;  pravants  corro¬ 
sion  and  waar. 

Sold  at  All  Music 
Stores 

25c 
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QjniJtkadaA,  o§,  iha, 
J’Jtsuvdk.  diiftn,  Sufiptifiod. 

By  Philip  W.  L  Cox,  Jr.,  Olcott  N.  Y. 


Question;  Do  you  advla«  playins  French 
horn  with  the  innide  nurface  of  the  lower 
lip,  or  the  outnide  nurface  scnerally  uned 
in  playins  trumpet  and  other  brannen? — 
F.  F.  Jr.,  Baltimore,  ltd. 

Answer;  I’d  like  to  nay.  "Yen,  so  to 
it."  But  I  want  to  l>e  certain  you  have 
deflned  your  intentlonn  pro|»erly.  The 
exprennion  "Innide"  led  me  far  antray  be- 
caune  no  one  could  explain  it.  It  in  a 
nennation  and  not  an  action;  you  necure 
a  temporarliy  nqueeaed  tone  which  openn 
up  with  continued  performance.  But  do 
you  want  thin  Innide  embouchure?  What 
doen  your  mont  relaxed  lip  ponitlon  neem 
to  do  when  you  blow?  What  In  your  Ideal 
of  horn  tone?  What  kind  of  |>erfnrmancen 
are  you  playins?  Are  you  a  hish  or  a 
low  hornlnt?  What  niae  mouthpiece  is 
the  mont  effective  for  you?  In  other 
words  avoid  followlns  a  fad,  a  trick 
term,  or  a  suenn  of  your  own  unless  it 
may  lead  to  nomethins  you  believe  in  de¬ 
sirable.  If  you  want  a  bulbous,  "boopy” 
tone  which  In  mont  effective  In  bands  and 
larse  orchestras,  then  <-oncentrate  Rot 
U|K>n  the  Innide  embouchure,  but  u|>nn 
how  much  lip  you  can  pack  inside  the  cup 
of  the  mouthpiece — under  «-ontrol. 

There  are  at  this  time  dosenn  of 
methods  for  French  Horn,  and  to  choose 
which  one  to  use  in  a  confusins  problem. 
Occasionally  a  publisher  who  has  a  new 
method  requests  a  review,  and  I  comply 
with  this  re<|uest  In  the  Interests  of  nerv- 
ins  students  and  Instructors.  While  the 
Ideal,  or  standard,  horn  method  has  not 
yet  been  entalillshed  there  are  constant 
endeavors  beiiia  made  to  cover  the  ranae 
of  school  horn  requirements. 

Belwin,  Inc.,  has  become  horn-minded 
an  shown  by  their  comprehensive  series 
of  methods  and  materials,  and  by  their 
choice  of  author.  Max  Pottaa,  a  perform- 
init  professional  who  keeps  in  touch  with 
the  fields  of  playinx  and  teachinir  in  his 
dally  work.  This  aeries  commences  with 
the  Pottair-Hovey  Method,  a  typical  school 
type  method  with  professional  tips  and 
detachable  finger  chart  of  both  F  and  B|> 
horns.  Next  comes  Dally  Kxercises,  truly 
professional  and  traditional  horn  material 
with  surprising  new  requirements  made 
upon  the  progressing  student.  Prepara¬ 
tory  Melodies  for  solo  work  follows,  util¬ 
ising  the  etude-type  pieces  fur  meticulous 
observance  of  detail.  The  Pottag  Quartet 
Album  is  closer  to  “real  horn"  than  most 
similar  collections,  and  glorifies  the  fourth 
horn  as  well  as  the  first.  A  hobby,  and 
a  training  ground  for  amateur  and  pro¬ 
fessional  orchestra  work  is  found  In 
French  Horn  Passages,  also  by  Pottag,  in 
which  music  in  other  than  F  horn  is 
encountered,  much  of  which  is  heard  on 
radio  and  records. 

Here  Is  the  latest  addition  to  our  list 
of  recognised  horn  players; 

Kochester  Philharmonic  Orchestra. 

Frank  Brouk  (1),  Fred  Bradley  (2), 

Charles  Clerk  (I),  George  Matt  (4). 
Bell  Telephone  Program. 

J.  Avallone  (1),  O.  Robert!  (2),  J. 

Kescigno  (3),  Robert  Brown  (4). 
Album  of  Familiar  Music  Program. 

Carl  Schumann  (1),  Ralph  Brown  (2). 

Correction:  In  sketch  II  in  the  Feb¬ 
ruary  issue,  the  order  of  the  diagrams 


Is  correct,  but  the  very  high  register 
should  come  last  among  the  titles.  In 
sketch  I,  the  wrist  should  be  touching  the 
bell,  and  the  fingers  should  be  free  to 
move  downward  for  the  high  register. 


IMPROVE  APPEARANCE 
YOUR  m£1c  group 


First  imprettient  era  imporisnt  and 
Iha  Milchall  Folding  Slaga  oflort 
the  modarn  way  to  attura  thal  your 
band  or  chorus  pratanH  a  harmonious 
appaaranca.  Arida  from  this,  Iha 
Milchall  Folding  Slaga  offars  praclical 
advanlagas  in  improvad  parformanca. 
II  anablas  Iha  diraclor  lo  saa  aach 
individual  and  improvas  acouslical 
qualilias.  Tha  aasy-lo-handia  unils 
fold  flal,  Ihus  aliminaling  sloraga 
problams.  Unils  can  ba  adaplad  lo 
arlhar  slanding  or  saalad  groups  or 
for  regular  labia  use. 

Tha  Milchall  Folding  Slaga  is  econom¬ 
ical  and  safa,  and  is  anlhusiaslically 
endorsed  by  leading  schools  and  dirac- 
lors.  Wrila  for  complala  informalion. 

Mitchell  products  include 
Fold-O-Leg  Tables,  Play¬ 
ground  and  Swimming  Pool 
Equipment,  and  Bam  Equip¬ 
ment. 


American  Rawhide  mfc  Co. 
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Mitchell  Mfg.  Co. 
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Gives  You  Extra 
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BaUt  fTM  Utalss  hsad  pMsd  kMw— 
•awunr  ensmud  rw  <stra  taufliaMi 
and  UrtUsaH  —  Amrsmts  Dtawhiadi 
clva  raa  aw#  btan  st  paak  aUrtas 
sarfaraaaaa  Tbal'a  why  yaar  aabaol 
aclaally  savaa  aanay  wbaa  Ihay  aaa 
tha  anaat  —  an  Aarawao  Praahaad. 
Ajk  yaar  daalar  ahaat  tha  Aarama 
ganaay  Orada  tar  gahaala— If  ha  aw- 
sas  aappty  yaa.  wiUa  at  far  Iha  aaaa 
at  yaar  aaaraat  Aar  aaaa  Daalar. 
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putWeH'  Life 
in  your  reed 
section  and  add 
years  to  yours/ 


ARNOLD,  BRIIHART 


JhsL  Band,  0vuiciifiA,' 
CtfUOLifumdsuvaL  Cluuc, 


Send  your  idecxs  and  problems  to  C.  W.  Coons*  Director 
of  the  Department  of  Instrumental  Music*  Sunflower 
Junior  College*  Moorhead*  Miss. 


Nothing  will  replace  the  time  honored 
methode  of  an  Inteneive  advertlaing  cam- 
palxn,  or  a  ticket  Helllnit  contest  to  pro- 
HHite  a  concert,  but  here  are  some  other 
slilthtly  more  sensational  aids  to  the  prob¬ 
lem.  All  of  these  methods  are  taken  from 
examples  known  to  the  writer ;  if  you 
know  of  others,  send  us  a  letter  descrlb- 
ItiK  them ;  let’s  Rive  these  ideas  some  pub¬ 
licity,  they  may  help  somebody  else. 

Director  Ulchard  FllnR  of  the  hiith  s«-hool 


at  Tiskilwa,  III. 


tells  me  that  he  can  raise, 
by  the  combined  efforts  of  his  band  and 
the  parents’  club,  upwards  of  1200  in  a 
slnRle  evenInR.  They  do  It  by  means  of 
a  musical  banquet.  The  parents  club  serves 
a  dinner  (InRredients  contributed)  and  the 
hand,  usually  on  some  sort  of  a  tiered  and 
dramatically  liRhted  platform,  plays  a  con¬ 
cert.  'These  are  put  on  In  the  Rymnasium 
and  the  combined  activities  All  the  place 
more  than  fairly  well.  I’hey  start  at  din¬ 
ner  time  and  last  until  the  last  RUest  is 
RorRed.  KliiiR  says  he  plays  anythinR  and 
everythiiiR  the  band  has  played  all  year 
with  some  ensembles  thrown  In  for  Rood 
measure.  The  combination  of  Rood  music 
(Tiskilwa  has  a  flne  concert  band),  inter¬ 
esting  staging,  tasty  cooking,  and  proflta, 
makes  a  very  satisfactory  project. 

Have  you  tried  the  "Defense  Stamp 
t'oncert’’  idea  yet?  The  admission  on 
such  a  concert  is  to  be  gained  completely 
or  in  part  by  the  purchase  of  a  defense 
stamp.  The  added  interest  in  the  national 
emergency  sometimes  draws  people  that 
you  would  not  ordinarily  reach.  Local 
luncheon  clubs  and  lodges  gladly  back 
such  a  program. 

Does  your  dance  band  group  get  in 
your  hair?  Well,  here’s  a  way  to  get 
some  gcM>d  out  of  it :  Use  it  in  a  concert- 
dance.  Select  a  place  that  lends  itself 
to  both  concert  and  dancing ;  then  from 
8  to  9 :30  p.  ni.  play  a  concert  with 
the  classical  group;  at  9:30  let  the  dance 
hand  take  over.  I.,et  one  price,  and  only 
one  price,  be  charged,  the  single  ticket 
being  the  admission  to  both  parts  of  the 
program.  You  will  And  that  many  would 
pay  to  come  to  the  concert  that  would  not 
be  interested  in  the  dance  and  vice  versa ; 
in  this  way  you  catch  both  groups. 

In  addition  to  his  regular  formal  con¬ 
certs  and  spring  tour,  Mr.  Simon  Kooy- 
man,  at  Clarksdale,  Miss.,  has  a  system 
of  what  he  calls  "public  rehearsals.” 
Once  a  month,  he  presents  his  band  for 
an  evening  concert,  admission  free.  Some¬ 
times  both  the  advanced  and  the  second 
band  are  presented ;  or  the  orchestra  or 
a  spe<'ial  group  called  the  "broadcasting 
band”  is  presented  In  the  place  of  one 
of  them.  On  these  occasions  his  soloists 
and  ensembles,  either  budding  or  expe¬ 
rienced  national  contest  winners,  put  up 
their  efforts  for  public  Inspection.  Every 
mamma  will  listen  to  your  Jimmie  so 
that  you’ll  listen  to  her  Billy.  A  guest 
director  Is  Invited  In  to  each  concert  and 
this  gives  an  extra  advertising  point. 
Since  Mr.  Kooyman  is  a  composer  (do 
you  know  his  "Betty  and  Me”  march? 
It’s  a  good  one!),  he  often  Invites  in  a 
man  who  has  a  new  composition  to  pre¬ 
sent.  Naturally  every  community  whose 
director  is  presented  feels  a  deAnIte  in¬ 
terest  In  the  Clarksdale  band.  The  mem¬ 
bers  of  the  band  can  earn  merit  points 
(towards  their  band  letters  or  other 
awards)  by  Inviting  "guests”  to  augment 
the  audience. 

It  has  l>een  my  observation  that  the 
band  that  sells  itself  as  a  service. organi¬ 
sation  has  the  best  following.  Asking  an 
audience  to  come  and  be  entertained  often 
puts  your  organisation  in  the  position  of 
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beins  a  competitor  with  the  profenlotiHl 
entertainlnf  unita  ot  your  community 
which  spend  thousands  of  dollars  and  em¬ 
ploy  the  services  of  specialists  to  ensure 
patronage  of  their  theatres,  etc.  But,  if 
you  sponsor  community  projects  (the 
tireenwood  hi(h  school  band,  which  la 
directed  by  a  remarkable  fine  orcanlser, 
Mr.  Roy  M.  Martin,  will  sponsor  anything 
from  a  baby  show  or  a  Christmas  Carni¬ 
val  to  a  concert  by  a  first  rank  artist  or 
symphony),  you  will  put  yourself  In  a 
different  position  in  the  eyes  of  the  pub¬ 
lic.  All  too  often,  we  sit  back  In  our  su- 
lierclllous  eso-centricity  and  say,  'tTome 
to  us  and  we  will  benefit  you."  Our  or- 
aanlsatlon  will  get  more  out  of  It  if  we 
alve  to  others  the  same  kind  of  support 
we  expect  others  to  give  us..  ^  How  many 
directors  do  you  know  who  feel  "put 
u|M>n”  when  asked  to  play  for  the  many 
c<>mmunity  projects  taking  place  In  their 
vk-lnity?  They  are  the  same  who  cry 
on  your  shoulder  about  the  community 
never  sup|H>rtlng  their  band  projects ! 
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1  O  the  impressive  lineup  of  new  and 
finer  instruments  which  Holton  has  in¬ 
troduced,  now  is  added  an  alto  saxo¬ 
phone  which  maintains  the  standard  of 
recent  achievements. 

Model  231  is  an  easy  blowing,  big  toned, 
finely  tuned  instrument  that  you  will 
enjoy  every  minute  of  playing.  Re- 
V  designed  and  relocated  keys  of  new 
M  manganese  hardened  brass  alloy  in¬ 
sure  faster,  finer  performance. 

Ask  to  try  this  new  saxophone  at  your  ✓ 
dealers,  or  write  today  for  literature 
.  and  prices. 
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VanderCook  School 

of  Music" 

Offering  residence  and  correspondence 
study  of  practical  courses  for  Choral. 
Orchestra  and  Band  Directors,  Teachers 
and  Supervisors  leading  to  Bachelor 
and  Master  degrees.  Nationally  known 
faculty.  Six  weeks  summer  session  be¬ 
gins  June  22,  1942. 

Addreu  Soertuay  for  compile 
information. 

1655  Washington  Ilvd.  Chicago,  III. 
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Send  Them  to  Rei  Etfon  Peir,  306  S.  Webash  Ave.,  Chicago 


Qurttion;  Mra.  Baker  and  I  have  heard 
you  and  your  charminR  wife  In  two  re- 
rltala.  Your  atorlea  eoncernlnc  the  un> 
uaual  thlnca  that  can  happen  to  an  ad- 
ventureaome  flutlat  are  ao  Intereatlng,  I 
wimder  why  you  don't  paaa  aome  of  them 
aloHR  to  the  readera  of  your  column  In 
The  tk'hool  Mualclan. — />.  B.,  Denver, 


Colo. 

Anntper:  Thank  you,  Mr.  Baker,  for 
your  very  nice  letter.  Juat  what  the 
atorlea  were  that  you  refer  to,  I  can  not 
recall  at  thla  time,  but  (If  I  ever  Ret  time 
to  flniah  It)  they  will  eventually  be  In- 
l■nr|M>rated  In  a  book  I  am  wrItInR  called 
“Mutic,  VoeatloH  or  Avocation".  Your 
auRReatlon  la  a  Rood  one — at  leaat  for 
me,  for  who  la  there  who  doea  not  enjoy 
llvinR  over  and  over  aRaIn,  fond  mem- 
nrlea? — and  so  here  Roes  for  the  flrat 
story  of  this  kind  to  appear  In  thla 
column. 

It  all  happened  a  lonR  time  aRo,  when 
I  was  a  younRster  of  only  twenty  years. 
I  had  been  playInR  an  enRaRement  with 
the  Nebraska  State  Band  at  Lincoln, 
when  at  the  end  of  the  season,  one  of 
our  fellows  came  to  me  and  said  that 
he  had  been  authorised  to  enRaRe  a 
few  extra  musicians  for  one  of  the  Mili¬ 
tary  Bands.  He  asked  me  If  I  would 
Ro  ihrouRh  the  formalities  of  enllstlnR  for 
a  two  weeks'  enRaRement  at  an  encamp¬ 
ment  to  be  held  at  Milwaukee. 

Quite  naturally  I  was  dellRhted  with 
such  a  prospect.  However,  after  consult- 
loR  his  personnel  list.  It  was  discovered 
that  they  had  a  piccolo  player.  Not  to 
be  daunted  by  that,  I  suRRested  thab  I 
miRht  play  the  bass  drum,  and  was  ac¬ 
cepted  at  once  to  furnish  the  "ZlnR  Boom" 
for  the  band.  It  was  then,  as  It  Is  now, 
my  habit  to  take  either  a  flute  or  a 
piccolo  with  me  everywhere  I  went ;  hunt- 
fhR,  flshInR  or  hlklnR  trips  furnished 
no  exception.  In  this  Instance — as  In 
many  others  since — the  habit  proved  to 
be  a  Rood  one,  at  least  so  far  as  my 
personal  welfare  was  concerned. 

As  soon  as  the  tents  were  all  set  up, 
I  Rot  out  my  piccolo  and  was  practlsInR 
scales  and  arpeRRios  for  all  I  wan  worth, 
when  suddenly  the  tent  flap  was  opened 
and  In  came  our  band  director  whom  I 
had  never  met.  He  said,  "Who  are  you?" 
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and  1  axMUred  him  that  I  was  the  bass 
drummer.  He  said  "Oh  no,  you  are  not". 
Then  he  called  out  "Pete,  where  la  Pete?" 
Then  enters  Pete  and  he  was  told  to  take 
that  bass  drum  Into  his  tent,  and  riRht 
then.  Piccolo  Pete  became  Bans  Drummer 
Pete  for  the  whole  of  o'ur  two  weeks' 
military  activities. 

Thla  former  piccolo  player  was  very 
short,  and  when  he  Rot  behind  that  blR 
bass  drum,  about  all  you  could  see  of 
him  was  his  feet.  The  weather  was  ter¬ 
ribly  hot,  and  most  of  our  maneuvers 
were  held  on  the  hot  sands  of  I^tke 
MIchlRan.  In  view  of  the  fact  that  he 
could  not  see  where  he  was  RoinR,  he 
stumbled  many  times  but  his  falls  al¬ 
ways  resulted  in  a  roll.  Not  a  roll  on  the 
drum  as  one  miRht  expect,  but  a  roll  over 
the  drum  as  he  would  pitch  headlonR  Into 
the  sand. 

Somehow  or  another  (I  wonder  why) 

I  Just  knew  that  he  was  makinR  faces  at 
me  every  time  he  found  himself  hidden 
behind  that  drum.  For  this,  I  could  not 
blame  him,  so  at  my  first  opportunity, 

I  went  to  him  In  sincere  effort  to  make 
amends,  even  thouRh  I  was  in  no  way 
to  blame  for  his  predicament.  However, 
the  olive  branch  was  refused,  rejected 
almost  forcibljL  in  fact. 

It  wasn't  uAll  the  next  day,  when  I 
heard  that  he  had  lost  a  pad  off  the  D 
sharp  key  of  his  piccolo,  that  I  dared 
approach  him  aRRln.  This,  I  did  throuRh 
much  thouRhtful  preparation,  consistinR 
of  takinR  the  coi^espondinR  pad  off  my 
own  piccolo,  and  then  offerlnR  It  to  him  in 
the  same  manner  as  I  had  the  afore  men¬ 
tioned  olive  branch.  This  Rot  him  to 
thInkinR  that  maybe  I  wasn't  such  a  bad 
fellow  after  all.  FollowInR  that,  I  re¬ 
paired  his  piccolo,  and  Rave  him  a  lesson 
every  day.  It  has  been  said  that  "all 
Is  well  that  ends  well"  and  that  cer¬ 
tainly  proved  to  be  true  In  tlMs  instance. 

It  was  two  years  later  w)fon  I  was 
elected  to  head  the  woodwind  department 
at  the  University  School  of  Mustc,  at  Lin¬ 
coln,  that  he  appeared  as  my  very  first 
student  Pete  developed  Into  a  fine  pic¬ 
colo  player  and  we  are  the  best  of  friends 
to  this  day. 

P.  8. :  Some  of  you  miRht  wonder  how 
I  Rot  alonR  without  the  pad  I  took  off 
my  own  instrument.  Well,  I  filled  the 
socket  with  chewInR  Rum,  then  put  a  piece 
of  paper  over  that,  and  it  worked  beau¬ 
tifully.  Just  try  It  as  an  emerRency, 
and  Rood  luck  to  you. — R.  B.  F. 

Qnettion;  I  have  been  deslRnated  by 
some  of  my  colleaRues  to  ask  you  to  print 
In  your  column  In  The  SCHOOL  MUSI¬ 
CIAN,  a  variety  of  duets,  trios  and  quar¬ 
tets  for  flutes,  if  you  will  be  Rood  enouRh 
to  do  this,  to  recommend  only  those  that 
you  know,  I  am  sure  that  it  will  be  appre¬ 
ciated  by  many  of  your  readers. —  W.  T., 
Lincoln,  Nebratka. 

Anotcer: 

Bach — Rodentann — Sonata — Two  Flutes 

Bach — Oloder — Sonata — ^Two  Flutes 

Bricclaldl — Op.  112 — Suite  No.  1 — Two 
Flutes 

Bricclaldl — Op.  132 — Suite  No.  2 — Two 
Flutes 

Barrere  Two  short  pieces  for  Three 
Flutes 

Kuhlau — Op.  10,  also  Op.  80  and  81 
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RISE  ABOVE  THE  AVERAGE 

Buy  the  heMi  and  uiohI  dependable  flute 
obtainable.  The  initial  priee  in  higher 
no  in  the  quality. 

It  payn  to  purchane  from  a  reliable  con¬ 
cern  that  taken  pride  in  its  produetn  and 
ntandn  back  of  them. 

Fluten  and  pieeolon  of  nterling  nilver,  gold 
and  platinum  made  by  highly  npeeialiaed 
eraftnmen. 
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tootl  perfection,  nod  ALL  the  mechanical 
improvements  foond  in  artittt'  iostmmentt 
aellins  np  to  nearly  twice  the  price  of  a 
GRETSCH  MAOE-IN  AMERICA  FLUTE. 

No  wonder,  then,  that  mntic  educators  who 
arc  critical  about  fine  performance  and 
economy  in  price  arc  specifying  GRETSCH 
FLUTES  when  they  make  ont  their  instnmen* 
lal  reqaisitions.  No  wonder  that  studcots . . . 
and  p^cssionals.  too.  for  that  matter... are 
taking  advanugc  tA  this  chance  to  save  money 
...to  assure  a  perfect  performance ...  and  to 
possess  a  sapcrii  luu  that  speaks  so  freely  in 
the  diftculi  low  register. 
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STANDS 


Kuhlau  Op.  8$  No.  2 — Three  Plutea 
Ditto  Op.  102 

Fainter  Norlurnino  Di  l.una,  Fnur 
Flutes  and  Moore 

Kiiimner  Op.  69 — Three  Flutex 
Kohler  0|*.  92 — Four  Flutex 
Kuhlau  Op.  inj — Four  Mutex 
Iteieha  Op.  12 — Four  Fliitex 
Van  I/eeuweii  Txa-lialkiiwsky  Tlieiiiex — 
Four  Mutex 

Van  Ijeeuwen  Four  Mlniaturex — Four 
Mutex.  Tranxeription. 

tJueatiuH;  Have  Iteen  pussled  by  the 
following  problems  for  a  long  time.  Will 
you  be  good  enough  to  help  me  get  rid 
of  my  headaches?  Have  consulted  all  the 
material  I  can  Hnd  on  the  subjects  nf 
Mute  acoustics,  mechanisms,  etc.,  but  to 
no  avail.  Is  there  any  g(M>d  reason  for 
extending  the  tubes  of  head-joints  any 
further  than  just  the  cork  length,  imek 
from  the  embouchure?  Why  does  the 
thickness  of  the  embowhure  walls  vary 
In  different  flutes?  Which  edge  of  the 
embouchure  is  called  the  "edge  tones"? 
What  is  the  purpose  of  a  thick  edge  on 
the  near  side  of  the  embouchure?  L.  C. 
Toronto,  Ont.,  Canada. 

Anaicer:  Actual  experiments  aometimes 
prove  that  which  theories  fail  to  do. 
Ihat  Is  to  say  that  the  two  do  not  always 
agree.  You  are  right  in  stating  that  the 
average  distance  from  center  of  embouch¬ 
ure  to  the  end  of  the  head-joint  is  about 
2  and  %  inches.  To  make  It  shorter 
would  distort  the  proper  taper  of  the  head- 
piece,  and  might  hinder  the  adjustments 
of  the  cork  to  some  extent.  Also  to  make 
it  shorter  would  look  rather  odd,  and 
would,  no  doubt,  handicap  balance  of  tone. 
It  is  the  outer  edge  of  the  "blow  hole" 
wall  that  splits  the  air  column  and  the 
measurement  of  this  wall  Is  reckoned 
through  experimentation,  as  is  the  inside 
wall.  A3  the  air  blown  into  the  flute 
must  return  and  And  exit  through  the 
same  hole  Into  which  it  is  first  directed, 
the  wall  (inside)  must  be  comparable  Ilf 
comiNtrison.  If  very  very  thin  (as  you 
have  suggested),  no  tone  could  lie  pro¬ 
duced. 

Onralion :  Many  times,  while  visiting  at 
friends'  homes,  I  have  been  asked  to  play 
with  pianos  that  are  very  low  in  pitch. 
At  such  times  I  am  always  emliarrassed 
by  the  fact  that  my  flute  is  out  of  tune 
and  difficult  to  play,  owing  to  the  fact 
that  I  must  draw  the  headpiece  out  so 
far  for  a  proper  A.  Why  is  this,  and 
what  can  be  done  about  it?  Would  profsT 
manipulation  of  the  head  cork  remedy  this 
in  any  way?  R.  D.  Troy,  Sear  York. 

Anatrer:  Your  question  has  been  an¬ 
swered  in  some  detail  In  this  column  of 
the  October  1941  issue  of  The  MCHCNlL 
Ml'MiriAN. 

Queatton:  Upon  making  inquiry  from  a 
flutist  friend  regarding  the  Vibrato,  I  was 
told  that  you  had  gone  into  it  quit;  ex¬ 
tensively  In  your  column  In  The  Sf'HOttL 
MU8ICIAN.  Can  you  tell  me  please  to 
which  issue  he  had  reference?  A.  L. 
Omaha,  Nebr. 

Ana^cer:  June  1929. 

Question:  To  trill  from  B  to  F,  K  to  F 
sharp,  K  flat  to  F,  and  (1  to  A,  all  trills 
above  the  staff.  Is  my  problem.  Your 
help  will  be  gladly  received,  and  maybe 
some  day  I  can  help  you  fly  your  kite 
or  something.  O.  B.  York,  Nebr. 

Anaver:  I  have  no  bill  before  any 
house,  not  even  the  C'ongress,  but  thank 
you  for  your  kind  offer  just  the  name. 
There,  I  guess  that  will  hold  you.  Ha  ha. 
R  to  F-regular  E,  trill  2  left.  E  to  F 
sharp,  E  reg.,  trill  thumb.  E  flat  to  F, 
reg.  F,  trill  2  and  2  (or  maybe  only  2) 
left.  O  to  A,  O  regular  way,  go  to  A 
with  X2-224:  trill  hack  to  O  with  2  left 
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THE  WOODWIND  COMPANY 

131  West  45th  St.  •  New  York  N.  Y. 
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PERFECT  FACINGS 

MEAN 

BEHER  PLAYING 


Without  one,  no  school  music  curriculiun  is  complete 

Sn  thin  ill  Union  City,  I’enneyivania. 

Wrii,  weil ! ! !  lan’t  thin  the  Jerk  which 
haw  a  dance  band  Hurrounded  by  a  hi(h 
Hchiiol,  name  IreiiiK  known  to  the  local 
nia-cuttera  aa  ‘*Aif  Bennett  and  his 
Rhythm  KlnKa''. 

Sure  'nouKh.  And  it's  juat  about  the 
beat  non-profeaaionai  outfit  south  of  Hud- 
•on  Bay.  The  boys  have  been  organised 
for  two  years  now  and  are  going  great 
guns.  Unique,  we  calts  them,  particularty 
their  instrumentation,  which  is  to  wit,  two 
ctarinets,  alto  saxophone,  trombone,  xylo¬ 
phone,  accordion,  piano,  bass  and  drum. 

The  reason  for  this  odd  instrumentation 
goes  back  to  the  band's  beginning.  But 
Floyd  Swelgart,  music  supervisor  of  the 
herein  stated  Union  City  High  School,  who, 
by  the  way.  Is  mighty  proud  of  the  Jive 
outfit,  cooks  up  a  yarn  that  far  out-dis¬ 
tances  our  editorial  culinary,  and  we  are 
Juat  going  to  let  him  aplll  it  in  his  own 
way.  From  here  on  it's  Super  Swelgart 
talking. 

"The  reason  for  this  odd  Instrumenta¬ 
tion  goes  back  to  the  band's  beginning. 

‘Air  Bennett,  now  a  senior,  had  thought 
of  organising  a  dance  orchestra  for  a 
long  time.  Being  a  xylophone  player,  he 
knew  the  xylophone's  place  in  the  mod- 


combination.  the  boys  got  together  with 
what  muaiclana  were  available.  The  first 
few  rehearaal.s  were  far  from  emmurag- 
ing.  Few  of  the  hoys  had  ever  played 
dance  music  before,  their  phrasing  was 
floor,  and  stock  orchestrations  simply 
didn't  sound  right,  an  attempt  being  made 
to  have  the  clarinets  play  the  trumiiet 
liarts. 

“It  was  at  this  iMiint  that  Rudy  (lelnett, 
a  professional  musician  and  arranger,  at¬ 
tended  one  of  the  band's  rehearsals  and 
was  so  Impressed  with  what  the  boys 
were  trying  to  do  that  he  immediately 
scored  several  arrangements  for  the  unit 
and  coached  them  in  dance  orchestra  tech¬ 
nique.  In  about  two  months  the  band 
played  its  first  job,  a  banquet.  All  the 
boys  really  be<’ame  enthused  and  got 
down  to  some  gisid  solid  hard  work. 

Acquiring  music  stands  and  jackets,  as 
well  as  an  amplifying  system  (all  paid 
for  from  various  small  jobs)  the  boys 
soon  found  themselves  playing  jobs  which 
were  practically  'big  time',  including  high 
school  dances  and  proms.  Firemen's  Bails, 
College  Dances,  and  Fraternity  House 
Parties. 

“Personnel  of  this  youthful  band  In¬ 
cludes  ;  Alf  Bennett,  xylophone  and  “scat" 


WOODWIND'S  famous  machine 
facings  duplicated  on  your  own 
mouthpiece. 

tO*/a  of  your  intfrumonf**  intonation 
snd  quality  liat  in  using  tha  corract  mouth- 
piaca.  Don't  handicap  your  ability  by 
using  unavan  and  impropar  facings. 

Write  or  have  your  instructor  send 
for  our  FREE  chart. 
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This  group  from  tho  Union  City  High  School  in  Pennsylvania  bill  thamsalvas  AK  lannatt 
and  His  Rhythm  Kings.  Thay  hava  baan  organiiad  for  two  years  and  prida  thamsalvas 
on  thoir  unique  instrumentation. 

ern  dance  band  was  rather  limited.  An¬ 
other  drawback  was  the  fact  that  the 
usual  combination  of  three  or  four  saxo¬ 
phones  and  brass  was  not  available.  In 
fact,  there  were  not  three  saxophone 
players  in  school.  However  there  were 
several  clarinetists  who  had  swing  incli¬ 
nations. 

'  Rather  than  attempt  the  orthodox 


vocals ;  Paul  l.4iyden,  alto  sax,  clarinet, 
and  vocals;  Kay  Walther  and  Kniory 
Clough,  clarinets;  Theodore  Rose,  trom¬ 
bone  ;  Paul  Packo,  accordion  ;  Robert  Ben¬ 
nett,  drums ;  Ulennis  WheeliK-k,  piano ; 
and  Arthur  Treat,  bass. 

“For  the  Information  of  musicians  who 
might  be  doubtful  concerning  the  number 
of  tone  colors  which  can  be  obtained  from 
this  unorthodox  set-up,  some  of  them  are 
as  follows  ;  ( I )  Knsemble,  xylophone  and 
trombone  on  lead.  (2)  Kour-|>art  harmony, 
sax  on  lead.  (3)  Three  clarinets.  (4) 
Sax  and  trombone  in  unison  with  clarinet 
obbligato.  (S)  Accordion  lead  with  two 
clarinets  (a  light,  intriguing  effect).  (6) 
Individual  solos  with  full  orchestra  ac¬ 
companiment. 

“The  boys  have  a  youthful  exuberance 
in  presenting  novelty  numliers  and  they 
bring  down  the  house  every  time  they 
present  'Bicycle  Built  for  Two’,  ‘Booglie 
Wooglle  Pigglle',  ‘Uittle  Brown  Jug'  and 
‘Yes  Indeed'!  In  addition  they  have  In¬ 
strumental  arrangements  of  the  xylophone 
solo  'Polly'  and  the  accordion  solo  'Ac- 
cordiana'.  The  band  now  has  117  special 
arrangements  in  its  books. 

“So  you  see  it  Isn’t  necessary  to  have 
blasting  trumiiets  or  even  a  sax  se<'tloii 
to  produce  dame  music  which  sells. 
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Learn  to  ploy  REAL  SWING. 

Send  for  Free  Home  Study  Folder 
TEACHERS:  WRITE  lor  buslBeas  efler. 

CHRISTENSEN  STUDIO 

:  Kimboll  HoU  CUeogo.  III. 
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Tapping 
Out  Rliytlinis 

It’s  Fascinating 
Fun  with  these  Rubber 
Tipped  Sticks  that 
Make  Drums  Appear 
Everywhere 


(Hhum,  SaaJtA. 


CoD<luct«d  by  John  P.  Noonan 
AddrM*  qiMttioiit  to  T1»o  SCHOOL  MUSICIAN,  230  N.  Mick.  Avo..  Ckicoq# 


Jidt  Pairall  ud  ClwrIU  UMtar  tb*  t«*  aait 
(•■oM  tfraa  elwrin  la  Uw  mid.  Tbtf  uka  faa 
for  tiicibodf,  Uppini  tut  rturthaa  (a  cbaln,  dlilMa. 
tibln.  pats  and  paai.  BMtl  anrwhara  bat  aa  a  draa. 
Il'a  aara  fan  than  ran  an  laaclaa  and  ran  daa’t 
haan  ta  ba  a  druama  m  a  aaitclaa  ta  la*  aal  a 
baacla-waacla  an  ranr  dak  lao.  tha  haal  af  raar 
•haa  a  roar  clrl'i  front  daa  with  a  pair  af  thaa 
parfactiT  autchad  dranatirkt  witk  rabba  tipa  Tlaa 
rabba  tipt  aaka  a  draa  af  aarpthlnc  thai  taicb. 
flra  tba  aaa  nbaand  aa  a  draa  had.  na  ta 
natf.  parfaalr  hamlaa  aaa  u  aatha'i  prlaa 
aallqna.  Aarbadr  aaa  do  It  Baarj- 
badr  loan  ta  da  It  ba  If  pan 
an  aal  Oaoa  Krapa. 

Not  for  Sale 
We  Want  to  GIVE 
You  a  Pair 

‘nilt  oatat  ti  nat  far  ala.  It 
won't  aat  ra  aa  pannjr  la  art  a 
air  of  thoa  rabbar  llppad  dram- 
•tMia  and  ttart  harind  faa.  Wa 
want  la  eta  pa  a  air,  fra.  with 
oar  eaaallBMuta,  at  a  raard  fa 
aadla  la  tm  1-par  abarrlptloa 
a  Tha  KBOOL  MITBIOIAN  at  11 
aacb.  Or.  wa  will  and  ibai  to 
ana  t-paar  tabacTlplla  al 

Drum  Manual 
Included  FREE 

That  la't  all.  Aloac  with  tha 
•tlaka  and  thalr  rabbar  "haahia" 
pm  eat  a  Baa  Ataa  awaaal;  •Impla 
ta  andaritaad;  eira  pm  tha  fan- 
daamtali  aad  alarta  pm  harlne  faa 
with  raal  radlamital  *niB  ttroka 
Raaaabar.  pm  eat  all  of  ihli  aba- 
latalp  frao.  aa  a  elft.  for  aandlnc 
la  twa  1-paar  •abaerinilona  at  tl 
or  ona  l-poar  mbaerlptlm  at  tl.M. 

Prim  ar  tppawrlM  aaaa  aad  Ball 
tddraa  af  mbwribtca  and  attach 
■mcr  ardor  ar  chaak  (add  la  tar 
aichaaea  m  aback)  fa  tl.a  tar 
il.M  aad  Ball  la  Iba  BCBOOL 
iroilciAN  robuchttw  caaeiae. 

Ut  Karth  MMdcaa  Armaa.  Chi- 
aaett  llUacda.  TUi  affar  eaad  tar 
a  rarp  Halted  tlaa  ta  tha  Ualtad 


Klrnt,  wr  nhotild  like  to  review  Irooka 
and  oolumnn  railed  to  the  attention  of 
thin  department  and  of  Interest  to  drum- 
merit  and  teachers. 

Those  of  you  who  receive  the  Inter¬ 
national  Muslrlan,  ofllclal  publication  of 
the  Musicians'  t'nion,  are  probably  aware 
of  the  fine  column  of  f'harles  J.  Besette 
dcalliiK  with  drummers'  problems. 
"I'harlle"  Is  well  known  In  music  circles 
and  has  been  In  about  every  phase  of 
orchestra,  band  and  drum  corps  work  and 
his  column  contains  much  of  Interest  to 
the  drummer,  teacher  and  student.  Mr. 
Beneite  Is  now  teachInR  In  San  IlleRO, 
California,  and  Is  one  of  the  best  known 
drummers  In  the  business. 

Wm.  K.  (Bill)  Ludwla  has  Issued  pub¬ 
lication  of  his  new  drum  btwk  entitled 
"Wm.  K.  I.udwiK  Collection  of  Drum 
Solos."  The  book  Is  excellent  and  con¬ 
tains,  In  addition  to  the  Standard  Rudi¬ 
ments  and  Standard  Street  Beats, 
forty-live  aolos,  nine  assorted  duets,  trios, 
(luartettes  and  a  quintette,  aa  well  as  a 
novelty  ensemble  for  percussion.  The  col¬ 
lection  sells  for  $1.00  and  Is  published 
by  the  W.  K.  U.  Drum  Company,  1728 
North  I>amen  Avenue,  (Thicairo. 

Also  of  great  interest  are  two  books 
published  by  lAidwIg  A  I.udwig,  Inc.,  1811 
.North  Wolcott  Avenue,  Chicago.  The 
School  Drummers  Manual  and  The  Dance 
Drummers  Manual.  The  titles  are  self- 
explanatory.  Kach  book  contains  sixteen 
pages  f>f  helpful  Information  about  the 
type  and  sixes  of  drums,  stick  positions, 
etc.  Very  helpful  to  band  men  and  school 
drummers  Is  The  School  Drummers  Man¬ 
ual.  while  the  "Jive"  artist  will  gain  many 
Ideas  from  The  Swing  Drummers  Manual. 
Published  to  sell  for  twenty-flve  cents 
each.  lAidwig  A  lAidwIg  are  offering  the 
books  at  ten  cents  each  for  a  limited  time. 
Write  to  them  direct  for  copies. 

QueatUtn;  Why  should  eleven  and  fif¬ 
teen  stroke  rolls  be  taught  the  student? 

I  see  few  places  where  they  can  be  used. 
— V.  R.,  MUnnrapoliM,  Minnemota. 

Anucer:  Both  the  eleven  and  fifteen 
stroke  rolls  are  rudiments  and.  as  you 
know,  listed  among  the  standard  twenty- 
six.  If  you  are  teaching  all  of  the  rudi¬ 
ments  of  the  standard  rudimental  school 
of  drumming,  you  will  want  to  Include 
both  the  eleven  and  fifteen  stroke  rolls. 
That's  one  reason  both  stroke  rolls  are 
used  and  called  for  In  various  rudimental 
solos  and  do  lit  ensemble  numbers  at  cer¬ 
tain  tempos.  Further,  they  help  Immeas¬ 
urably  to  sharpen  the  students'  rhythmic 
sense. 

From  another  angle,  however,  I  am  in 
your  "camp",  so  to  speak,  and  am  aware 
of  what  you  mean.  Strictly  s|>eaking 
from  a  standpoint  of  musical  application, 
stroke  rolls  as  such  are  seldom  thought 
of  aimve  the  nine  stroke  roll.  Above  that 
number  of  definite  strokes,  the  rolls  are 
from  a  practical  stand|K>int  conceived  as 
long  rolls,  sustaining  in  character,  and 
the  pnifesslonal  drummer  will  tell  you 
that  above  nine  strokes,  he  seldom  thinks 
of  a  definite  number  of  strokes  but  plays 
to  all  Intents  and  puriswes  a  long  roll. 

Stroke  nills  are  really  for  the  imrisise 
of  "filling  In"  between  beats  and  are 
usually  limited  to  fives  (used  nswt), 
sevens  (used  sparingly)  and  nines.  After 
that  sustaining  (long)  mils  are  used  to 
fill  the  notation  evaluated. 

However,  I  do  firmly  believe  In  teaching 


the  other  stmke  rolls,  vis :  six,  ten,  eleven, 
fifteen  and  seventeen  and  recommend 
practice  of  all  for  stick  control  and 
rhythmk-al  study. 

Qttntion:  I  have  difficulty  with  hand- 
to-hand  flams  In  making  them  sound 
smooth  and  even.  Is  there  any  way  to 
improve  this? — L.  W.,  Champaign,  lUinoin. 

Anttcer:  Hand-to-hand  flams  are,  in¬ 
deed,  very  difficult  to  play.  I  have  heard 
very  few  drummers  who  play  flams  hand- 
to-hand  that  can  do  it  evenly  In  fairly 
rapid  sequence.  First  check  your  start¬ 
ing  position  of  both  sticks,  one  about 
three  inches  from  the  |>ad,  the  other  about 
nine  Inches.  Now  think  of  DOWN  and  l.'P 
with  emphasis  on  the  UP  motion,  snap¬ 
ping  the  op|M>8ite  stick  up  as  quickly  as 
possible.  The  sticks  are  then  reversed 
and  the  procedure  is  the  same,  throughout 
the  exercise.  Be  cautious  when  speeding 
up  and  do  so  very  gradually,  listening  for 
any  “wideness"  which  usually  creeps  In 
as  speed  is  reached.  Spend  little  time  on 
the  so-called  open  flam.  Remember  the 
two  beats  comprising  a  flam  are  a  tap 
and  a  stroke  sounding  as  closely  together 
as  possible  without  striking  the  drum 
exactly  together  and,  brother,  it  Is  really 
hard  to  strike  two  sticks  exactly  at  the 
same  time  hand-to-hand.  Try  it ! ! 

As  you  know.  It  Is  safest  to  play  flams 
from  one  hand,  usually  successions  of 
D  R  D  R  etc.,  when  actually  using  them 
in  orchestra  or  band  unless  there  Is  time 
to  change  sticking  easily.  Hand-to-hand 
flams  are  mechanically  difficult  and  a 
world  of  practice  Is  the  only  solution  I 
know  of. 

Reverting  back  to  the  subject  of  bonks, 
I  have  often  thought  of  the  vast  change 
In  this  regard  during  the  past  few  years. 
A  few  years  back  there  was.  Indeed,  little 
percussion  material  available.  Once  the 
student  had  exhausted  the  contents  of 
several  standard  instructors,  he  reached 
a  bottleneck  with  nothing  more  available. 
Today,  there  are  many  fine  percussion 
instruction  methods,  folios,  solos,  trios, 
quartets,  and  the  like  available  at  very 
reasonable  prices  and  the  sincere  drum¬ 
mer  need  never  complain  of  a  lack  of 
material. 

Drumming  today  Is  more  Interesting 
than  ever  due  to  this  fact  and  better 
players  are  more  easily  found  also  as  a 
direct  result.  Even  the  "old  timers"  who 
have  been  through  the  mill  get  a  kick 
out  of  beating  out  these  spectacular  solos 
and  have  to  do  a  little  "wood-shedding" 
to  keep  up  with  the  ambitious  youngsters 
who  like  to  practice. 


marimba  solos 

Over  200  special  four  hammer  arraagomants 
Or  con  be  used  os  duets  lor  two  players. 

I  Send  for  complete  list. 

FRANK'S  DRUM  SHOP 

2M  I.  WABASH  AVE.  CHICAGO 

;  MARIMBA XYLOPHONE  PUYERS 

Mart  srastldiif  see  ae  thaaa  saaslar  ssaibara  ehM 
Sara  haaa  aatactad  tar  Iks  IMt  Natlsay  Ms  Trata- 

1st  List 

!  C08SACE  BEVELS 

I  HEIBE-KATT 

$1.00  per  cepy.  Write  te  Fublithert. 

Zipp  Dm  t  Xylaphiii  StBiis 

I  L|iae  A  Haehr  BMt..  CSIasss.  Itllsata 
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John  P.  Hamilton 


Band 

"Once  Upon  a  Time”,  Overture  Fan- 
taaia  on  “Long  Long  Ago”,  by  Erik 
Leidzen.  Mr.  Leidien  baa  taken  the 
prinripai  theme  of  this  old  favorite 
and  used  it  as  basic  material  to  waft 
the  listeners’  thoughts  into  a  channel 
of  clever,  colorful  fairy  tales.  There 
are,  of  course,  innumerable  examples 
of  serious  compositions  employing 
borrowed  themes  that  have  been 
worked  into  the  higher  forms.  A 
classic  example  is  Beethoven’s  use  of 
Jnstin  Knecht’s  "A  Musical  Portrait 
of  Nature”  as  the  foundation  of  his 
great  “Pastoral  Symphony,” 

However,  the  old  masters  enjoyed  a 
privilege  that  Mr.  I.ieidzen  and  his 
contemporaries  know  little  about. 
Namely,  writing  the  score  exactly  as 
desired,  using  only  those  instruments 
conceived  as  having  a  part  in  the  total 
sound  pattern,  and  then  only  when 
needed  to  express  a  musical  idea.  Con¬ 
trast  this  with  the  present  excessive 
use  of  cues  and  the  fallacious  concept 
that  all  performers,  especially  in 
school  ensembles,  must  be  kept  busy 
practically  all  the  time.  This  column 
will  agree  that  exercises  and  ditties 
intended  to  develop  technical  skill  may 
well  be  written  in  this  manner,  but 
surely  all  compositions  need  not  be 
written  to  satisfy  all  instrumental 
combinations. 

This  dissertation  is  not  intended  as 
a  rebuke  to  composers,  arrangers  or 
publishers.  These  people  are  serious 
in  their  attempts  to  satisfy  the  needs 
of  school  music  situations.  The  fault 
lies  with  school  conductors  who  have 
sponsored  this  atrocious  system  of  sub¬ 
stitution.  If  your  flute  can’t  play  it, 
don’t  ffive  it  to  your  alto  ear — let  him 
vhUtle  if.  or  don’t  play  it! 

“Once  Upon  a  Time”  is  a  free  form, 
employing  the  variated  theme  five 
times  with  logical  and  musical  con¬ 
necting  sections.  There  is  not  the 
usual  hodge-podge  of  harmonic  ma¬ 
terial,  but  rather  the  harmonic  se¬ 
quences  that  grow  out  of  a  more  ad¬ 
vanced  contrapuntal  style  that  include 
canonic  forms,  pure  and  false  imita¬ 
tion  and  a  very  expert  use  of  band 
instrumentation.  A  superb  selection 
for  any  good  band,  with  a  rather  com- 
nlete  instrumentation.  Published  hv 
Irving  Berlin.  Inc.,  New  York.  Price, 
full  band.  $4.00. 

“Valse  Ballet”  by  James  M.  Fniton. 
A  very  effective  fast  waltz  with  prettv 
melody  material.  Orchestrated  rather 
heavily,  vary  dynamics  carefully  as 
indicated.  The  last  theme  is  an  exam¬ 
ple  of  very  fine  harmonization  and 
harmonic  patttprn.  ^bllshed  by  Oliver 


Ditson  Company,  Philadelphia.  Price, 

$2.00. 

“March  of  Time  No.  2."  A  musical 
panorama  of  fifty-five  years  (1886- 
1941)  by  Tayior-King-Engllsh-Richards 
and  Alexander.  Arranged  by  J.  J. 
Richards.  Includes  the  selections, 
“Homecoming”,  “Olympia  Hipper- 


drome”,  “Trombones  On  Parade”  (very 
fine),  "Ponderoso”  (excellent),  and 
“Royal  Decree."  Published  by  C.  L. 
Barnhouse,  Oskaloosa,  Iowa.  Price, 
$1.76. 

Vocal 

"One  Day  When  We  Were  Young” 
for  three  part  girls’  voices.  An  adan- 


Two  New  Important  Works  for  Instrumontal  Students ! 

“LET’S  ALL  PLAY  TOGETHER” 

A  Collsction  of  E«iy  Rounds,  Conons  and  Catchas  adapted  from  tka  Classics  for 
Band  or  Orchestra  or  any  combination  of  wind  instruments 
Salactad  and  Arran9ad  by 

DON  WILSON 

Some  Pouible  Combinations: 

3  Rutes  3  Trombones 

4  Trumpets  Rute,  Clarinet,  Oboe,  Bassoon 

4  Saxophones  Rute,  Clarinet,  Horn,  Bassoon 

3  or  more  Clarinets  Full  Band  *  • 

Any  Combination  of  Violins  and  Cellos 
Complete  set  $1.25 
Separate  Parts: 

Bb  Instruments . 40  Eb  Instruments . 40 

C  Instruments . 40  Bass  Clef  Instruments . 40 

Percuuion  (Drums,  Tympani,  etc.) . 25 

Excellent  Selections  for  the  Development  of  Independence  in 
Part  Raying  for  Band  or  Orchestra 
Every  Student  plays  harmony!  Relieves  the  monotony  of  learningl 


A  New  Type  of  Instrumental  Album! 

‘‘VARIETY  ALBUM" 

of 

Solos — Duets — ^Trios 

Can  ba  utad  for  any  combination  datirad:  For  Violin-Fluta,  Eb  Alto,  Bb  Tanor  or 
Eb  Baritona  Saiophona,  Bb  Clarinat  and  Bb  Trun>pat  (or  Cornat) 

With  Piano  Accompanimant 

Arranged  by  Jay  Arnold 
Contents: 

Parade  of  the  Wooden  Soldiers  In  the  Little  Red  Schoolhouse 


Ida,  Sweet  As  Apple  Cider 
Toymaker's  Dream 
Marines'  Hymn 
Caminito 


El  Rancho  Grande 
Ray  Fiddle  Ray 
Andalucia 
Marta 


Price  50c 

Send  for  Your  Free  Copy  of  Our  Recently  Published  Band 
and  Orchestra  T hematics. 

EDWARD  B.  MARKS  MUSIC  CORPDRATIDH 

RCA  Bldg.  Radio  City  New  York 


_ _ PANELLA  MARCHES - - 

J  Sttlid,  Snappy,  Melodious,  WeU-Arrange,d  ) 
t  On  tba  Sauara  Amarican  Rad  Craaa  t 

I  Matkara  af  Damacracy  Uaivaraltr  at  Dajrtan  ( 
•  Our  Fifhtiac  Man  Tlia  Fa*  t 


I  U.  9.  A.  NatioMl-  Flag  at 
^  Band'TSc 

FRANK  A.  PANELLA,  Pub., 


L 


Craftan,  Pa.  | 


- Irish  Orchestrations - 

•  ROSE  OF  TRALEE  (waltz) 

•  IT'S  IRISH  (FOX  T«oT) 

•  IRISH  WALTZ  MEDLEY 

7ic  EMh 

CLEF  MUSIC  CO.  ^fal'^ir^N  Y. 


3$ 
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AMERICAN  UNITY  WITH  AMERICAN  MUSIC 


NEW  BAND  RELEASES 


MEREDITH  WILLSON'S 


AMERICA  CALLING 


Arranged  lor  Band 
By  ERIE  LEIDZEN 

A  Thrilling  Concait  March 

Embracing  the  Scenic  Beauties  of 
America.  A  Definite  Must  for 
Your  Library, 
ruu.  BAND 
SYMPHONIC  BAND 
CHORAL  PARTS 


12  00 
$3  00 
$  .18 


ONE  FOR  ALL,  ALL  FOR  ONE 


Arranged  for  Bond 
By  ERIE  LEIDZEN 

A  Rousing  Unity  March  With 
Optional  Choral  Parts 

STANDARD  BAND  75c 
SYMPHONIC  BAND  $1.25 


AMERICAN  CLASSICS  for  BAND 


ONCE  UPON  A  TIME 


OVERTURE  FANTASIA 

BASED  ON 

LONG.  LONG  AGO 


By  ERIK  LEIDZEN 


A  glance  at  the  ditierent  instrumental 
parts  will  show  that  erery  player  has 
something  to  do,  but  that  no  part  con¬ 
tains  any  iiuurmountoble  dithculties. 
Thus,  although  the  composition  is  pri¬ 
marily  a  concert-number  many  inter¬ 
esting  teaching-leotures  are  presented. 
It  also  follows,  that  the  piece  is  well 
suited  for  demonstrating  the  various 
sectioiu  and  soloists  oi  the  bond. 


Full  Bond  $4.00 — Symphonic  Bond 
$S.7S 


Write  for  Sample  Thematic  Porte — ^Now  Reody 


EDUCATIONAL  MUSIC  DIVISION 


IRVING  BERLIN  INC. 

791  7th  AVENUE.  NEW  YORK.  N.  Y. 


LATEST 

SOUTHWELL  PURLICATIONS 

Revitgd  Editions 
Full  Band 

Electric  Perft — Overture  . $1.50 

Forepaugks  Aggregation — Overture.  1.50 

Campaign  Invigorster .  1.50 

Ckelienge — Baritone  Solo . 75 

The  Belfe— Overture  . 75 

The  Champion — Overture  .  1.50 

My  Tube  Sole .  2.00 

Operatic  Mingle— Overture .  1.50 

Operatic  fiecework — Overture .  1.50 

Diiia  March  Girl  I  Left  Behind  Me  .75 
Four  Popular  Ain — Yankee  Doodle — 

Star  Spangled  Banner — Dixie,  and 

America  . 75 

Execution — Baritone  Solo  .  1.50 

Golden  Gate — Overture .  1.50 

Hail  Columbia — Red,  White  and  Blue 
— ^Yankaa  Doodle . 75 

New  Revised  Editions 

The  Sunny  South — Medley  Overture. 

Compiled  by  Al.  J,  White. 

Stepping  High — Selection  (Mythical  Mu¬ 
sical  Comedy),  by  Al.  J.  White 
Operatic  Gems — Selection  compiled  by 
Al.  J.  White 

Full  band,  each . $2.00 

Order  Copies  Today. 

Send  for  Volkwein's  Complete 
Catalog  No.  8 

Volkwein  Bros.,  Inc. 

Music  Publishers 
Pittsburgh,  Pe. 


UIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIII2 

E  An  Ideal  Collection  for  E 
E  Beginning  Instrumentalists  = 

I  FIRST  SOLO  I 

E  ALBUM  I 

E  FOR  WOOD-WIND  AND  = 

E  BRASS  INSTRUMENTS 


With  Piano  Aeeempaniaeat 
AKIAMGED  BT  CAU  WEBBEB 


Tenor 


(Melody) 


F«r  C  Insti 

(Hule,  Oboe,  or  C 
Saxophone) 

F«r  B-Flat  lutroniMits 

(Comal  or  Truapoi.  Claiinoi.  Soprano 
or  Tenor  Saxophono.  B-Bot  Trombono 
or  Baiilano  (Troblo  Clot),  or  Baaa 
Clorinol) 

Far  B'Flat  lastmaBaats 

(E-flat  Clorinol,  AHo  or  Boiilono  Saxo- 
^eno.  E-flat  Kern  (Alto),  or  Alto 
Clariaot) 

Far 

Bass  Clat  Instromants 

(Troabono  or  Borilono  (Euphonium). 
Baaeoon.  or  B-flat  Bom) 

lust  tho  thing  for  ovory  student  player 
oi  any  bond  instrument  is  this  bargain 
book  oi  hlty-hvo  iomous  solos  arranged 
in  simplihod  form  with  piano  accom- 
panimont.  Tho  arranger,  Carl  Webber, 
has  mode  his  selections  irom  well- 
known  songs,  lovorito  instrumental 
pieces  and  classical  gems.  Distin¬ 
guished  for  his  work  with  and  his 
numerous  published  works  lor  begin¬ 
ning  bonds,  lilr.  Webber’s  selection 
and  arrangement  oi  the  material  in 
this  book  will  be  lound  eminently 
suitable  lor  the  young  player.  The 
contents  are  Identical  in  each  book. 
BOLD  BOOKB.  SOe  e«.  PIANO  ACC„  7Se 

Order  by  Mail  from 


I  THEUDORE  PRESSER  CU.  I 


171$  Cbestaul  Btraet,  Philadelphia.  Pa. 

^iiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiin; 
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Utlon  of  a  Johann  Strauss  II  walti 
by  Dimitri  Tiomkin  with  words  hj 
Oscar  Hammerstein  II.  A  very  easy 
number  with  a  text  appropriate  (or 
a  mothers'  or  fathers’  assembly.  For 
a  grade  school  chorus,  raise  key  a  halt 
step  and  keep  the  alto  off  of  the 
optional  low  tone.  Published  by  Leo 
Feist,  Inc.,  New  York.  Price,  15  cents. 

“My  Own  America”  (The  prize  win¬ 
ning  song  —  Committee  to  Defend 
America  by  Aiding  the  Allien).  Words 
and  music  by  Allie  Wrubel.  Splen¬ 
did  work  and  appropriate  for  patriotic 
assemblies.  Use  unison  or  (our  part 
mixed.  Published  by  Robbins  Music 
(Corporation,  New  York.  Price,  15 
cents. 

Orchestra 

“Orlentale”  by  C^r  Cul.  Arranged 
for  string  quartet,  quintet,  or  string 
orchestra  by  Max  Urban.  This  famous 
number  needs  no  description.  All 
strings  use  higher  position  (not  diill- 
cult).  A  good  selection  to  start  violins 
in  upper  positions.  Publiabed  by  Milll 
Music,  Inc.,  New  York.  Price,  with 
score,  $1.00. 

Carl  Fischer  has  another  fine  edition 
of  Johannes  Brahm’s  C  Minor  Sym¬ 
phony  No.  1,  edited  and  adapted  for 
American  orchestras  by  the  very 
capable  George  Dasch.  This  is  another 
important  edition  to  American  music. 
Full  score  available.  Price,  set  “A”, 
$12.00. 

Miscellaneous  t 

“Wm.  F.  Ludwig’s  Collection  of 
Drum  Solos.”  A  book  Intended  to 
satisfy  the  horde  of  rudimentary 
drummers  being  trained  in  our  schools. 
Contains  recreational  studies,  contesL 
concert  and  exhibition  pieces  by  the 
following  Important  percussionists: 
Wm.  F.  Ludwig,  J.  B.  Moore,  A.  Ost- 
ling.  A.  V,  Scott.  Wm.  F,  Ludwig,  Jr, 

C.  Besette,  M.  Conklin,  H.  Anderson, 
F.  Kiemie,  P.  W.  Lueby,  G.  B.  Bruce, 

D.  D.  F.mmett,  E.  Kendall,  and  D.  Gra¬ 
ham.  Published  by  W,  F.  L.  Drum 
Company,  Chicago.  Price,  $1.00. 

"Sixty  Studies  for  French  Horn”  by 
C.  Kopprasch.  (Books  One  and  Two.) 
Superior  material  for  serious  perform¬ 
ers.  Practice  in  transposition  starting 
with  easy  thirds,  then  fourths,  fifths, 
etc.  The  teacher  would  do  well  to 
assign  the  exercises  according  to  the 
ability  and  needs  of  the  pupil,  not  by 
number  as  inserted  in  the  books.  Pub¬ 
lished  by  the  Cundy-Bettoney  Com¬ 
pany,  Inc.,  Boston.  Price,  each  volume, 
$1.00. 

“Sing  a  Song  of  History”  by  Ireene 
Wicker,  the  “Singing  Story  Lady”. 
Miss  Wicker  has  written  poems  for  all 
the  important  dates  in  American  his¬ 
tory  and  set  them  to  appropriate  music 
with  the  intention  of  simplifying  the 
memorization  of  these  dates  and 
events.  A  classic  for  grade  school  use. 
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Published  by  Irving  Berlin,  Inc.  Price, 
n  cents. 

Carl  Fischer  has  a  new  group  of 
pUno  solos  called  ‘‘Themelodies’*.  Ar¬ 
ranged  by  Maxwell  Kckstein.  Very 
simple,  first,  second  and  third  grade 


REED  ENSEMBLES 

Mi  tiM  *4a  CMtMt  List 


WOODWIND  TRIOS 

(Scorn  publiokod  for  all  munbors) 

tirade 

Kummrr . Sixth  Trio  in  A,  Op.  69 

(.S  flutei)  . IV  1.75 

KumHur . Trio  in  C,  Op.  63 

(3  flutes)  . IIMV  3.25 

Kummrr . Trio  in  (i.  Op.  24 

(3  flutes)  . IV  2.00 

Albiii  . Trio  (from  2nd  Minia¬ 

ture  Suite)  (3  flutes)  VI  2.26 

Bouffil . Trios  1,  2  or  3,  Op.  7 

(3  clarinets)  . IV-V  3.75 

Bouffil . (irand  Trio,  Op.  8  (3 

clarinets)  . V  2.26 

WOODWIND  QUARTETS 

(Fhitc,  oboe,  clar.,  bassoon  or  baas  clar. 
and  scoro) 

Crteg  . Three  Little  Pieces 

from  (irieg  (alter¬ 
nate  bass  clarinet 

part)  . Ill  1.76 

Laube-Harris  .  Alsatian  Dance  (alter¬ 
nate  bass  clarinet 

part)  . Ill  .90 

Mozart-Kesnar  Hondo  (alternate  bass 

clarinet  part) .  2.00 

FLUTE  QUARTETS 

(Four  flutn  with  score) 

Kriikt  . Quartet,  Op.  12 . VT  3.00 

CLARINET  QUARTETS 

(Two  Bs  clar.,  alto  and  mms  clar.  and  score) 

Slamilz . Andante  . IV  .90 

Uosart  . Kxcerpts  from  Sonata  10  IV  1.00 

SihumuuH  ...Allegretto  from  So¬ 
nata  106  . IV  1.00 

n'aickirrt  ...Hondo  . IV  1.00 

CLARINET  QUARTETS 

(Four  B!)  clarinets  and  score) 

Slamitz- 

Krsnar  ....Andante  . IV'  .00 

Brethox'rn  ....Hondo  from  Sonata 

Patbetique  . IV  1.00 

Mozart  . Kxcerpt  from  Piano 

Sonata  1  . IV  1.00 

Mozart  . Excerpt  from  Piano 

Sonata  4  . IV  1.00 

Mozart  . Excerpt  from  Piano 

^nata  10  . IV  1.00 

WOODWIND  QUINTETS 

(Fhite,  oboe,  clar.,  French  bom,  bassoon 
and  score) 

Colomer  . Bouree  . IV  1.15 

Gumther  ....Hondo  . IV  1.16 

Peszard  . Aubade  . IV  1.15 

Pirrne  . Pastorale,  Op.  14 . IV  1.15 

Schmutz . Scherzo  Poetique  . IV  1.15 


THB  CUNDT'BBTTONST  CO.,  lac. 
■r4n  Park,  Bnaenw,  Mnaa, 


The  Oldest  BIUM  !■  Its  Neerast 
Arrangamant 

W.  C.  HANDY’S 

•MEMPHIS  BLUES* 

Daass  Arrent  by  Frsd  Ntnaao 
Band  Arrent  by  Sssi  BrIsesI 

HKRR’S  ANOTHKR  ROt'SlNG  TVNR 

•WE  ARE  AMERICANS,  TOO  • 

Baud  and  Oreheatra  ArraaRCBsent  by 
C.  L.  Cooke 

Oreb.  7Be  Band  7Se 

BET  THEM  AT  YOUR  DEALER  OR 

HANDY  BROTHERS  MUSIC  CO..  INC. 

tS87  BROADWAY  NEW  YORK  CITY 


material  for  piano  students,  employing 
the  themes  and  melodies  from  Tschai- 
kowsky's  “Piano  Con<;erto  No.  1“  and 
“Romeo  and  Juliet”,  Beethoven’s 
“Fifth  Symphony”  and  “Moonlight 
Sonata",  Mozart’s  “Sonata  in  C",  Schu¬ 
bert’s  “Unfinished  Symphony”,  J. 
Strauss’  “Tales  From  the  Vienna 
Woods”  and  “Blue  Danube”,  F.  Liszt’s 
“Llebestraume”,  Saint-Saens’  “Danse 
.Macabre”,  and  G.  Rossini’s  “William 
Tell”.  This  column  believes  there  is 
a  crying  need  for  more  of  this  mate¬ 
rial — especially  using  themes  from 
great  symphonies.  Prices,  30c  &  40c  ea. 

jtuL  a.  iB.  d. 

J-ohum, 

Newspaper  clippings  have  been  falling 
like  confetti  over  the  editor’s  desk  the 
past  month,  telling  tales  of  Frank  Simon’s 
Gulliverean  travels  In  the  Mlddlewest. 
The  distinguished  American  cornet  soloist 
and  bandmaster  (end  quotes)  has  made 
many  guest  conductor  appearances  with 
school  bands,  aiding  and  advising  them 
in  their  interpretations  and  Illustrating  to 
the  local  populaces  how  a  great  name  can 
pack  an  auditorium. 

Johnny  Richards  is  pacing  the  floor 
down  in  Sterling,  Illinois  these  days  with 
all  the  fervor  of  an  expectant  father.  But 
Johnny  Is  not  an  expectant  father.  Johnny 
is  looking  forward  to  the  beginning  of 
weekly  rehearsals  with  the  Municipal 
band  In  preparation  for  the  summer  con¬ 
certs  which  start  in  June.  Brother  Rich¬ 
ards  is  a  great  advocate  of  community 
music  and  takes  great  pride  in  the  twelve 
instrumental  music  organisations  in  Ster¬ 
ling  and  Rock  Falls.  He  draws  heavily 
from  the  school  music  graduates  for  his 
Municipal  outfit  and  is  really  doing  a  fine 
constructive  musical  Job  for  his  commu¬ 
nity. 

And  of  all  things,  here’s  a  letter  from 
Peter  Buys,  the  little  Dutch  boy  who 
made  good  in  Hagerstown,  Maryland.  He 
says  his  band  has  been  broadcasting 
weekly  to  boost  Defense  Bond  sales  and 
will  continue  until  park  concerts.  Has  lost 
eight  boys  in  the  draft  but  can  still  play 
anything  from  Bach  to  Barrelhouse.  Has 
sold  so  many  copies  of  Horizon  and  Con¬ 
stellation  overtures  that  he  is  writing  two 
more  of  the  same  variety.  Has  Just  com¬ 
pleted  a  Class  B  tone  poem  which  he 
thinks  is  humorous.  Weil,  maybe  we  will, 
too.  Hello  from  Ex-prez  Buys  to  all  Grade 
B  and  some  Grade  A  members. 

The  next  ante  room  convention  of  the 
American  Bandmasters’  Association  will 
probably  take  place  in  Enid,  Oklahoma 
on  April  16  to  18  when  a  goodly  number 
of  our  most  brilliant  window  displays  will 
be  present  for  the  10th  Annual  Tri-State 
Band  Festival  at  Phillipe  University. 
There  will  be:  Herbert  Clarke;  Dr.  Hard¬ 
ing,  otherwise  known  as  Colonel ;  Frank 
Simon ;  Karl  King ;  Harold  Bachman ; 
Colonel  Irons  and  the  president  himself. 
Quite  an  array  of  neon  celebrities.  But 
thank  goodness,  not  sufficient  voting 
power  to  raise  the  dues. 

Let’s  hear  from  more  of  you  gentlemen. 
My  only  suggestion  is  that  those  band 
directors  who  have  an  inherent  dislike  for 
publicity,  hate  to  see  their  names  in  print, 
and  detest  news  photographers,  withhold 
their  mail.  A  line  from  the  rest  of  you 
will  be  sufficient. 
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S«nd  Your  Renewed 
NOWl 


Todcry's  Wenr  Music 

(Conlinufd  from  fagr  Sh) 

"public  domain.”  When  Samuel  FVaneis 
Smith  set  the  words  of  ^'America — ’J/y 
fouarry  'Tia  of  Ther"  to  that  "anonyttmuH 
melody”  (a  tranHiation.  really)  he  was 
not  earlier  than  the  tenth  poet  to  do 
that ;  yet  when  our  ('onareMi  made  its 
muKically-momentoUM  deciaion  in  1931, 
Smlth'a  •‘Amertco”  ran  a  very  elone  aeo- 
ond  to  Key'd  famed  words  to  ''dHacreoa 
in  Heaven”  (and  Key's  was  not  the  first 
“American  settinc''  to  that). 

"('heater"  by  "fugulng  fame”  Blil  Bill¬ 
ings,  was  probably  the  moat  popular  of 
the  Kevolutionary  War  songs,  yet  Dr.  R. 
Schackburgh's  satiric  "yoaJcee  Doodle” 
(dating  to  the  FVench  and  Indian  War, 
really)  la  the  song  of  that  era  which  re- 
trralna  familiar.  The  popularity  of 
•‘Yankee  Doodle"  was  furthered  when,  at 
the  Yorktown  surrender,  it  was  played 
as  our  national  anthem. 

Of  course,  the  lasting  souvenir  and 
musical  heritage  of  the  War  of  1812  Is 
"The  Hlar  Hpangled  Banner."  There  were 
a  nurntwr  of  "current  hits”  then,  most 
of  them  praising  the  deeds  of  naval  he¬ 
roes,  but  they  are  forgotten  excepting  to 
the  historian. 

It  seems  that  the  wmimsers  began  hlt- 
I  ting  their  strides  during  the  Civil  War 
and  there  are  many  interesting  accounts 
of  "nixie"  and  "(llory  Hallelujah”  (John 
Brown's  Body)  "trading  sides"  during 
the  war.  "Dixie”  became  the  official  song 
of  the  Confederacy,  replacing  McCarthy's 
"The  Bonnie  Blue  Flag.”  These  two, 
together  with  Oeorge  Root's  two  composi¬ 
tion,  "Battle  Cry  of  freedom"  and 
"Marching  Through  Oeorgia",  and  band¬ 
master  Patrick  (lilmore's  still-|K>puiar 
"When  Johnny  Cornea  Marching  Home” 
( written  under  the  imeudonym  of  I»uis 
I.«mbert)  composed  the  "hit  parade”  of 
the  Civil  War. 

During  the  Spanish-American  War 
I  there  were  two  distinct  types  of  songs. 

These  may  be  represented  by  Charles 
I  Harris'  nostalgic  “Juat  Break  Ihe  Newa 
I  to  Mother”  and  by  the  slightly  ragtime 
I  composition,  usually  credited  to  Theodore 
i  Metx,  "A  Hot  Time  (n  Ihe  Old  Town  To- 
I  night.”  As  George  Washington  was.  by 
his  own  admission,  “parent  of  soothing 
airs  and  lofty  strains”  and  as  President 
Franklin  D.  Roosevelt  is  a  lover  of  “Home 
on  the  Range”  and  "Yellow  Roae  of 
Texaa”  Theodore  Hoosevelt  manifested 
and  exhibited  a  love  of  music  when  he 
acquainted  his  Rough  Riders  with  "A  Hot 
Time  in  Ihe  Old  Town  Tonight.”  Roose- 
I  velt's  men  took  the  song  to  their  hearts, 
HO  strongly,  in  fact,  that  a  French  news¬ 
paper  writer  reported  to  his  pa|>er  that 
the  United  States  had  two  national 
hymns;  “La  BanniH-e  Remplie  d'Rtoilea” 
and  "It  Fera  Chaud  dana  la  Ville  Ce 
Soir” ! 

We  can  Immediately  recall  many  of  the 
stirring  songs  of  the  "last  war,”  tunes 
and  words  which  "spring  to  man's  lips  un¬ 
der  the  impetus  of  waving  banners  and 
marching  feet.”  Though  there  were  many 
"doggerel  ditties"  then,  many  of  them 
have  become  enduring  classics.  It  is  not 
surprising  that  many  orchestra  leaders 
and  vocalists  are  seeking  out  the  best  of 
those  tunes  to  record.  Among  these  which 
are  l>elng  revived  in  the  hopes  of  again 
achieving  "hltdom”  now  Is  "My  Buddy,” 
which  Is  recorded  by  Bing  Crosby,  Kate 
Smith,  and  Horace  Heidt.  Bob  Crosby, 
Dick  Robertson,  Freddy  Rich,  and  Al 
Goodman  have  recorded  the  still-familar 
“Till  We  Meet  Again."  Even  Guy  Lom¬ 
bardo  has  recorded  Gilmore's  "When 


Johnny  Cornea  MarckUg  Borne."  "Jit.  I 
rises'  Hymn"  was  written  by  the  Ui*  f 
Sergeant  L.  Z.  Phillips  during  the  other  I 
war  but  several  recording  dates  are  m  I 
ff>r  it,  including  one  by  the  Tony  Paster  ^ 
orchestra  ;  It  Is  to  be  in  the  forthc<itnlag  I 
nwvle,  ‘‘The  Fhrnrea  of  Tripoli."  Dick  I 
Powell,  Barry  Wood.  Horace  Heidt,  and  I 
Kate  Smith  have  recorded  "Americo,  1 
iMtve  You."  Carl  Hoff  has  recorded  L 
“H'Acn  You  Wore  a  Tulip.”  Bing  ('roeb| 
certainly  pulls  at  the  heart  strings  with 
his  new  and  timely  recording  of  the  sen¬ 
timental  tune  of  several  decades  past, 
"Dear  Little  Boy  of  Jfise.”  With  such 
songs  as  Goeffrey  O'Hara's  facetlone 
stuttering  "K  -  K  -  K  -  Katy”  "Ooodbpt 
Broadway,  Hello  France.”  "You're  is  Ihe 
Army  Now"  (recently  well-recorded  bjr  i 
the  Merry  Macs),  and  "Smtlea”  (this,  by 
William  Callahan,  sold  more  than  two 
million  copies)  still  familiar  to  many 
l>er8ons  today,  we  may  well  expect  many 
efforts  to  repopularise  these  along  with 
many  other  attempts  at  revivals. 

Among  the  positive  effects  of  the  WorM 
War  on  music  was  the  prompted  partici-  E 
l>ation  in  community  singing  and  commu-  U 
nity  playing.  Thin  was  in  great  part  re-  I 
sponsible  for  the  unprecedented  nuus  | 
particiimtion  In  our  schools  and  in  family  E 
and  community  groups  today.  The  war  ■ 
also  turned  our  attention  from  that  mu.sical  R 
culture,  which  had  dominated  our  music  I 
and  which  theretofore  had  smothered 
the  itossibllity  of  the  development  of  any  ^ 
music  really  indigenous  to  our  nation. 
Since  the  World  War  the  full  acceptance 
of  Jaxx  and  Blue  Music  has  been  retarded  I 
by  those  unbased  and  not  unbiased 
imlemics  hurled  at  it  by  the  pseudo- 
critics  who  thoroughly  fall  to  understand 
it.  But  the  very  evident  choice  of  Mr. 
America  of  today,  and  certainly  of  to-  ; 
morrow.  Is  causing  even  the  most  stolid  r 
of  the  old  close-minded  indoctrinators  to  ! 
realise  that  America  does  have  a  retd  h 
music.  As  these  foreign-culture  "preach-  f; 
ers"  come  to  understand  It,  they  come  te  j 
appreciate  it.  We  cannot  expect  these  ; 
"war  compositions"  to  attain  the  intrinsic  J 
musical  beauty  and  enduring  significance 
of  compositions  from  the  pens  of  such  men 
as  Duke  Ellington,  Cole  Porter,  Hoagy 
Carmichael,  or  of  the  great  John  Philip 
Sousa— or  even  of  certain  of  those  l)oy* 
among  us  who  attempt  to  preserve  ex¬ 
clusively  the  musical  culture  of  Western 
Europe  of  the  1 7th  and  18th  centuries 
(the  boys  with  the  hirsute  adornment 
which  attains  unusual  linear  dimensions) 

— but  these  "war  ditties"  are  of  definite 
H«>ciological  value  and  slgnificani'e  and 
are  a  definite  part  of  the  musical  and 
H<M'ial  order  of  today.  Both  of  these  are 
"rapidly  changing  orders"  with  unknown  | 
futures  and  even  the  most  hardened  war 
executive  refuses  to  Ignore  the  fact  that 
music  occupies  a  vital  place  in  today's 
existence.  Perhaps,  then,  one  of  the 
"positives"  of  this  holocaust  will  be  the 
full  acceptance  and  appreciation  of  our 
true  American  music. 

The  history  of  England's  vital  music 
since  its  “participation”  In  the  present 
war  closely  parallels  the  history  of 
America's  first  World  War.  The  first 
musical  reaction  in  England  was  an  ex¬ 
pression  of  hate — of  swearing  deadly 
vengeance ;  but  this  was  soon  followed 
by  Jolly  songs  and  songs  of  a  "senti¬ 
mental  lyric  type.”  After  they  got  the 
first  "odes  of  hate”  off  their  chests  and 
off  their  pens,  they  began  singing  "The 
Beer  Barrel  Polka.”  (Indeed,  many  of 
the  650,000  Will  Glahes  records  and  of 
the  626,000  Andrews  Sisters  recordings 
were  sold  there.)  The  most  popular  mu- 
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,iir»l  oHiiptMiiliuiiii  ill  Kii(land  tiiday  mre 
-Maria  Mlena,”  “Daddy,”  and  “I  Don’t 
Want  to  Met  the  World  on  Mire.”  (The 
Duke  of  WIndoor’a  favorite  eompoaer  la 
('ole  Porter.) 

But  durlnc  the  Flrat  War  the  U.  S. 
had  no  auch  monopoly  aa  the  ''country  of 
ariflnation  and  oompoaltlon."  Thoujth 
-There’ t  a  hong.  Long  Trail  A-Winding” 
waa  written  by  two  Yale  boya,  they  were 
aervlnr  with  the  Britiah  forcea.  “Keep 
/he  Home  Firee  Burning.”  -It'n  a  Long. 
Long  Way  to  Tipperary,”  and  "Pack  Vp 
Your  Troublee  in  Your  Old  Kit  Bag"  were 
either  written  In  Rncland  or  achieved 
fame  there  lone  before  becumlns  popular 
In  the  U.  8.  But  the  "point  of  ortelna- 
tion’*  of  today'a  world  muair,  aa  Indicated 
above,  pointa  to  the  U.  8.  aa  the  center 
of  the  worM'a  music  creations  and  Indi¬ 
cates,  further,  that  our  Blue  hfualc,  in 
Ha  various  forma.  Is  the  “music  of  today" 
in  practically  all  of  the  civilised  world. 
The  exceptions  are,  of  course,  those  who 
insist  on  livinc  in  a  past  musical  gener- 
ation.  It  is  interestlnr  to  observe  that 
the  performers  in  Ehirope  (with  the  ex¬ 
ception  of  DJanso  Reinhardt,  Andr/ 
Kkyan,  8Mphane  Grappelly,  and  perhaps 
Ray  Ventura  and  Alix  Combelle)  are  un¬ 
able  to  master  the  intricacies  and  the 
phraainfs  and  aKOgIcs  of  Pure  Jass  ef¬ 
fectively  ;  yet  Ehiropeans  are  often  very 
avid  jass  fans  and  worship  the  tasteful 
improvisations  of  the  superior  concelvers 
and  spontaneous  composers.  Ho  —  both 
musical  tastes  and  the  "center  of  pro¬ 
duction"  have  changed  considerably  dur¬ 
ing  the  past  two  and  a  half  decades,  and 
we  should  he  grateful. 

Mr.  David  (lornston,  one  of  the  best- 
informed  men  in  all  fields  of  music  and 
the  publisher  of  the  three  stirring  patri¬ 
otic  Harold  Harris  marches  “Right  of  Ae- 
itrmhly,"  “Puranit  of  Happinraa”  and  "We 
The  People,”  informs  the  writer  that  dur¬ 
ing  the  last  war  Hernutn  Darewskl’s  “Sta¬ 
ler  Buaie’e  Srtring  Shirta  for  Soldiera" 
was  the  first  war  song  to  api>ear,  dating 
from  1914. 

The  writer's  father.  Dr.  J.  T.  Mlie,  was 
quite  a  music  hobbyist  and  collector  dur¬ 
ing  that  period  and  states  that  of  the 
twenty  hit  songs  of  191C  not  more  than 
three  were  war  songs.  After  America's 
entry  in  1917  and  until  Armistice  In  1918 
he  reckons  that  more  than  half  of  the 
|K>pular  songs  employed  some  phase  of 
the  war  as  a  central  theme.  As  a  rule 
the  first  songs  were  of  the  pugnacious, 
bellicose  type  such  as  have  flooded  the 
market  today,  demonstrated  then  by 
"Bing,  Bang,  Bing  ’Bm  On  the  Rhine,” 
"I’d  Like  to  See  the  Kaiaer  With  a  Lily 
Is  Hie  Hand,"  and  "The  Braat  of  Berlin.” 
These  were  followed  by  sentimental 
"heart-tugging"  songs  such  as  “Juat  a 
Prayer  at  TioiUght"  and  “I’m  Oonna  Pin 
My  Medal  On  the  Oirl  7  Left  Behind  Me” 
— the  "My  Buddy  8chool.”  as  it  were. 
Too.  there  were,  as  always,  a  group  of 
novelty  tunes,  such  as:  "f  Don't  Wanna 
Oet  Well,  i’m  In  Love  With  a  Beautiful 
Xnrae";  "If  He  Can  Fight  Like  He  Can 
Love,  Oood  Sight  Oermany";  and  "Would 
Tea  Rather  Be  a  Colonel  With  an  Bagte 
on  Your  Shoulder  or  a  Prirale  With  a 
fhicken  on  Your  Kneef” 

Notwithstanding  a  realisation  of  the  ini- 
IKNisibility  of  prognosticating  the  trends. 
It  can  be  said  and  It  can  be  expected  that 
the  songs  of  this  war  which  will  be  most 
significant  musically  will  come  a  bit  later 
— when  they  don’t  have  to  bo  cfincelved, 
arranged,  recorded,  and  published  within 
a  few  hours.  After  we’ve  settled  down 
a  bit  to  the  realities  of  this  all-out  inter¬ 
national  war,  we  may  expect  only  the 


suiterinr  tunes  to  be  published  ami  re- 
«-orded.  These  war  songs  may  l>e  placed 
Into  three  types  or  categories :  ( 1 )  mar¬ 
tial  music  of  a  robust  type  of  the  "March¬ 
ing  Along  Together”  and  “We  Did  It  Be¬ 
fore”  style;  (2)  the  sentimental  ballad 
style  typified  by  “My  Buddy”  and  “Dear 
Mom”;  (1)  the  humorous  type  i>f  the 
"Slap-Jappy"  variety  and  such  as  "Ara- 
bella”  (the  girl  friend  of  the  soldier  wlm 
is  tall,  dark,  and  private.) 

We  can  exi/ect  the  regular  flow  of  such 
"liopular’’  tunes  as  “ 'Tia  Aulnmn.” 
"Kverythiug  I  Love,”  "The  Biggeal  Api- 
daatra  iw  the  World,"  “I  Said  So,”  "Blnea 
in  the  Sight,”  and  “Bveryboily'a  Making 
Money  but  Trhaikovaky.”  It  Is  remem- 
iiered  that  four  of  the  most  popular  tunes 
during  the  last  war  had  nothing  to  do 
with  the  conflict,  namely:  "The  Hnnahinc 
of  Your  Smile.”  blgan-Whitings'  "Till  M'e 
Meet  Again,”  ('allahan-Rolierts'  “Smilea,” 
and  William  Rossiter’s  "Darktoun  Strul- 
tera’  Ball.'' 

Likewise  we  can  expect  the  deserving 
and  growing  Interest  commanded  by  the 
KUtierb  orchestras  such  as  Jimmie  laince- 
ford,  Duke  Ellington,  Francis  Spanier, 
Glenn  Miller,  Benny  Goodman,  Count 
Basie,  etc.  We  shall  have  the  suseraln 
l>erformances  of  such  individuals  as 
Johnny  Hodges,  Coleman  Hawkins.  Earl 
Hines,  Marty  Green,  Louis  Armstrong, 
Bunny  Berigan,  and  Jackson  Teagarden. 
The  compositions  and  the  i>erfomiances 
of  the  above  will  continue  to  represent 
the  present  ultimate — the  sovran  in  Amer¬ 
ican  music.  But  these  paragons  are  quite 
apart  from  the  other  forms  of  Blue 
Music,  especially  from  the  purely  "com¬ 
mercial  types,”  and  are  entirely  apart 
from  the  majority  of  war  songs.  Yet 
these  truisms  relative  to  the  "American 
classic  ai/ogees"  should  not  detract  at  all 
from  the  functional  and  needful  and  in¬ 
spirational  songs  of  the  war. 

If  the  World  War  and  the  history  of 
England's  vital  music  since  Its  "partici¬ 
pation’’  in  the  present  one  serve  as  pat¬ 
terns  or  Indicators  of  trends  here,  we  shall 
ex|iect  that  the  later  songs  related  to 
the  war  will  be  of  the  "My  Buddy"  school, 
W’ltness,  even  now,  the  popularity  here 
of  the  beautiful  song  of  religious  fervor 
telling  of  the  "storm”  missing  “The  Shrine 
of  Saint  Cecelia.”  (Incidentally,  and  a 
plug,  Mr.  Editor,  those  beautifuj  lyrics 
are  by  Carroll  Loveday  who,  with  Anna- 
belle  Davla,  fashioned  the  lyrics  to  the 
writer’s  newly  published  "Penaive.")  We 
could  prognosticate,  then,  that  the  grim, 
angry,  bellicose,  belligerent  type  of  war 
song  will  soon  give  way  In  popularity  to 
the  war  song  which  offers  a  nostalgic 
tone — with  prayers  and  hope  for  peace 
predominating. 

Though  we  must  avoid  war  hysteria 
and  must  retain  our  traditional  American 
sense  of  humor  there  Is  really  nothing 
humorous  about  this  war.  We  might  well 
adopt  Martin  Block’s  song  title  and  say 
that  “Thin  la  So  Laughing  Matter." 

Yet  there  is  a  place  and  a  vital  need  for 
all  forms  of  music — and  in  abundance. 
Ex  -  postmaster  James  Farley  recently 
statsd  a  truism  when  he  said  that  "En¬ 
tertainment  and  sports  are  the  greatest 
antidote  against  hysteria,  and  we  need 
them  to  win  the  War!” 

We  may  recall  that  Gaetano  Donizetti 
stated  that  he  wrote  his  best  music  just 
after  beating  his  wife.  (’That  was  when 
he  dreamed  up  "Lucia.")  Perhaps,  then, 
there  will  be  an  abundance  of  superior 
music  after  we  beat  the  enemy — after  we 
"Put  the  Heat  on  Hitler,  Muss  Up  Musso¬ 
lini,  and  ’Tie  a  Can  to  Japan.” 

’The  History  will  be  written  later. 


UNIFORMS  fm 
School  Bandi 


Made  to  your  meaa- 
ure  with  Fit,  Style 
and  Comfort. 

—  Unioo  Made  — 

Send  for  New  Color 
Cataloir  367-B 

Sample  Cloths  and  Prices. 
Vni/orma  for  all  organlaationt 

PittiboBi  Bros.  Mf|.  Co 

US  Sycamore  Street 
ancinnatt.  Ohio 


Dtmb  up  your  bcuid  in 
new  uniforms  for  the 
contests. 
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UNIFORM  COMPANY 

0  t  MISSOUtI 


There  Is  No  Music  in  Me 

(ConJinard  from  togr  9) 

BH  a  reward,  which  will  be  consid¬ 
ered  later.  The  tact  that  a  chart  la 
kept  on  the  hulletin  board  of  the 
band  room,  showing  Juat  how  much 
progress  each  student  has  made  may 
serve  both  as  a  reward  and  as  a  pun¬ 
ishment. 

In  the  past  there  has  been  not  a 
little  lustiflcation  for  the  belief  that 
the  band  ranked  below  other  school 
activities.  Another  means  which  has 
been  used  to  combat  this  is  the  par¬ 
ticipation  of  the  band  in  more  ac¬ 
tivities.  These  have  included  trips  * 
with  the  football  team,  parades,  a 
play  put  on  by  the  band  members, 
annual  concerts,  music  festivals,  ac¬ 
companying  school  plays,  besides  the 
usual  home  football  and  basket  ball 
games.  This  has  kept  before  the 
hand  members  always  some  activity 
in  the  near  future  for  which  they 
were  preparing.  It  has  kept  the  band 
before  the  students  of  the  school  In 
a  favorable  light.  , 

A  band  thrives  on  performance; 
the  very  nature  of  its  activity  makes 
it  imperative  that  it  be  kept  working 
for  an  appearance.  These  appear¬ 
ances,  which  must  not  be  too  far 
ahead,  constitute  the  goals  of  the 
band.  Every  number  which  the  band 
prepares  must  be  played  somewhere. 
The  above  changes  have  resulted  in 
a  better  band,  which  in  turn  arouses 
more  interest,  which  makes  for  a 
better  band.  The  whole  thing  seems 
to  gather  momentum  from  its  own 
growth.  Band  members  are  proud 
to  be  members  of  a  band  which  al¬ 
ways  arouses  favorable  comments  at 
every  public  appearance.  Then  too. 
as  a  general  rule,  the  enjoyment 
which  a  band  member  derives  from 
his  playing  varies  •  directly  with  his 
ability;  thus  as  the  ability  of  the 
band  increases,  the  enjoyment  and 
interest  of  the  Individual  members 
increases.  The  music  be  (a  band 
member)  makes  is.  of  course,  the 
greatest  motive,  and  the  better  this 
is,  the  stronger  the  appeal  it  wi  I 
make. 

The  two  false  impressions  then 
which  have  been  partially  corrected 
are,  first,  that  only  a  gifted  few  can 
leam  to  play  an  instrument,  and  sec¬ 
ond  that  band  work  is  not  on  a  par 
with  other  school  subjects.  The 
ideas  used  to  combat  the  first  impres¬ 
sion  have  been:  first,  talks  with  the 
students;  second,  music  talent  tests; 
third,  renting  instruments.  The  sec¬ 
ond  impression,  that  band  ranks  be¬ 
low  other  school  activities,  may  have 
had  some  Justification  in  the  past. 


This  has  been  met  by:  first,  the  it- 
troduction  of  a  graded  outline  of 
study;  second,  band  period  during 
school  time;  third,  band  participatioa 
in  more  appearances  and  activities; 
fourth,  a  better  band. 

To  be  ronlinuerl. 


My  Card  System  for 
Marching  Instructions 


iCnmlimiifS  from  pugr  It) 


Mr.  Cemey 

who  draw  the  cards  for  the  individusi 
Imndmen.  These  assistants  first 
count  all  the  dots  on  the  card  whick 
some  line  of  the  ‘‘H’’  does  not  touch, 
as  each  of  these  will  have  to  move 
and  so  will  need  a  direction  card. 
Then  one  student  draws  an  "H"  on 
a  corresponding  number  of  cards, 
preferably  in  colored  pencil,  the 
other  writes  the  rank  and  file  number 
of  each  bandman  who  moves  and 
draws  an  arrow  showing  his  move¬ 
ment  after  consulting  the  Key  Card. 
Thus  the  individual  bandman  receives 
a  card  that  has  only  his  movement 
on  it  'and  is  not  confused  by  arrows 
which  do  not  concern  him. 

If  the  word  HELLO  was  to  be 
spelled  out  one  letter  at  a  time  the 
card  showing  the  directions  for  “H" 
would  be  No.  I,  the  card  for  “E" 
would  be  No.  II,  etc.  Thus  the  band 
man  would  know  that  on  the  first  sig¬ 
nal  "H”  was  to  be  made,  on  the  sec¬ 
ond  "E”,  etc.  However,  if  he  only 
moved  on  the  letter  "V'  he  would  re¬ 
ceive  a  card  numbered  III  and  IV 
and  so  would  wait  until  the  third  sig¬ 
nal  to  move.  These  cards  may  also 
be  turned  lengthwise  and  a  complete 
word  made  all  at  one  signal,  depend¬ 
ing  on  the  size  of  the  band  and  the 
length  of  the  words.  They  may  also 
be  used  to  make  numbers  and  figures 
such  as  anchors,  airplanes,  flags,  maps, 
et  cetera. 
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WANTED 


COLUMNIST  DESIRES  OPPORTUNITY  in 
•tract  in  practicra.  nrohlcm*  of  French  horn 
pisjrins.  Pnblic  fcbool  appronch.  Teacher  train- 
iM  work  preferred.  B.  Mus..  M.A.  desree^ 
Philip  Coa.  Jr..  SCHOOL  MUSICIAN. 

WANTED:  Boehm  Dh,  low  pitch,  wood  piccohi 
GS  closed,  covered  keys.  Matt  he  in  fine  con- 
htion.  Address:  Box  12.  The  SCHOOL  Mt'SI 
('IAN,  230  N.  Michiaan,  Chicaso. 


INSTRUMENTS  AND 


LOOK  FOR  DE  YOB’S  ada  below.  Tbese  rep¬ 
resent  only  a  lew  of  large  selection,  high-grade.  I 
raeonditioned  instruments  now  available.  Shipped 
schools  on  approval.  5238  Oakland  Street,  Phila- 
dtipbia,  Pennsylvania. 

RBCONDITIONED  Boeseber  BB  gold  Ucq. 
bell  front  recording  bast,  $165.  King,  gold  lacq., 
Eb  recording  bell  front  bus,  $150.  Conn  silver 
^led  BB  sonsaphone,  very  fine  condition,  $210. 
Baffet  Bb  Boehm  clarinet,  $100.  Pedler  ebonite 
Boehm  bast  clarinet  $225.  Pedler  silver-plated 
Boehm  alto  clarinet.  $135.  Martin  silver-plated 
tenor  saxoohone,  $55.  Holton  gold  lacq.  bari¬ 
tone  saxophone,  $70.  Coiwi  Eb  alto  sai^hone. 
$50.  Conn  silver-plated,  gold  twII  recording  bell 
front  baritone  born,  $115.  King  silver-plated 
srtellophone.  $45.  Military  oboe,  $35.  Robert 
Conservatory  oboe.  $190.  Conn  silver-plated 
Boehm  C  Sate.  $60.  HuttI  gold  lacq.  baritone 
born.  $40.  Buffet  Albert  system  bast  clarinet, 
like  new,  $135.  Buffet  Albert  system  alto  clari- 
aet,  $80.  Set  of  Leedy  cathedral  chimes,  $125. 
Conn  silver-plated  French  horn,  $75.  New  Carl 
Fischer  gold  lacq.  double  French  horn.  $135. 
New  Kay  crack-praof  full  site  cello,  $45.  New 
crack-proof  Kay  M  string  bast,  $95.  New  255 
octave  vibraph^.  $135.  Set  of  I.eedy  hand- 
tuned  tympani  with  stands,  $100.  Wurlitxer  gold 
Iscq.  sonsaphone,  BB.  26“  bell.  $135.  Many 
other  _  bargains  on  5  days  approval.  Write  for 
bargain  list.  We  alto  take  trades  or  will  buy 
for  cash.  Adelsont  Musical  Instr-jment  Ex¬ 
change,  446  Michigan  Ave..  Detroit,  Michigan. 

WE  BUY,  SELL  and  exchange  all  types  of 
amsical  instruments.  Complete  stock  of  rebuilt 
like-new  instruments.  For  bargains,  see  us.  Send 
for  bargain  list.  Musicians  Supply  Co.,  Elkhart, 
Indiana. 

KINO  MBLLOPHONB— Silver-pUt^,  like 
new,  with  case,  $40.  Also  Conn,  $40,  and  Pan- 
American,  $35.  Shipped  trial  privilege.  ^ 
Voe’s,  5238  Oakland  Street,  Philadelphia.  Pa. 

FAMOUS  SOLOISTS  FRENCH  HORn' 
double,  easy  high  register,  sensitive  tone.  Au¬ 
thorised  to  tell  to  ambitiout  student  for  $125 
^  Stagbano,  Ford  Roar  solo  horn.  Inquire 
Philip  Cox,  Olcott,  New  York. 

CONTEST  SPECIALS:  Sdiner  Alto  saxophone, 
Wmer  baritone  saxophone,  $75;  Heckel  system 
Mssoon,  $300:  Kohlert  bass  clarinet,  $250; 
Kohlert  alto,  $225;  Olds  trombone,  $75;  Conn 
Voca-bell  trumpet,  $70;  Buffet  wood  clarinet, 
$95 :  Bellfront  baritone,  $75 ;  King  Master 
model  comet,  demonstrator,  $65;  chimes,  2  oe- 
tsve,  $65 ;  Conn  pioeolo,  $65 ;  King  tingle 
French  born,  brass,  $90;  King  tenor  laxopbone, 
$75 ;  King  flute,  $M ;  Pair  14*  Turkish  cymbals, 
*32;  Cark)  Bergonsi  violin,  $150;  a  very  fine 
M  viola,  $45.  All  instruments  guaranteed. 
Crestline  Music  Shop,  Crestline,  Ohio. 

FRENCH  HORN  —  "Blessing,”  silver-plated, 
gold  bell,  like  new,  and  case.  $65.  Alto  "B«- 
ton"  double  horn,  silver,  and  case.  $80.  Trial 
^ritege.  De  Voe’s,  5238  Oakland  Street, 
Philadelphia,  Pennsylvania. 

MEYER’S  RBCONDITToNED  ifiur^t^ 
school  band  and  orchestra  instruments,  shipped 
anywhere  in  U.  S.  A.  5-day  approval.  Bargain 
list  on  request.  Trades  and  OKcbanges  solicited. 
Amborixed  Blessing  Band  Instrument  dealer. 
Beyer’s,  454  Michigan,  Detroit,  Michigan. 


SELLI  SWAPI  BUYI 

This  elauifiad  advartisin^ 
dapartmanf  was  •ttabflth«d 
for  tko  bonaftf  of  bondmatfort, 
diroefors,  shidonH  and  indi¬ 
viduals  kavin9  usad  intfru- 
monts,  uniforms,  ate.  to  tall, 
swap,  or  tkosa  who  with  to 
buy  at  a  bar9ain. 

Look  ovar  tha  ads  in  this 
issua.  You'll  find  many  'rtams 
of  intarast.  Parkaps  you  kava 
an  Ultra  saiopkona  you  would 
liko  to  sail  or  trada  for  a 
Franck  korn  or  trumpat.  Taka 
advantaga  of  tka  opportunity 
tkis  dapartmant  offars  you. 

Tka  spacial  sarvica  rata  is 
only  $1  for  25  words;  aack 
additional  word,  5c.  Cask 
must  accompany  ordar.  No 
billing  or  bookkaaping.  Sand 
ordars  to 

Classifiad  Advartising  Oapt. 
Tka  SCHOOL  IvlUSICIAN 

230  N.  Mickigan  Avanua 
Ckicago,  Illinois 


FIRST  CLASS  land  itvitrumcnt  repairing, 
mouthpiece  work  and  the  popular  Koeder  mute. 
T.  M.  Koeder,  Naperville.  Illinois. 

YORK  BBb  SOU8APHONB— Medium  bore, 
silver-plated,  24'  bell.  Completely  reconditioned, 
$140.  Also  Conn  BBS.  24”  liell.  $150.  Trial 
privilege.  De  Voe’s,  5238  Oakland  Street, 
Philadelphia,  Pennsylvania. 

IOWA’S  FINEST  EQUIPPED  repair  shop. 
.Send  your  instruments  for  free  estimate.  Bargains 
in  used  instruments.  All  work  guaranteed. 
Prices  reasonable.  Paul  Wendel,  Dw  Moines, 
la. 

AUGUST  BUFFET  wood  Bb  clarinets  in  cases, 
like  new,  $40  each.  For  particulars  address 
Newton  Huffman  and  Sons,  Knox,  Pennsylvania. 

CONN  EUPHONIUM— Double  bell,  silver, 
with  cas^  $68.50.  Also  York,  3  valve  baritone, 
silver,  with  case,  $55.  Both  perfect  condition; 
trial.  De  Voe’s,  5238  Oakland  Street,  Philadel¬ 
phia,  Pennsylvania. 

BUY  'that' HORN  NOW  for  a  song.  SlaSi- 
ing  clearance  sale.  B:irgains  galore.  Write  for 
close  out  prices  now.  j.  Zifferhiatt,  55  r<H<per 
Street,  New  York  City. 

FOR  SALE — Selmer  silver  Dh  Piccolo,  like  new, 
$45.  Wm.  Ludwig  pedal  tympani,  slightly  used, 
$175.  Sold  on  easy  terms.  Joe  Peyer,  St.  Paul, 
Minnesota. 

BARITONE  SAXOPHONE  ~  Conn,  silver- 
plated,  completely  overhauled,  with  xipper  cover, 
$50.  Also  Pan-American,  gold  lacquered,  with 
case,  $M.  TriaL  De  Voe’s,  5238  Oakland 
Stre^  Philadelphia,  Pennsylvania. 

FLUTE  REPAIRING  by  professional  flutist. 
Work  is  guaranteed  to  last  lo^er.  Your  instru¬ 
ment  will  have  a  richer  tone.  Give  us  a  trial  and 
he  convinced.  Werner,  3421  Medill,  Chicago. 
HECKEL  CONTRA-BASSOON,  Mollenhauer 
bassoon.  Ixtveri  bass  clarinet,  Cahart  and  Kohl¬ 
ert  English  horn,  Cabart  oboe,  DeBray  oboe, 
selection  of  high  grade  reconditioned  wo<^  clari¬ 
nets.  Priced  reasonable.  Write  to  F.  L.  Kaspar 
Co.,  506  South  Wabash,  Chicago,  IlHnois. 
CONSERVATORY  SYSTEM  OBOES.  Kene- 
Dumoot,  Psris,  like  new,  $160.  Artist  Model 
Moennig,  $225.  Alto  Loree  &  Cabart.  Fernand 
Roche.  202  West  93rd  St.,  N.  Y.  C. 


••C’’  FLUTE-  -“Le  Maire”  (French),  silver, 
overhauled  with  cate,  $48.50.  Alto  "Ritter- 
luusen”  (wood),  with  case,  $29.50.  Shipped  trial. 
De  Voe's,  5238  Oakland  Street.  Phila..  Pa. 

KING  BAND  and  orchestra  horn,  F,  Eb,  C, 
silver,  gold  bell,  case.  Pedler  oboe,  re^s,  case. 
Boston  Musiosl  Eb  comet,  rotary  valve,  silver. 
Want  bassoon,  sarrosopbone.  Write  Mntician. 
501  Central  Ave.,  Dunki^,  New  York. 

Al^d  SAXC^HONES— Conn,  $55;  Buescher. 
$50;  CleveUnd,  $45:  all  completely  overhauled, 
and  cases.  Silver-plated.  Trial  privilege.  De 
Voe's.  5238  Oakland  Street,  Philadelphia,  Pa. 


RECONDITIONED  INSTRUMENTS 
Haynes,  other  make  flutes,  piccolos,  clarinets, 
-axophones,  trumpets,  trombones.  Best  bargains 
in  city.  Write  tor  price  Ibt.  Werner's  Repair 

Shop,  3421  Medill.  Chicago. _ _ 

ANTON  BACH  E  sousaphone.  silver.  $67.50. 
U.S.A.  Fdi  bass,  brass.  $55.  14x28  school  bats 
drum,  $17.50.  All  in  good  playing  condition. 
Private  party.  Box  31,  The  SCHOOL  MUSI- 
ClAN,  230  N.  Michigan,  Chicago. 

TENOR  SAXOPHONE— ‘‘Pan-American”  sil¬ 
ver-plated,  completely  reconditioned  like  gew, 
$60.  Will  skip  subject  to  trial.  De  Voe's.  5238 
Oakland_  Street,  Philadelphia,  Pennsylvania. 
CONN  CORNET — ^“Victor”  model,  silver-pla^ 
A  case,  $30.  Also  Holton,  gold-plated,  with 
case,  $30.  Shipped  trial  privilege.  De  Voe’s. 
5238  Oakland  Street,  PhilaMphia,  Pennsylvania. 


REEI^AKING 


OBOE  REEDS-  -Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
measurements.  Price  85c.  3  for  $2.40.  Attractive 
p-ice  to  schools.  Joseph  Ruth,  3145  N.  latwii 

dale,  Chicago.  HI. _ _ 

OBOE  PLAYERS — No  shortage  here.  Plenty 
of  reeds  from  best  Frejus  cane.  Careful  work¬ 
manship,  4M  pitch.  Send  for  trial  offer.  In- 
struments  overhauled  and  repaired.  Satisfaction 
guaranteed.  Alfred  A.  Wales,  110  Indiana  Ave., 

Providence,  R.  1.  _  _ _ 

ROCHE  GRADED  OBOE  A  BASSOON 
REEDS,  made  from  my  own  selecStd  Rochr 
cane.  No.  1  Soft,  No.  2  Medium,  No.  3  Stiff, 
^very  reed  handmade,  tested  and  graded.  $1.25 
each,  doxen,  $6.  Ask  for  latest  bargain  lisl 
of  used  instruments.  Fernand  Roche  (formerly 
oboist  Damrosch’s  N.  Y.  Symphony),  202 

93rd  St.,  N.  Y.  C. _ 

WALDO  OBOE  REEDS  guaranteed  handmadr. 

I  not  a  commercial  but  a  player’s  reed.  Selected 
cane,  easy  blowing,  beautiful  tone,  perfect  pitch 
as  used  by  me  in  Philadelphia  Orchestra,  Gold 
man  Band.  Each  reed  rings  "A”  tuning  gong 
sympathetically.  Test  your  embouchure.  Pro. 
fessional  model,  $1,  3  for  $2.75.*  Maxim  Waldo, 
1475  Grand  Concourse,  Bronx.  New  York. 

LITRE  HANDMADE  BASSOON  reeds.  $1 
each.  3,  $2.50,  yi  doxen,  $4.50.  Paul  Litke. 
61-14  84th  Street.  Elmhurst.  L.  1.,  N.  Y. 
BASSOON  REEDS — Made  carefully  from  good 
French  cane.  Speak  easily.  Full  tone  and  accu¬ 
rate  intonation  throughout  entire  range  of  in¬ 
strument.  Satisfactory  in  both  orchestra  and 
hand.  Wilt  send  one  trial  reed  for  50c.  Reeds 
regularly  $1.  Frank  Tucker,  218  W.  Monument 

St.,  Baltimore,  Maryland.  _  _ 

A'rTENTION  OBOISTS— Send  for  “Sug^ 
tions  and  Care  of  Oboe  Reeds”.  Free.  Under¬ 
stand  your  reeds.  Make  them  play  better — last 
longer.  Lewis.  439  Webster,  (Hiicago,  Ill. 

OBOE  REEDS — I  will  make  your  reeds  perfect 
as  the  ones  I  use  in  Cinciniuti  Symphony  Or¬ 
chestra.  Easy,  beautiful  tone,  perfect  pitch 
Mounted  on  Loree  tubes.  $1  each,  6  for  $5.50. 
LOREE  oboes,  new  used.  Andre  Andraud,  6409 
Orchard  I-ane.  Cincinnati,  Ohio. 

OBOE  REEDS,  responsive,  easy  blowing.  Great 
care  is  taken  in  finishing  these  reeds.  Students 
can  use  them  immediately.  None  better  on  the 
market.  All  guaranteed.  75c  each  plus  old 
tubes;  6  for  $3.85.  Russell  Saunders,  Box  157, 
Elkhart,  Ind. 
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BARGAIN  COUNTER  (Continusd) 
REELMAKING  (Continued) 

BAMOON  REEDS:  By  FcttcII,  will  acain  he 
available  after  April  S.  4  re^,  $3.40;  $9  doc. 
John  E.  Ferrell.  3S35-A  Jnniata  Street,  St.  Louin, 
Miaaoari. 

BASSOON  CANE  —  l.imited  rap^y  <■(  botkI 
•iualit;r  (ouiterl  Irainoon  cane.  $I.2S  per  doara. 
No  ducounta.  Three  umple  piecei,  2Sc.  Write 
for  full  detaili  regarding  Iraoaoon  reednuking  aup- 
ulieK.  kUigar  Sherman,  Ra««uon  Keedmaker,  Kiel, 
Wiiconain. 

UNIFORMS 

34  WHITE  BAND  COATS.  $.tS.  30  blue.  $40 
SO  llarrton,  $100.  Majorette  coatumea,  $4. 
Beautiful  Shako*.  $5.  Baton*.  $S.  Tuxedo 
*oit«,  $10.  Wallace,  2416  N.  Halated,  Chicago. 

GRADUATION,  GLEE  CLUB,  choir  gown*, 
price*  to  meet  your  budget.  Write  for  free  leaf 
let  allowing  ityle*  l.indner,  43S-S  Seventh  Ave.. 
.New  York  City. 

BAND  UNIFORMS — Slightly  u*ed  Wext  Point 
uniform*.  Blue  cap*.  7Sc.  Single  band  coat*, 
tuxedo,  full  dretw,  $1.50.  Jandorf,  172  W.  Rl»t 
Street,  New  York  City. 

SNAP,  40  cape*  and  cap*,  blue,  lined  with  gold 
■atin,  aaaorted  iixes,  like  new,  original  coat  $47S, 
for  ouick  *ale.  $200.  Box  32,  The  SCHOOI. 
MCSICIAN,  230  N.  Michigan,  ^icago. 

UNIFORM  CAPES— 36  green.  $7S ;  .16  ted. 
$75.  Band  cap*,  new,  all  color^  $1.75.  35 

hlue.  double  hreaated  coals.  $70.  Excellent  con 
dition.  Wallace,  2416  N.  Halited,  Chicago. 

21  BAND  UNIFORMS,  junior  high  sire*, 
maroon,  trimmed  in  black  and  gold.  Coat*, 
cap*,  and  trouser*.  Ciood  qnalitv.  well  tailored. 
Make  an  offer.  Supervisor  of  Mu*ic,  Billings. 
Montana. 

^tUSIC  AND  ARRANCadENTS 

ORCHESTRATIONS  -Unused  hack  number*, 

full  t>art*.  8  for  $1  |>o*tpnid.  Orchestration 
rovers,  black  Fabrikoid,  instrument  gold  stamped. 
25c  each.  Complete  instrument  repair  service 
by  experts,  fiend  for  free  orchestration,  haiul 
and  accessory  catalMs.  General  Musicians  Supply 
Co..  152  W.  42nd  .St..  New  York,  N.  Y. 

NOW.  TWO  FOR  SI  BILL  —  “Permier 
Amour",  concert  waits.  "Tatler"  naarch,  snappy, 
melodious,  solidly  arranged  for  hand  and  orene*- 
Ira.  Jim  Mack,  3  Walnut  Court,  Alton.  Illinoi*. 

YOUNG  COMPOSERS:  Nice.  pUyable,  easy 
arrangement  with  revision  where  necessary  for 
your  hand  marchr*.  Terms  reasons^.  Write 
Evans,  295,  Perry,  Florida. 

DOLLAR  BUYS  $4.45  to  $6.75  worth  slightly 
shopworn  but  highly  playable  music.  Which  of 
these  $1  assortments  do  you  want?  (A)  3  Sax 
.Solos,  I  Quartet.  (B)  2  Clarinet  Solos,  2  Quar 
lets.  fC)  2  Flute  S«>lo*.  I  Ensemble.  (D)  1  Oboe 
Solo,  I  Bassoon  Solo,  2  Ensembles.  (E)  5 

Clarinet  Quartets,  score*.  (F)  5  Sax  Quartets, 
score*.  (G)  5  Instruction  books,  clarinet,  flute. 
*ax,  trombone,  baritone.  Order  today,  cash  or 
C.O.I).  oniy.  Band  Instrument  Clearing  Hoii*r. 
I>^l.  SM,  Elkhart,  Iiidiana. 

BAND  MARCHES  ARRANGED.  25  parts,  $25. 
Submit  manuKript  for  approval.  State  instni- 
mentation  desired.  Panella  Arranging  Bureau, 
Frank  A.  Panella,  Crafton,  Pemia. 

SCH(^L  SONGS  COMPOSED,  arranged 
Words  and  music.  Special  band  arranging.  Med¬ 
ley*  arranged  to  your  specifications.  Bril  lyra* 
for  sale.  Basil  Alt,  Ottoville,  Ohio. 


WORDS  SET  TO  MUSIC— Manuscript*  cor 
reeled  and  prepared  for  publication.  Arrange 
inents  made  for  voice,  piano,  band  and  orchestra. 
Submit  manuKripts.  state  inxtmmentalion  desired. 
Val’s  Arranging  Studio,  SIR  Haxard  Drive.  Al 
lany.  Ga. 

PHOTOS 

BAND  PHOTO  POSTCARDS— Sell  them  at  a 
profit  at  your  concert.  $3.50  per  100,  sample 
frM.  Photostamps,  enlargements,  cuts.  Willim 
Killine,  3027  N.  Kostner,  Chicago,  Illinois. 

MISCELLANEOTO 

RED  VELVET  CURTAIN,  20x60,  large  golden 
tassel  hangs  center.  Beautiful  design.  Excel¬ 
lent  condition.  Bargain.  $125.  Cost  $400.  Di¬ 
rector’s  suit,  complete.  $25.  Examination.  Wal¬ 
lace.  2416  N.  Halsled,  Chicago. 


Trade  Winds 


Comi  0#uf»  Ngw  Well  Hggfgr — Fr**  to 
B«gdmgtt*n 

We  have  a  very  attractive  wall  hanger 
which  we  will  nend  you  without  i-uet, 
upon  requent.  Pleoee  tend  pour  request  on 
a  post  card  and  this  wall  hanger  will  be 
delivered  to  you  by  your  Conn  dealer.  He 
will  aino  be  pleased  to  leave  you  a  co|iy  of 
our  new  catalog  and  explain  the  features 
of  some  of  the  Conn  Instruments  listed 
therein.  Your  Conn  dealer  can  take  care 
of  a  majority  of  your  requirententa  and 
although  we  cannot  promise  that  he  can 
continue  to  take  care  of  all  requirements 
for  an  Indefinite  period,  yet  we.  In  turn, 
will  do  our  very  best  to  supply  him  with 
needed  Instruments  Just  as  quickly  and 
for  as  long  a  period  of  time  as  possible. 

I  hope  that  you  can  obtain  the  instru¬ 
ments  necessary  to  keep  your  musical  or- 
ganlxatlons  Intact  and  the  school  band 
movement  secure,  and  we  assure  you  of 
our  desire  to  help  work  out  plans  which 
will  nmke  this  possible. — L.  L.  8amt, 
Boles  Promotion  Mananer,  C.  O.  Conn, 
Ltd.,  Klkkart,  Ind. 

Free  Repair  MenusI  for  Brass  Fleyars  end 
Music  Supervisors 

('omet,  trumpet,  trombone  and  other 
brass  instrumentalists  as  well  as  super¬ 
visors  who  are  concerned  now,  more  than 
ever,  with  the  problem  of  keeping  band 
equipment  In  the  best  possible  ctmdltloii 
will  welcome  a  copy  of  the  new  VInt-ent 
Bach  repair  manual  and  accessory  cata¬ 
log.  This  free,  twenty-four  ptige  booklet 
containn  many  helpful  hints  on  the  care 
of  valves,  slides,  mouthpieces,  canes,  etc. 
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tion  of  the  Selmer  Band  Inatrument 
pairing  Manual  is  espechslly  tli 
Although  the  new  edition  has  been 
pletely  revised,  includes  IS  entirely 
articles  many  new  pk-turea,  more  i 
and  a  better  binding,  the  list  price 
been  reduced  from  $6  to  $S.  New 
ods,  new  tools  and  materials,  and 
supply  sources  are  described.  This 
la  said  to  be  Invaluable  to  any  repal 
nr  apprentice,  and  also  a  worthwhile  addi, 
tion  to  the  library  of  any  bandmaster,  sM 
pervlsor,  or  musician  as  well.  It  will  heM 
anyone  to  purchase  band  Instrument  rag 
pairing  more  intelligently  and  to  gain  aj 
more  complete  understanding  of  thM 
mechanical  possibilities  and  limitations  nf\ 
sny  band  InstrumenL 

'The  reduction  in  priM  will  be  of  speclg^ 
importance  to  the  schools  and  colleges  usH 
ing  the  Band  Instrument  Repairing  M 
ual  as  a  test.  The  Manual's  principal 
in  college  work  has  been  for  training  : 
sic  supervision  students  In  the  pure 
and  evaluation  of  repairing  work  rat 
than  teaching  them  actually  to  make 
pairs  themselves. 

All  of  the  methods  described  In  t 
Band  Instrument  Repairing  Manual  actsf 
ally  are  used  In  the  Selmer  Repairing  Ded 
partment  and  In  leading  repair  ahopa$ 
Hundreds  of  illustratlona  nuike  It  easle^ 
to  grasp  the  technique  of  the  various  re$ 
iMtlrlng  operations  and  the  types  of  toold 
and  supplies  to  be  used.  Woodwind  an$^ 
brass  instrument  repairing  work  are  conH 
pletely  covered,  and  there  are  chapters  ngj 
violin  and  drum  work,  too. 


and  gives  instructions  for  making  minor 
reiMkirs  and  simple  adjustments.  A  copy 
may  be  secured  from  the  Vincent  Bach 
Oorp.,  *22  E.  216th  Street,  New  York, 
N.  Y.,  Dept.  S.  Please  mention  which  In¬ 
strument  you  play  or  the  hand  or  orches¬ 
tra  you  direct. 

Woodwind  Co.  Eslerqes 
The  Woodwind  t'ompany,  manufactur¬ 
ers  of  the  STEEL.  EBONITE,  Alexandre 
and  Crown  mouthpieces,  have  enlarged  and 
modemUed  their  mouthpiece  refacIng  and 
reflnishlng  service  for  saxophone  and 
clarinet  players.  Thpy  say  that  since  rub¬ 
ber  Is  a  critical  material  and  cannot  now 
be  used  for  anything  but  defense  needs, 
no  new  supplies  will  be  available  when 
present  stocks  of  mouthpieces  are  ex¬ 
hausted.  However,  this  does  not  ntean 
that  musicians  will  have  to  do  without 
rubber  mouthpieces.  A  conservative  esti¬ 
mate  tends  to  show  that  there  are  ap¬ 
proximately  2  million  playable  rubber 
mouthpieces  in  thin  country  today.  Play¬ 
able  meaning  that  with  the  proper  facing 
ANY  mouthpiece  can  be  "the  best"  one 
for  someone. 

The  experts  at  Woodwind  are  ready  to 
help  solve  everyone's  mouthpiece  troubles 
and  will  welcome  your  Inquiry  If  you  are 
in  need  of  a  new  mouthpiece  or  desire  to 
have  your  mouthpiece  reflnlshed  or  re- 
faced. 

Selnser't  Revirnd  Edition  Repairing  Mesuel 
SELMEIK  BAND  INSTRUMENT  RE¬ 
PAIRING  MANUAL.,  Revised  Edition, 
by  Erick  D.  Brand,  published  lt42,  by 
H.  A  A.  Selmer  Inc.,  Enkhart,  Indiana,  $2. 
With  the  expected  shortage  of  new  band 
instruments,  publication  of  a  revised  edl- 


Skould  Advertiusq  Be  Meinteined  Now7 

Fundamentally,  advertising  Is  reputadi 
tion  building.  A  product  Itself  Is  alway^ 
Its  best  medium  of  advertising.  If  th^ 
reputation  of  a  product  is  good  or  un-, 
usual,  it  will  be  talked  about  and  theaj 
advertising  In  all  Its  various  forms  caaj 
readily  help  spread  the  good  news  about] 
it.  In  this  way  tremendous  markets  for. 
many  products  have  been  established.  Am] 
demand  Increases,  production  can  usually'  ^ 
be  Increased  and  costs  of  production  and 
distribution  decreased. 

Now,  In  times  of  scarcity  of  certala 
products,  there  will  be  fewer  of  these 
Items  than  the  public  demands.  There 
will  be  fewer  of  these  products  to  build 
their  own  reputations  since  there  are 
fewer  people  who  will  nee  them  and  fewer 
people  will  talk  about  them.  Therefore. 
In  times  of  scarcity  the  function  of  adver¬ 
tising  in  all  Its  forms  becomes  doubly 
portant  In  a  country  where  free  enter¬ 
prise  still  is  the  dominant  factor  Is 
everyday  bustness. 

Orders  may  be  plentiful  and  demand 
exceed  production,  and  yet  because  we 
know  It  has  always  stopped  raining,  the 
day  will  come  when  this  situation  will  ne 
lottger  exist.  It  is  as  easy,  or  easier,  ts 
build  the  reputation  of  a  product  by  ad¬ 
vertising  when  the  product  la  scarce  as 
when  It  Is  plentiful.  If  a  product  is 
scarce  and  advertising  is  stopped.  It  la 
easy  to  see  what  will  happen  to  the  repu¬ 
tation  of  surii  a  product. 

Rementbering  that  demand  for  a  prod¬ 
uct  can  be  maintained  even  though  It  can¬ 
not  be  Immediately  sattafled,  yon  can  con¬ 
tinue  to  build  the  reputation  of  your 
products  by  advertising. 
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